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Time to say fare well to your car, truck, boat, 
motorcycle or trailer? 

Then please donate it to Theatre Three! 
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Even if it doesn't run any longer donate your vehicle and we'll tow it at oo cost 
too! The money will provide much needed funds for costumes ... or medical 
coverage for an actor. And you get to deduct I.he maximum blue book value 
regardless of condition! 

Call 214.871.2933 
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THE PHOENIX CAMPAIGN 

Dear Playgoer, 

This year has been an extraordinary time 
for Theatre Three. This fall, we celebrated 
our fortieth anniversary in grand style with 
some dear friends. In Theatre Too!, I Love 
You, You're Perfect, Now Change! 
continues to run successfully. The theatre 
continues to grow and thrive. 

However, after the events of September 
11th, it has been hard to focus on 
celebration. I usually write a letter of 
appeal for the Phoenix campaign at about 
that time, but it seemed an untimely and 
unreasonable task. Instead, I turned my 
focus to our 40th anniversary and 
remembered this theatre's incredible 
history of rejuvenating stories of 
perseverance, reassurance, hope, and 
accomplishment. 

The Phoenix Campaign was named for the 
mythical bird that rose from the ashes. It's 
a name evocative of a time when we 
weren't really sure whether Theatre Three 
would reach its 40th anniversary. Now as 
this nation tries to raise itself from the 
ashes, and the needs of our society 
change, please continue your support for 
Theatre Three. Do something 
extraordinary and support an organization 
that strives to delight, entertain, and 
inspire. If you haven't contributed yet, 
please consider doing so using the blank 
at the right. Thank you. 

Sincerely, 

�CAL� 

JAC ALDER, Executive Producer-Director 

YES, list my name in support of Theatre

Three's PHOENIX FUND DRIVE for this 
year. In these extraordinary times, I'd like 

to help as follows: 

D (for gifts in increments of $1,000) 
PRODUCER'S COUNCIL MEMBERSHIP 

(to support production costs for sets, lights, 
costumes, and designers) 

D (for gifts in increments of $500) 
DIRECTOR'S COUNCIL MEMBERSHIP 

(to support outreach, audience development 
and artistic administration) 

D (for gifts in increments of $250) 
ACTOR'S BENEFACTORS 

(to support salaries and benefits for the resident 
acting company) 

D (for gifts in increments of $125) 
AUTHOR BENEFACTORS 

(to support royalties to composers, lyricists, and 
playwrights) 

D (for gifts in increments of $35) 
BACKSTAGE BENEFACTORS 

(to support stipends for Theatre Three's intern 
staff) 

Write you total contribution in the blank ... 

$ __ _ 

NAME--,-------� 
D My check is enclosed for the full 

donation, OR

Charge my donation to ... 
DVISA; DDiscover; DMasterCard DAmex 

(if charging, write account number and exp. 
date) 

If you wish, your charged donation can be paid in 
three equal monthly insta//ments. We'll charge one 
third of the gift upon receipt, and one third ir1 each of 

the two following months. If you wish this option, 
check here D

If you wish your gift to be anonynous, check here D 
Bring or mail to: 

Theatre Three 

2800 Routh Street. Dallas. TX 75201 

SPECIAL THANKS TO OUR PHOENIX DONORS 

As of the printing of this playbill on November 27, 2001, these friends have 
generously donated to the Phoenix Fund: 

Producer's Council Membership 
Chris Baldwin, Mr. William R. Bond, Mr. Stan Graner Ms. Emily Jefferson 

Director's Council Membership 
Mr. & Mrs. Doug Bailey, Mr. & Mrs. J. Roland & Virginia Dykes, Mr. Waldo E. 
Stewart, Don & Sally Weatherford 

Actor's Benefactors 
Dave & Ruth Andres, Mr. & Mrs. Bill Baldwin, Ms. Ruth Boschert, Mr. & Mrs. Lee & 
Florence Buehrer, Mr. & Mrs. George P. Caruth, Mr. Thomas B. Cornell, Gen.& 
Mrs. Harry J. Dalton Jr., Mr. & Mrs. Earl Forsythe, Ebby Halliday Inc., Mr. 
Christopher Kerrigan, Mrs. Edward W. Rose Ill 

Author Benefactors 
Toni Beck, Mr. Bill E. Carter, Ms. Shirley Catter, Ms. Kay Champagne, Mr. & Mrs. 
Calloway Cochran, Mr. Douglas H. Conner, Margaret B. & John D. Daigh, Pauline 
& Amon DeNur, Ms. Barbara S. Foreman, S.hirley Grannan, Mr. Alexander B. 
Hamerman, Jane Haymes, Sheryl Hopkins, David & June Jones, Jerome & Brenda 
Levy, Mr. W. Richard L. Russell, Mr. Charles W. Smith, Mr. & Mrs. Robert Tobey, 
Mr. & Mrs. John T. Willett 

Backstage Benefactors 
Dr. William H. Barris, Ms. Rosanne Bell, Mrs. Evelyn Bettis, Douglas & Rose Bily, 
Mrs. Francis S. Chase, Ms. Billie Maxine Cook, Mrs. George W. Cramer, Carol 
Crawford, Mr. Michael L. Dailey, Michael W. Dill, Mr. & Mrs. Robert Felice, Dr. & 
Mrs. Philip Fischer, Jarvis W. Ford, Father Henry L. Fullerton, Mr. & Mrs. Doug 
Gilpin, Eileen & Joel 8. Goldsteen, Mr. & Mrs, Robert H. Goodman, Elizabeth K. & 
Joseph Green, Mr. & Mrs. Jack W. Hawkins, Mr. & Mrs. Ennis B. Hill, Joe & 
Carolyn Holt, Elizabeth & Carroll Huntr-ess, Victoria Jones, Katherine Knighten, Mr. 
& Mrs. Joseph J. Kuhlmann, Mr. James A. Lathim Jr., Mr. & Mrs. Donald F. 
Learner, Mr. William F. Liles, Mr. David G. Luther Jr., Dr. Richard Mabry MD, Ann 
T. & Don Reeves, Mr. Nick Rushing, Mr. Richard & Roxanne Scott, Richard A. &
Dorothy Speidel, Ms. Patricia Stahl, Carroll Staton, Mr. & Mrs. Donald J. Stone, Mr.
& Mrs. Lester Strenger, Mr. & Mrs. Charles H. Vandament, Mr. & Mrs. Don H.
Waddington, Martha C. West, Robert S. Williams



ABOUT ALAN AYCKBOURN 

"I think how to tell the story to me is always very important. And I 
always look for new ways. I am particularly attracted to the stage. 
Probably more than most writers, I write exclusively for one medium. I love 
the permutations that it possesses and I love exploring them." Alan 
Ayckbourn describes his career as a playwright with such simplicity that it 
is amazing to realize the body of work that has evolved from that basic idea 
of storytelling. Born to a violinist and a magazine romance writer on April 
12, 1939, Alan Ayckbourn's creative burst of energy began when his 
mother gave him a toy typewriter for him to write his own stories while she 

...._ ____ ....._ __ _, wrote her magazine installments. Ayckbourn's love for the stage 
Sir Alan Ayckbourn developed later. 

In 1956, he left school with his A levels in 
history and English and immediately worked as an assistant stage 
manager for Sir Donald Wolfit's production at the Edinburgh Festival. 
Ayckbourn did act some for a couple of different small acting groups, 
but within a year, he met Stephen Joseph, a mentor who would 
challenge him to write plays that explored a unique type of theatre. 
Stephen Joseph was an enthusiastic theatre manager who would 
create small theatre companies out of theatre professionals who were 
eager to learn every job of the theatre. Stage managers were Theatre Three's Season's Greetingsexpected to direct, playwrights were expected to act, and 
directors were expected to run the box office. The company 
Stephen Joseph developed in Scarborough performed in the public library to tourists during the 
summer. While visiting Dallas, Fort Worth, and Houston during the 1950's, Joseph encountered 
theatre-in-the-round staging and it became the focus of his work. He loved the idea that the 
audience might only be a few feet away from a person who is trying to explore a completely different 
character. To him, theatre-in-the-round was the ultimate challenge for an acting company to create 
an imaginary world that was within the audience's touch. Because the audience wrapped around 
the story, the story wrapped around the audience and the boundaries between reality and fiction 
become harder to distinguish. At the same time, the artifice of theatre still remained. This concept 
intrigued Stephen Joseph and he was determined to experiment with it in England. 

Stephen Joseph was also determined to find playwrights and encourage their talent. 
When Alan Ayckbourn complained about the role of Nicky he had in John van Druten's Bell, Book 
and Candle, Joseph responded "If you want a better part, you'd better write one yourself. Write a 
play, I'll do it. If it's any good." Under Joseph's guidance, Ayckbourn developed his skills as a 

writer while remaining an active member of a theatre 
company. He honed his skills as a director and became the 
theatre's resident playwright. His major successes include 
The Norman Conquests, Bedroom Farce, Just Between 
Ourselves, A Chorus of Disapproval, Woman in Mind, A 
Small Family Business, and Man of the Moment. Since 

1978, he has directed all of his London productions and in 
Theatre Three's How the Other Half Loves 1986, Sir Peter Hall invited Ayckbourn to direct his own 

company of actors at the Royal National Theatre. He has 
won seven London Evening Standard Awards and has been nominated for two Tonys. In 1997, he 
was honored with the title of Sir Alan Ayckbourn. His plays have been translated into thirty 
languages and performed all over the world. Although Ayckbourn worked successfully in London's 
West End, the BBC, and many other small theatre companies throughout the U.K., he returned in 
1971 to Scarborough to assume the role of artistic director of the Stephen Joseph Theatre after 

ABOUT ALAN AYCKBOURN, CONTl:\l;ED 

Joseph's early death. 
Ayckbourn's carefully timed and clever writing developed from the practical 

-.....----------, experience he learned while working with Stephen Joseph 
and clearly demonstrates his awareness of the technical 
problems of the stage and his understanding of an active 
company's dynamics. His plays have a distinctive style. 
He writes mainly comedies about middle class marriage 
and its sometimes hilarious destructive forces. His plays 
also challenge the ideas of time and space. He explores 

i;.._ ____ __:;.:..:... __ .=.:==m--.1 human relationships in the most extraordinary 

Theatre Three's Bedroom Farce
circumstances. He can reveal moments of hopeless 
hilarity through simple, but carefully timed dialogue and 
light cues, and demonstrate a character's insensitivity to 

another character's struggles through their reactions to the unusual environment Ayckbourn creates. 
Ayckbourn's plays often demand complicated sets. In Bedroom Farce, three completely different 
bedrooms fill the stage. Taking Steps is set in a. three-story house that is flattened into a single stage 
space. How the Other Half Loves is set in two very different living/dining rooms and the action of the 
play takes place in both homes at the same time. Ayckbourn is constantly challenging the 
boundaries between fantasy and reality to try to tell a story. 

Absurd Person Singular is an Ayckbourn classic that not only tests the boundaries of time 
and space, but also explores three different marriages and the relationship between these couples. 
Written in 1972, this comedy shows the reversal of power in these marriages and business 
relationships. At the beginning of the play, Sidney Hopcroft is trying to impress future business 
associates and demands that his wife conform to his image of a perfect hostess. By the end of the 
play, he is able to dominate his wife and his business associates whose careers depend on his favor. 
Geoffrey Jackson believes he can control everything and do as he pleases. His wife Eva must suffer 
all of his affairs; but after a major professional failure, he 
depends on Eva to help rebuild his career. Ronald 
Brewster-Wright seems very powerful as the bank manager 
whose professional influence is sought by everyone. 
Unfortunately, he is completely insensitive to his wife 
Marion, and totally inept when it comes to matters of the 
heart. Ayckbourn also introduces the audience to 
characters who are heard, but never seen. Dick and Lottie 
Potter remain offstage the entire show and their offstage 
presence highlights Ayckbourn's dilemma while writing the 

The cast of Absurd Person Singular

play. Instead of writing a play about Christmas parties that take place in.formal living rooms, where 
people behave as formally as possible, he chose to write about the "backstage" of parties - the 
kitchens. This intimate area of the home reveals the character's true nature. 

After writing 59 plays and enjoying an extensive directing career, Ayckbourn continues to 
work as the Stephen Joseph Theatre's artistic director and resident playwright. Most of his plays 
receive their world premiere at the Stephen Joseph Theatre. As the artistic director, he is also 
concerned with developing a con'sistent acting company. In May of 2001, Ayckbe:>urn announced his 
plans to develop a permanent acting company at Scarborough called "Damsels in Distress". 
Ayckbourn has written four plays that use the same set and are designed for this specific company: 
It is a sort of union of his careers as playwright and director. His plays usually debut at the Stephen 
Joseph Theatre and then transfer to London. After decades of dedicating his life to the theatre, this 
playwright is still writing, still inventing, still trying to tell a good story. T3 productions of Ayckbourn's 
works also include Taking Steps, Woman in Mind, Dreams from a Summer House, and A Small Family Business



THEATRE THREE presents the fourth show of the 2001-2002 season ... 

Permission for this production has been granted to Theatre T/:lree by Samuel French, Ltd., 
45 West 25th Street, New York, NY, 10010 

ARTISTIC STAFF: 

Director: Niki Flacks 
Set Design: Harland Wright 

Lighting Design: Mike Garner 
Costume Design: Patty Korbelic Williams 

Production Manager: Linda Harrison 
Dialect Coach: Sue Birch 

Choreography: Sara Romersberger 

Carpenters and Painters: 
Jeffrey Schmidt, Linda Harrison, Robert 

Prentiss, James Gilbert, Niko Fruechting, 
Rebecca Finley, and Christina Neubrand 

Propmasters: 
Harland Wright and Linda Hanison 

Master Electrician: 
Carl Munoz 

Electrician: 
Jonas Houston, Nick Jirasek 

Production Stage Manager: 
·.

*Tommy Looney
Production Assistants: 

Trey Albright and Christina Neubrand 
Light and Sound Operator: 

Christina Neubrand 
Floor Manager: 

Trey Albright 

CAST: 

*Lisa Fairchild - Jane Hopcroft
*Karl Schaeffer - Sidney Hopcroft

*John S. Davies - Ronald Brewster
Wright 

Rebecca Graham - Marion Brewster
Wright 

* John Athas- Geoffrey Jackson
Laurel Whitsett- Eva Jackson

Corey Ellis and Carol St George -
Lottie Potter and Carolers 

David L. Ellis and Scott Vollmer - Dick 
Potter and Carolers 

• indicates members working under Actor's Equity
Association contracts in this production 

SYNOPSIS OF SCENES: 
Christmas Past: Jane and Sidney's 

Kitchen 
Christmas Present: Geoffrey and 

Eva's Kitchen 
Christmas Future: Ronald and 

Marion's Kitchen 
There will be one 15 minute intermission. 

BIOGRAPHY OF THE DIRECTOR 

Niki Flacks (director) Theatre Three audiences will remember .Niki 
Flacks' heart-breaking Beauty Queen of Leenane and the stylish 
hilarity of The Women. She returns again from England and the 
West End premier of C.J. Critt's Recipes for the New Millennium. 
Other London productions include: All in the Timing, Anigone, The 
Stuff of Drama: Dysfunctional Families with Theatre Three's Terry 
Dobson as musical director and Pericles at Ludlow Castle in Wales. 
Other directing credits include the world premiere of Autumn Music 
by Bernardo Stella, The Seagull, Three Divas, The Importance of 
Being Earnest, The Tiger and the Typists. As an actress, Niki co
starred on Broadway in Private Lives (with Maggie Smith, directed by 

...all-..:� Sir John Gielgud), Candide (directed by Harold Prince), Dinner at 
Eight (directed by Sir Tyrone Gunthrie), and Spokesong (directed by Kenneth Frankel). She 
performed in seasons at the Tyrone Gunthrie Theatre, Yale Rep, Washington Arena Stage, Long 
Wharf, Atlanta Alliance, Dallas Theatre Center, Hillberry Classic Theatre, Buffalo Arena, and the 
Shakespeare Festival of Dallas. Musical tours and off-Broadway include West Side Story 
(opposite Richard Chamberlain), Fiddler on the Roof (opposite Leonard Nimoy), Company, When 
You Comin' Back, Red Ryder? and Off the Wall (with Henry Winkler). On television, she starred 
as the infamous Karen on One Life to Live, along with several series guest appearances. Film 
credits include Semi-Tough, The Lathe of Heaven, Miriam, Acom People, Murder in Texas, and 
Raggedy Ann and Andy. Ms. Flacks was an assistant professor in the theatre department at 
Southern Methodist University and is currently a tutor at the Actor's Centre in London. She is 
also the founder and President of The Bergerac Company, which specializes in training business 
people in communication skills through the application of theatre techniques. 

STILL PLAYING DOWNSTAIRS 

Continued by 
IN THEATRE TOO! 

popular demand! Performances Th at 

7:30, Fri & Sat at 8:00,Sun at 2:30 & 7:30 

STAFF OF THEATRE THREE 

Jae Alder .................................................................................................. -.......... Executive Producer-Director 

Administration 
Terry Dobson, Company Manager; Joan Sleight, Director o(Business Affairs; Nick Rushing, Computer Service 

Manager; Kimberly Richard, Director of Publications and Staff Communications 

Production 
Harland Wright, Director of Design; Terry Dobson, Musical Director, Patty Korbleic-Williams, Costumer; Linda 
Harrison, Production Manager, Jeffrey Schmidt, Master Carpenter; Trey Albright, Production & Facility Assistant 

Customer Services 
Tommy Looney, Subscription and Box Office Manager; Carol Crosby, Director of Telemarketing; Patty Korbelic 
Williams, House Manager ; Darius Warren and Fred Faust, Box Office Shift Leaders; Jared Graham, Electronic 

Publications, Sally Cole Ainsworth, Tony Banda, Rebecca M. Dees, Elaine Foster, Walter Hardts, David Hilburn, 
Kristen Lamberth, Liz Mikel, Tim Sowell, Reservationists; David Curtis, Roger Wilson, Telemarketing Staff; Rebecca 

Roberts Finley , Niko Fruechting (TCA Intern), C.hristina Neubrand (SFA Intern), Intern Staff. 



BIOGRAPHIES OF THE ARTISTS 

John Athas (Geoffrey Jackson) 

was last seen as Larry in Echo 

Theatre's staged reading of The 
Waiting Room by Lisa Loomer. 

This summer, also for Echo 

Theatre, he played Prof and Gent 

in the Fft's Tripping the Light 
Fantastic by Gretchen Elizabeth 

Smith. He played George in An 
Actor's Nightmare at The Pegasus. 

He worked at The Dallas Theatre 

Center, Stage West, as well as 

several theatres on the West 

Coast. He has national and 

regional commercial credits. He 

recently wrapped shooting a short 

film by ESCOPA productions 

called Espresso Con Panna 
wherein John played the lead, 

Antonio. John is a graduate of 

Southern Methodist University's 

professional Actors Training 

Program, and has a Masters from 

the University of Dallas. He 

teaches and directs at Bishop 

Lynch High School in Dallas. He is 

represented by Kim Dawson 

Talent. 

-

Q,. 

�. 

John Athas 

John S. Davies 

Festival of Dallas', 1776 at Casa 

Manana, and Guys and Dolls and 
The Front Page at the Dallas 

Theatre Center. Mr. Davies' film 

credits include Magnolia, JFK, 
and Robocop. He has appeared 

in more than 20 television films 

and in the series The Practice, 
Walker, Texas Ranger, and 

Wishbone. Mr. Davies teaches 

acting and film at Mountain View 

College and the University of 

North Texas. He is also a director 

and songwriter. AOG 

Lisa Fairchild (Jane Hopcroft) 

is thrilled to make her first 

appearance at Theatre Three with 

such a wonderful cast and 

director. Metroplex audiences 

have seen her perform as Mrs. 

Webb in Allied Theatre/Stage 

West's production of Our Town as 
well as Anne in A// My Sons and 
Cecily in The Importance of Being 
Earnest. She has appeared as 

Annelle in Casa Manana's 

production of Steel Magnolias and 
Circle Theatre's productions of 

John S. Davies (Ronald Noises Off
1 Blithe Spirit, and 

Brewster-Wright) last appeared at Sylvia. She will be reprising the 

Theatre Three opposite Leslie role of Kate in Sylvia opposite 

Uggams in Stringbean. Other L.,,._--.:C:'--------=---c....o real-life husband, actor Kim Titus,

recent area appearances include when Circle brings back its 

Twelfth Night for the Shakespeare Lisa Fairchild 
production next summer. A 

BIOGRAPHIES OF THE ARTISTS, COJ\'TI:\TED 

veteran of numerous commercials 

and corporate videos, she 

dedicates her performance to her 

most loyal fan, 9-year-old 

daughter, Tierney. 

Rebecca Graham (Marion 

Brewster-Wright) is back for the 

holidays, having appeared as Rebecca Graham

Maman in The Happy Time last 

year. She also played a variety of 

characters in As Bees in Honey 
Drown for Theatre Three. Other 

favorite roles have been Lady 

Macduff and Lord Lennox in 

Macbeth, Mrs. Soames in Our 

Town, Harper -Pitt in Angels in 
America, Parts I and II, and Rose 

Mundy in Dancing at Lughnasa all 
at Stage West in Fort Worth. She 

is also a season associate member 

for MoonWater Theater company 
Karl Schaeffer

in Fort Worth and appeared in their 

M.A.N.I.F.E.S.T.O. play festival.

Karl Schaeffer (Sidney 

Hopcroft) earned an MFA from 

Trinity University at the Dallas 

Theatre Center and has been a 

company member at Dallas 

Children's Theatre since it was 

founded in 1984. While there he 

has appeared in sixty-nine main 

stage productions including: Most 
Valuable Player, Babe the Sheep , Laurel Whitsett

Pig, The Hobbit, The Best 
Christmas Pageant Ever and most 

recently as the Cat in Honk! The 
Ugly Duckling Musical. He lives in 

Dallas with his wife Nancy and sons 

Philip and Anthony. 

Laurel Whitsett (Eva Jackson) 

A dedicated drummer, Laurel is 

delighted to make her Theatre 

Three debut as Eva. After a hiatus 

last year as Mr. Chuck Norris' 

dialogue coach for Walker, Texas 
Ranger, she returned to the stage in 
November, 2001 with Theatre 

Quorum's Heart. Stage awards 

include Dallas Theatre Critics 

Forum Awards for Cowboy Mouth 
(11th Street) and The �adies Room 
(TQ) ,  L e on Rab i n  Awa rd  

Nominations for Polaroid Stories 
(Undermain) and Ontological Proof 
of My Existence (11th Street), and a 

Dallas Observer "Jimmy" Award for 

In the Jungle of Cities (Kitchen 

Dog). Ms.Whitsett's film/TV credits 

include Robert Altman's Dr. T and 
the Women, Chaplin, Robin Hood: 
Men in Tights, Walker, Texas 
Ranger, and the upcoming releases 

The Anarchist and Radiant. Current 

commercial work includes spots for 

Dynegy ,  Cel lu lar  One and 

Blackmon-Mooring. Ms. Whitsett is 

represented by The Horne Agency. 



BIOGRAPHIES OF THE ACTORS CONTINUED 

Corey Ellis (Lottie Potter Car�I St. George 
and Caroler) is excited to (Lottie Potter and Caroler) 
be back at Theatre Three, grew up in a musical home 
where she played Florence in Oklahoma, where there 
in Saturday Night last were many family sing-
season. Locally, she has alongs around the organ 
been seen in Rupunzel (title and piano. A child violinist 

role) at the Majestic Theater, The BFG and lifelong art lover, she graduated from the 
(Katherine) at the Dallas Children's Theater, University of North Texas with a Bachelor of 
The Wizard of Oz (Dorothy) at Carpenter Hall, Fine Arts in Graphic Design and minors in 
and Gorey Stories (Ortenzia) at the Deep Ellum music and English. She is the copywriter for 
Center for the Arts. Corey hold a bachelors Pannell St. George, the design firm she owns 
degree in music from the University of Texas at with her husband Cap Pannell. A voice student 
Austin, and she currently studies voices with of Nancy Elledge, Ms. St. George is a soloist 
Nancy Elledge. She would like to thank her with Grace United Methodist Church, performs 
husband David for his continual love and frequent recitals, has performed with Orpheus 
support. Chamber Singers, and has performed two 

. . . seasons with The Opera Project in Masque of
David Elhs

. 
(D1c� Potter Angels and The Three Hermits, in which her

and Car�ler) 1� thrilled to son Ben also appeared. Besides singing, Ms.
be making his. Theatre St. George loves fine art, kickboxing, bike
Three debut. �1s . theatre riding, hiking, and reading. She is delighted to
and opera credits include: debut with Theatre Three.
B ri g a d o o n  (S t u a r t  
Dalrymple) and La Scott' Vollmer (Dick Potter and Caroler) 
Perichole at North originally from Wisconsin, graduated from the 

Carolina School of the Arts, Into the Woods University of Wisconsin with a Bachelor of 
(Jack) with the University of Texas Opera Science degree in Computer Science and is 
Theatre, and The Ballad of Baby Doe. David employed as a software engineer. After many 
studied voice and performance at the North years absence from the stage, he returned last 
Carolina School of the Arts, and continued his year in the Opera Project's production of The
vocal training at the University of Texas at Three Hermits. He has been studying voice 
Austin, where he studied with Rose Taylor and with Nancy Elledge for 3 years. He is thrilled to 
coached with Terry Lusk. He is currently be making his Theatre Three debut. 
pursuing a Master of Theology degree at Dallas 
Theological Seminary and he is very happily 
married to beautiful wife, Corey Ellis. 

�����*f:����������������������� 

f (_jive tfie c_jift of (_jreat 'Entertainment! f 
* * 
* This holiday season, share the experience of live theatre at Theatre Three *

f with your friends, family, and loved one! f 
* Purchase gift certificates during intermission or call Theatre Three's 11: 

f box office at 214·871-3300! f 
������������������������������������ 
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Upcoming Shows and Website Information 

You don't have to make Art 
to make Art possible. 

Join the hundreds of individuals who are 

working to support Dallas' finest visual and 

performing Arts organizations. 

The 500. Inc. has donated more than $850.000 
to Theatre Three over the years. 

The 500, Inc. 
214-369-0500 www.500inc.org 

Theatre Three continues its 

2001-2002 season with 

A Pulitzer-nominated drama by 
Rebecca Gilman 

A peaceful New England university is powerfully 
disrupted. The drama shows the best intentions 
of the socially progressive faculty are insufficient 

to deal with students' complicated needs for 
understanding and fairness 

Show times: Thursdays at 7:30, Friday & Saturday 
evenings at 8:00, Matinees: Saturdays and Sundays 

at2:30 
For tickets and information, call 
Theatre Three's Box Office 11t 

214-871-3300

Introducing Theatre Three's New Web Site! 

theatre3dallas.com 

Theatre Three's new web site has all of the information any 
playgoer could want - contact information, information about 
volunteering, audition information, times, dates, seat prices of 
shows in both Theatre Three and Theatre Too! The web site 
will be evolving in our effort to keep you updated with all of the 
current information! 



PLAYGOER INFORMATION AND SPECIAL ACKNOWLEDGEMENTS 

The Hoblitzelle Foundation kindly awarded Theatre Three a grant for installing a new air-conditioning 
system for the facility. This June, work began on these enhancements. The work has been completed and we 
sincerely thank Hoblitzelle for its generosity. 

CONTRIBUTORS to the Threshold Campaign whose bricks have not yet been installed include 
Paul and Barbara Bierbrier. Theatre Three looks forward to adding their names to the threshold bricks at the 
entry to the theatre, and extends sincere thanks to these generous individuals. 

Regardi1Tg Tliea1re Three ... 
Theatre Three is a 501(c)3, not-for-profit cultural institution founded in 1961 by Norma Young, It serves to 
celebrate and honor the three essentials of theatre for which she named it: gifted playwrights, talented theatre 
artists, and adventurous audiences. 

Regarding tM.r performances ... 
• There will be one fifteen minute intermission. Concessions are available in the lobby. 
• Cameras or recording devices of any kind are prohibited.
• Please tum off(or silence) all cell phones and pagers.
• Please finish refreshments in the lobby.

For theatre goers wit/, disabilities ... 
• Please feel free to call upon our staff for assistance. 
• Wheelchair locations are available at stage level.
• Half of the seats may be reached by handrails. 
• A wheelchair-accessible restroom is next to the box office. 
• Handicapped parking is next to the Dream Cafe and· the new Sigel's, The Epicurean. 

Regarding parking ... 
All parking is free. Surface parking surrounds The Quadrangle. Garage (tower) parking is accessible just off 
Routh on Laclede Street. 

INMEMORIAM 

Co11tributions /,ave bee11 made in memory of or from tlie estates of .. 
Sam Cattcr, Bill Dallas, coti Everheart, Paula Goodlet, Oliver Hailey, Lloyd W. Kitchens, M.D., Anne 
Weeks Jackson, Jim Jackson, Masha Porte, Carolyn Ryburn, Frank Rey, Mary Blanche Scales, Evelyn 

Wilke, and Norma Young. 

Begi1111ing with the 1996-1997 season, all memorial gifts, unless otherwise designated are 
placed in the theatre's new permanent building endowment fund. 
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Theatre Three is supported by its Board of Directors, by subscribers, by funds from the 
City of Dallas Office of Cultural Affairs, and The Texas Commission on the Arts. 

Supporters also include The 500, lnc.,and T ACA. Major corporate season sponsors include 
American Airlines, T/ie Dallas Morning News, and WFAA Channel 8. 



SHOW ONE: JUL 5 -AUG 12 SHOW TWO: AUG 23 - SEPT 30 

a mystery by Agatha Christie mu ic11J by Willy Russell 

i A thriller, chiller entertainment perfect for ) Bx ·the author or Si,idey 1f1/e,1ti11(!, thi� 
( summer entertainment. Who done it? The : musical tells of a mo1lwr who divides her 
( wife? Her lover? A sworn enemy? The 1 1wln infitnt si:ins - ones raised in lll,ury, 
: half-witted half brother? His mother? J the other in povc,1y, but lht:.)I shlmt n 
: That very peculiar household staff? ; common, drmnatic destiny. 
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SHOW THREE: OCT 11 - NOV 25 SHOW FOUR: DEC 6 - JAN 13 

comedy b Joe DiPietro comedy by Alan Ayckbourn 

Two sets of grandparents, maternal and I It '!i holiday time in three sepr1r.i1c kitchens 
paternal. arc 11u1s for. their grandson, who j m Ayckbo11rn-l:111d. Despite the Rm 

loves them deej:,I)' m rerum, A wurm, , of resrivities abmu,ding, couples rue 
e.xce1)[ional!y funny play by � : h,.wing hilarious difficulties $Urviving 

pluywright· of/ lo>'e You, You ie Pe,fl!.t·/, ! complicated IOV1· li.v� nnd 
Now Cflongd ( family scrambles. 

SHOW SIX: MAR 8 - APR 15

comedy by David Rambo 
Not a farce nor a parody, this richly, 

truthfully foony oomcdy was inspired by 
evenrs in Dallas. senior pastor resistS 
yielding hi, pulpi! 10 a )'(lunger co-pl!Slor 

w11h surpnsmg g111lc, grit, and 
po[irica\ know-how. 

SHOW SEVEN: MAY 2 - JUN 9 

Broadway musical by Bill 
Russell & Henry Krieger 

Few ihm,is of rt-cent mcmo1y have 
garnered as much uniwrsal prmsc ns th,s 
oold musical based on the true story 11f 
twins joined al binh and their side sbow 
life together. A thrill i11.g lhcatrical finale 

to the season. 

Pulitzer-nominated drama 
by Rebecca Gillman 

A p<!Bctful �· England unive�ity is 
po\\,:rtully disrup1ed. ll1e drama hows 

the �1 intention· of 1he socially 
progressive facully arc insufl'iciem 10 deal 

with students· comp! icu!crl needs for 
understanding and fairness. 




