


1961: The Reluctant Debutante, The Lady's Not for Burning, Home of the Brave, Liliom,
Fair, Waiting for Godot; 1961-62: Six Characters in Search of an Author. The Moon i
Back in Anger, Mrs. Mc Thmﬁ. The Little Foxes, Waiting for Godot, The Member of the We
of Himself, Don Juan in Hell; 1962-63;: To Gettysburg, And Someday I'll Die, Rock-
ous, The New Drunkard, All the Way Home, The Hostage, Two for the Seesaw, Juli
1963-64: Zoo Story, The American Dream, The Time of Your Life, Night of the Io
Musical Mania from Transylvania), Champagne Complex, The Caretaker, The
in Wonderland, Oh Dad Poor Dad Momma's Hung You in the Closet and I'n
Thurber Carnival, The Tender Trap, Tea and Sympathy, Of Mice and Men; 1965-

In White America, The Glass Menagerie, Write Me a Murder, Thieve's Carniy ]
Planet, The Devil's Discripfe, Cat's Lé;e Stop the World I Want to Get Off: 1966\,

The Innocents, Stop the World 1 Want to Get Off, The Great Sebastians, A Funny \
Forum; 196'.-'-19&8: Gallow's Humor, The Cave Dwellers, The Roar of the G,
The Miracle Worker, The Venetian Tivins, The Fantasticks; 1969-70:
ebration, Hedda Gabler, A Funny Thing Happened on the Way to the For.
Last Sweet Days of Issac, Misalliance, Come Back Little Sheba,
1971-72: The Play’s the Thing, The Me Nobody Knows, Indians,
The Rainmaker; "1972-13: Twice Over Lightly, Company, The Iy
Reardon Drinks a Little, The Emperor Jones, The Front Page, Se
Boys in the Band, The Importance of Being Earnest, Electra, odspell, Scuba Duba; 1974-75: Gin-
gerbread Lady, Tivigs, One Flew Over the Cuckoo's Nest, That ) Season, The Misanthrope, Whispers

on the Wind, Purlie: 1975-76; When You Comin' Back. Red 7 Shed, Member of the Wedding, A View from
the Bridge, Seven Keys to Baldpate, Corral. $'Wonderful; & [ allen Angels, Jeepers Creepers Here's

s desterday, Sabring

ke Javenn, Look

‘*.‘h.._ jan in Spite
L Airlie Vicrori-
cohit Up the Sky:
Dracula (Or a
——1964-1965: Alice
ad, The Lirtle Hut,
olid Gold Cadillac,
foon, Visit taa Small
iend, Eh? Pantagleize.
bpened on the Way to the
unt the Smell of the Crowd.
L Adding Machine, Loor, Cel-
: The Skin of Our Teeth, The
n Albatross, Anvthing Goes:
pist, Colette, The Venetian Tivins,
of Monsieur Ornifle, And Miss
: 1973.74 Canterbury Tales. The

Harry!, Road to Rome, Lintle Mary Sunshine, In Celebration, Yo he Fantasticks; 1977-78: Robber Bride-
groom, The Learned Ladies, Ladies at the Alamo, Porter Please! After the Fall, Candide, Sleuth, Otherwise

ngaged; 1978-1979: The Runner Stumbles, The Shadow-=gx, Happy End, Jumpers, The Miser, Starting Here
Starting Now, Side by Side by Sondheim, Small Craff J79-80: New York Idea, Chicago, The Seagull,
For Colored Girls Who Have Considered Suicide Wow Is Enuf, Present Laughter. Yip Yip Hooray!,
Drinks Before Dinner, Taking Away of Little Willi at Story; 1980-81: A Woman of No Importance.,
House of Flowers, The Miss Firecracker Conte oMroom Farce, Rise and Shine, The Elephant Man,
Father Dreams: 1981-82: Billy Bishop Goes & b, Design ][or Living, Plysician in Spite of Himself,
The Gondoliers, Close of Play, Eden Court, s The World of Paul Crume; 1982-83: She Stoops to
Conquer, True West, Sweeney Todd, Man ar \ Juan in Hell, Tomfoolery, Morning's at Seven, The
Crashing of Moses Flying By, The Qualiry, R, 80-84: For Colored Girls Who Have Considered Suicide
When the Kainbow is Enuf, Second Threg NG AF Sweet, A Day in Hollvwood A Night in the Ukraine, The
Actor's Nightmare, The Wake of Jamie yfor Wives, Rosencrantz and Guildenstern are Dead. Sister
Mary Ignatius Explains It All For Yoursg &drre Gonna Love Tomorrow, Quartermaine’s Terms, Arms and

the Man, Foxfire, Angry Housewives, f/ ~&Q 985-86: Little Shop of Horrors, Painting Churches, Homefrant.
Anything Goes, A...My Name is Alia geetings, Infidelities: 1986-87: Ma Rainey's Black Bottom, Patio/
Porch, The Showoff, A Little Night Muste, » Farm, Lies and Legends; 1987-88: A Luv Musical, Light Up the
Sky, Beu?(ac:mrs. Waltz of the ors, Personals, Safety, Topgirls, El Gesticulador; 1988-89: Claptrap, Clap
Yo' Hands, Taking Steps, The 4 Jere, A Quarrel a{ parrows, The Colored Musewm, Hunting ('nu(-
roaches, The Fantasticks: 1985 ay, The Fantasticks, Lﬁie Traveling Lady, Nothing Sacred, Woman in

Mind, The Road to Mecca, (7 i Ml Revue, A Funny Thing Happened on the Way to the Forum; 1990-92:
Joanna's Husband Davig “§P3: Carole Cook in Dress Up!, Stringbean, Waiting for Gadot. Heart-
beats, The Fantasticks, Thg giicles. Homeward Bound, Amateurs; 1992-93: Shirlex Valensine, Assas-
sins, Born Yesterday, B~ M Revue, The Piano Lesson, Risky Games, Diary of a Madman, Drood:
1993-94: A Small Fa Ball Games, Whally Moliere, Shadowlands. The Fantasticks, Abvavs Parsy
Cline, Hello and Goodbye: T9%~8: The Knife Thrower's Assistant, Fortinbras, Tiger Lady, Mandragola, The
Frogs, The Fantasy, yf, Black Natwity, A Tale of Tivo Cities, Manchild in the Promised Land: 1995-
96: Pump Boys apd) * Gingerbread Lady, All in the Timing, The Cocoanuts, The Price, Our Town. The
Fantasticks, Bla Wacco Road, All I Really Need to Know | learned in Kindergarten; 1996-97: Mur-
derer, For Wha t Belle Tolls, Sister Mary Ignatius Explains It All to You, Into the Woods. Syivic.
Blithe Spirit, {8 and, Arcadia, A Grand Night for Singing, Black Nativity, The Fantasticks; 1997-98;
¥incing to Good Country Music, Amphitryon, Racing Deinon, Dreams from a Stummer
Rise&Shine, June Moon; 1998-99: Old Wicked Songs, Death Defying Acts. The Three-
B Pay We Won't Pay, The Miser, Triumph of Love, Gross Indecency The Three Trials of
&e3'ih Honey Drown, Lady in the Dark; 1999-2000: Bevond ﬂ:ergg\: The Boy Friend, Broken
ompany, Major Barbara, Mizlansky Zilinsky or Schiucks; 2000-2001:/ Love You, You're
P;*_?ecr, Now Chan{ge!: How the Other Half Loves: The Happy Times (Nov 22 - Jan 7. 2001); Saturday Night; Art
 The World Goes 'Round; 2001-2002: The Unexpected Guest (Jul 5 - Aug 12); Over the River and Through the
Woods (Oct 11 - Nov 25); Absurd Person Singular (Dec 6 - Jan 13); Spinming Into Butter (Jan 24 - Mar 3): God's
Man i Texas (Mar 14 - Apr 21): Side Show (Mav 2 - Jun 9)
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and Kkestuarants

You don't have to make Art
to make Art possible.

Join the hundreds of individuals who are
working to support Dallas’ finest visual and
performing Arts organizations.

The 500. Inc. has donated more than $850.000
to Theatre Three over the years.

The 500, Inc.
214-369-0500  www.500inc.org

THE FIVE HUNDRED, INC.
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Special Thanks to

CRAEIG MICHACL - G0LUMn

Craig Michael Salon
2818 Vine Street, Suite 330
Dallas, Texas 75204
214-880-7400

Hair stylist for
Theatre Three’s 2001-2002
Season

For excellent professional hair
care, cuts, and color
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Above: Left Bank Cafe, Paris 1953
by Frank Welsch

Enter to win in Theatre Three’s Lobby!
Two Gift Books from

Afterimage Gallery
Quadrangle # 141

The Finest in Photography

Box Office 214.871.3300
Administration 214.871.2933
Administration Fax 214.871.3139
Telemarketing 214.871.2350
E-Mail theatre3@airmail.net
Web Page theatre3dallas.com
BOARD OF DIRECTORS:

David Luther, Chair; Jac Alder, Al
Anderson, Steve Baker, D'Metria Benson,
Michael Brennen MD, Claire & Dale
Cunningham, Michael Davis, James Patrick
Dow, Virginia & Roland Dykes, David
Forsythe, Matt & Dorothy Garland, Kim
Hogan, Ed & Rosie Hughes, Melinda
Johnston, Wendy Lopez, Don Allen Price,
Mike & Debbie Richman, Elizabeth Rivera,
Helen Spence, Karen Washington

www.afterimage.com

The Theatre Three playbill is a publication of Theatre Three, Inc. 2800 Routh Street, Dallas, Texas 75201.
This playbill is published for GOD'S MAN IN TEXAS, the sixth show of the 2001-2002 season, ‘LOVE AND
CONFLICT BETWEEN THE GENERATIONS.”

Cover art by Harland Wright Playbill Editors: Jac Alder, Kimberly Richard

Time to say farewell to your car, truck, boat,
motorcycle or trailer?
Then please donate it to Theatre Three!

Ay
%‘ Tog
Q5 > Ny,

& —

Even if it doesn't run any longer, donate your vehicle, and we'll tow it at no cost
too! The money will provide much needed funds for costumes...or medical
coverage for an actor. And you get to deduct the maximum blue book value
regardless of condition!

Call 214.871.2933

PLAYGOER INFORMATION AND SPECIAL ACKNOWLEDGEMENTS

The Hoblitzelle Foundation kindly awarded Theatre Three a grant for installing a new air-conditioning
system for the facility. This June, work began on these enhancements. The work has been completed and we
sincerely thank Hoblitzelle for its generosity.

CONTRIBUTORS to the Threshold Campaign whose bricks have not yet been installed include
Paul and Barbara Bierbrier. Theatre Three looks forward to adding their names to the threshold bricks at the
entry to the theatre, and extends sincere thanks to these generous individuals.

Regarding Theatre Three...

Theatre Three is a 501(c)3, not-for-profit cultural institution founded in 1961 by Norma Young, It serves to
celebrate and honor the three essentials of theatre for which she named it: gifted playwrights, talented theatre
artists, and adventurous audiences.

Regarding this performances...

There will be one fifteen minute intermission. Concessions are available in the lobby.
Cameras or recording devices of any kind are prohibited.

Please turn off (or silence) all cell phones and pagers.

Please finish refreshments in the lobby.

For theatre goers with disabilities...
Please feel free to call upon our staff for assistance.

Wheelchair locations are available at stage level.
Half of the seats may be reached by handrails.
A wheelchair-accessible restroom is next to the box office.

Handicapped parking is next to the Dream Café and the new Sigel’s, The Epicurean

Regarding parking...
All parking is free. Surface parking surrounds The Quadrangle. Garage (tower) parking is accessible just off
Routh on Laclede Street.

IN MEMORIAM
Contributions have been made in memory of or from the estates of...
Sam Catter, Bill Dallas, Scott Everheart, Paula Goodlet, Oliver Hailey, Lloyd W. Kitchens, M.D., Anne
Weeks Jackson, Jim Jackson, Masha Porte, Carolyn Rybum, Frank Rey, Mary Blanche Scales, Charlotte
E. Schumacher, Evelyn Wilke, and Norma Young.

Beginning with the 1996-1997 season, all memorial gifts, unless otherwise designated are
placed in the theatre’s new permanent building endowment fund.

=\ ¥ p e Dallas Morning Nelos E"Z"ﬁ

Theatre Three is supported by its Board of Directors, by subscribers, by funds from the
City of Dallas Office of Cultural Affairs, and The Texas Commission on the Arts.
Supporters also include The 500, Inc.,and TACA. Major corporate season sponsors include
American Airlines, The Dallas Morning News, ard WFAA Channcl 8.



MEGA-CHURCHES: COMMUNITIES OF FAITH

The church is its people and around the country, people are learning about strength
in numbers. Across the United States, mega-churches have been growing in numbers and
gaining strength. These churches vary in denominations and socio-economic background, but
all have extensive programs and amazing facilites for the thousands of members that
participate in the different activities these churches offer. Most mega-churches have 10,000 to
25,000 members. Many of their services are televised andfor broadcast over the radio. Some
mega-churches have schools, a health and fitness center that includes swimming pools and
rock climbing facilities, and several different counseling and mission programs. Some of these
ministers are famous for their religious leadership and pofiticians ask for refigious advice and
guidance. The church becomes a significant voice of the community.

What draws people to these huge churches? Modem culture favors large vehicles,
super-sized and super-fast food, and huge houses. It is no surprise that this large country
would appreciate huge churches that can offer everything from religious advice to schooling to
career counseling. For many people, a mega-church is a one-stop shop for community and
faith. According to Bamna research, a polling firm that tracks information and opinions about
religious trends, church attendance in the United States has slipped by 20 percent over the
past 10 years. Only about 40 percent of American go to church on a typical Sunday. Only 5 to
10 percent of the 400,000 churches in the United States average more that 1,000 members.
Somewhere between 2 and 5 million Americans attend mega-churches and that number is
growing. People in the United States want a different way to worship.

Mega-churches do have their critics. Some people complain that they feel they get
lost in this crowd of thousands every Sunday. Smaller churches worry about losing members
to these giants. Mega-churches are not trying to take members away from smaller churches.
Instead, they are trying to attract those people in this nation who do not attend church regularly
on Sundays. Some people think that religion and the message actually get lost amongst all of
the different services the mega-church provides. There are complaints that the worship
services actually feel like productions, instead of sacred hours of worship.

Despite the criticism, mega-churches have distinct advantages. They provide an
instant community for their parishioners. Mega-churches provide convenience and strength.
The history, people, and style of these mega-churches make each congregation unique. While
many mega-churches are predominantly white and located in suburban areas, there are at
leasttwo mega-churches in the Dallas area break those stereotypes and defy the critics.

First Baptist Dallas has always been happy to be in downtown Dallas. The church’s
long history began in 1872 when W.L. & Lucinda Williams began the church at the Masonic
Lodge on Ross Avenue. The church started broadcasting services on the radio in 1921.
Today, the church services are broadcast nationally via radio, television, and intemet. The
church has had exceptionally leadership. George Truett began his ministry at First Baptist
Dallas in 1897. He was responsible for the church’s incredible growth and many people
doubted that anyone could possibly be as great of an influence as he was. After he died, the
church called W.A. Criswell, 34 year old pastor from Muskogee, Oklahoma. Under Criswell's
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MEGA-CHURCHES, CONTINUED

leadership, the church continued to grow and develop areas around the sanctuary. The church
now has about 21 ministries. Dallas Baptist Academy and Criswell College are both operated by
the church. The church's activities and groups include Bible classes for all age groups,
pregnancy counseling, a gym, a bookstore, and a iibrary. Mission work includes ministries in
jails, state prisons, juvenile detention centers, and homeless shelters. Currently, the church is
provides mission work in ten different languages and education classes such as English as a
second language and literacy.. Although many mega-churches are non-denominational Christian
churches, First Baptist Dallas is a leader in the Baptist denomination. W.A. Criswell was elected
president of the Southern Baptist Convention and strongly believed in the literal interpretation of
the Bible. He was an admired denominational leader whose friends included Billy Graham and
many presidents. Despite his busy schedule and leadership commitments, Criswell always made
an individuals feel welcome and special. When Dr. Criswell died in January of this year,
members remembered their favorite stories and special moments with this Baptist pastor.

Another Dallas mega-church can also boast an active congregation with an amazing
variety of missions and groups. Bishop Thomas D. Jakes, Sr. is a dynamic preacher who began
his career as a part-time music director at his childhood Baptist church. He founded Greater
Emanuel Temple of Faith in West Virginia, but in 1996, he moved his family and 50 other families
to Dallas to open The Potter's House. In only four years, it managed to grow to 26,000 members.
This church has thrived on Bishop Jakes' inspiring message of God's love and racial unity.
According to church demographics, 77% of the members are African-American and 45% male.
To encourage diversity, the church offers bilingual services. This predominantly African American
church offers 48 different ministries and was recognized as “one of America's fasting growing
churches” in Christianity Today. Potter's House is technologically one of the most advanced
churches in the nation, having spent $40 million dollars on sound, lighting, and broadcast
capabilities. Members can even plug in lap top computers into the pews to interact with people
on the stage. The church services are broadcast nationally and even reaches the Caribbean,
South Africa, Zimbabwe, and England. The Potter's House tries to help the most desperate in the
community through programs such as a homeless ministry, an outreach program for prostitutes, a
GED literacy program, a program for alcohol and drug abusers, and AIDS outreach, and a prison
outreach. To help the youth of the area, the church sponsors the Youth Entrepreneur Program
and is continually developing Clay Academy. For adults, there are programs such as secondary
education classes, English as second language classes, adult literacy, and the Business
Resource Network. Currently Potter's House is developing a 400 -acre site that will include a
retirement home and educational facilities.  Potter's House is being developed to fulfill its
congregation’s spiritual, entertainment, educational, and physical needs.

These churches may seem overwhelming and amazingly powerful, but these churches
are the people looking for a community where all of their needs — spiritual and otherwise — can
be met.. They come together to form an alliance, share a religious bond and develop spiritual
kinship. And the churches keep growing...




THEATRE THREE presents the sixth show of the 2001-2002 season...

Permission for this production has been granted to Theatre Three by Dramatists Play Service,
410 Park Avenue South, New York, NY 10016

%Gon's
MAN v

TEXAS
ARTISTIC STAFF: Srector 1o Alder CAST:

Set Design: Harland Wright

Lighting Design: Mike Gamer

Sound Design: Jay S. Jones

Costume Design: Patty Korbelic Williams " indicates members working under Actor's Equity

Production Manager: Linda Harrison Association contracts in this production
Carpenters and Painters: SYNOPSIS OF SCENES:

Jeffrey Schmidt, Linda Harison, Lane Pianta, The scenes of the play take place

Harland Wright  during President Clinton’s first term at

Propmasters: various locales of Rock Baptist

Harland Wright and Linda Haison  Church, Houston, Texas. The play's

Master Electrician: final scene is not at the church.

*Terry Dobson - Hugo Taney
*Bill Jenkins—Dr. Jerry Mears
*Hugh Feagin—Dr. Philip Gottschall

Carl Munoz
Electrician: There is one fifteen minute intermission.
Jonas Houston, Nick Jirasek
Production Stage Manager:
*Harland Wright SPECIAL THANKS TO:

Production Assistants: Elizabeth Forsythe Hailey for

Christina Neubrand  recommending this show to Jac Alder
Light Operator
Grace United Methodist Church for

photo shoot locale

Niko Fruechting
Sound Operator:
Jay S. Jones
Floor Manager:
Christina Neubrand and Rebecca Finley

Shakespeare Festival of Dallas for
loaning wireless microphones

BIOGRAPHY OF THE DIRECTOR
[

JAC ALDER (Executive Producer-Director of Theatre Three and Director of
God's Man In Texas) His name was Hedon: well, I'm not sure of the spelling, but
it was pronounced “‘Hee-din". Pastor Hedon was the preacher at the very small
Baptist church in Oklahoma | attended in my grade school years. What he lacked
in nobility and dignity, he made up for with a passionate oratory. | recall the
wadded handkerchief in his right hand as he waved his well-read Bible with his
left. And after his compelling yelling reached fever pitch, Pastor Hedon mopped
his sweating face and issued the call in the exhausted voice of a man who had
just wrestled the Devil. It was very dramatic, and quickened not only my fears of
hell (which were profound), but (I now realize) my appetite for the theatrical.

| was probably about eleven when one Sunday, Pastor Hedon raised money for a new Sunday school
building. He preached his sermon, and then told the deacons to lock the church doors. Mr. Bouteller and Mr.
Beeler got up to do so, and Mrs. Sanger and her sweet daughter, Pudeen, brought a blackboard down in
front of the pulpit on which a grid of brick shaped rectangles had been drawn.

“Y'all are not gonna get any of that pot roast or fried chicken you've got your mouths set for ‘til | get every
one of these bricks filled in with a name and the amount of your pledge.” There may have been a kind of sly
joke behind Pastor Hedon's words, but | was a kid and took him literally. | was certain | was going to die of
starvation in the overheated sanctuary. Mr. Warren, who ran the tiny town's only movie theatre — and whose
sinful enterprise was regularly railed against by Pastor Hedon — sprang us all. His was a large pledge that
filed in several bricks and got the doors unlocked. As sure as the Lord loves sinners | loved Mr. Warren that
day.

The playwright has asked that | emphasize that his is not a play representing the late Dr. Criswell here in
Dallas. | never thought so — at least exactly. ! think of Gottschall as a kind of uber Pastor Hedon.

STILL PLAYING DOWNSTAIRS
o IN THEATRE TOO!
ontinued by

popular demand! Performances Th at
7:30, Fri & Sat at 8:00,Sun at 2:30 & 7:30

J Zove Nou,
%“a“féf.%?f:e,
o R

STAFF OF THEATRE THREE
JACAIAE........eeeeeererieeccet ettt cseesee st ee st esae e e san e e st e e e e tr e s e aene e saesssreeenanenes Executive Producer-Director
Administration .

Termry Dobson, Company Manager; Joan Sleight, Director of Business Affairs; Nick Rushing, Computer Service
Manager; Kimberly Richard, Director of Publications and Staff Communications

Production
Harland Wright, Director of Design; Terry Dobson, Musical Director; Patty Korbleic-Williams, Costumer, Linda
Harrison, Production Manager, Jeffrey Schmidt, Master Carpenter; Trey Albright, Production & Facility Assistant

Customer Services
Tommy Looney, Subscription and Box Office Manager; Carol Crosby, Director of Telemarketing; Patty Korbelic
Williams, House Manager ; Darius Warren and Fred Faust, Box Office Shift Leaders; Jared Graham, Electronic
Publications, Sally Cole Ainsworth, Tony Banda, Rebecca M. Dees, Samertria Ewunes Walter Hardts, David
Hilbum, Kristen Lamberth, John Lang, Rhianna Mack, Nancy Meek, Liz Mikel, Tim Sowell, Reservationists; Adair
Ahrens, David Curtis, Roger Wilson, Telemarketing Staff, Rebecca Roberts Finley , Niko Fruechting (TCA Intem),
Christina Neubrand (SFA intern), Intem Staff.



BIOGRAPHIES OF THE ARTISTS

Terry Dobson
(Hugo Taney)
Terry Dobson last appeared on
stage in the Theatre Three
production of Art when he took
over — for five perfformances —
the role of Serge. Other
performances include major
roles in Beyond Therapy, Death
Defying Acts, Sylvia, For Whom
the Southem Belle Tolls, June
Moon, Fortinbras, and Nice
People Dancing to Good
Country Music. Terry has been
part of Theatre Three's artistic
staff since 1980, serving as
Musical Director and Company
Manager. He directed and
accompanied Theatre Three's
long-running hit, 1 Love You,
You're Perfect, Now Change!
and this season’s production of
Blood Brothers. Terry has
performed at The Dallas Theatre
Center, Lyric Stage in Irving,
Theatre Arington and the Lake
Austin Spa Resort where he and
dear friend, Sally Soldo,
entertain visitors from all over
the country. He is also the
director of ENCORE! (the small
group ensemble from The Turtle
Creek Choralg). Temry would like
to dedicate tonight's
performance to his father, “Temry

Sr.” of Tyler, Texas.

Hugh Feagin

(Dr. Philip Gottschall)
Hugh Feagin, who was last seen
at Theatre Three in this
season's hit comedy, Over the
River and Through the Woods,
has had a long association as
leading man with Theatre Three
beginning in 1963 when he
debuted in the role of Reverend
Shannon in The Night of the
Iguana. Educated at The
University of Texas at Austin
and the Goodman Theatre in
Chicago, Mr. Feagin has made
a career in his native city of
Dallas. While his impressive
Theatre Three credits include
Mizlansky/Zilinsky, Our Town,
The Price, Tobacco Road, A
Small Family Business,
Shadowlands, Waiting for
Godot, Gross Indecency, and
Broken Glass, Mr. Feagin has
also been on most of the other
stages of the city, including
Addison Center Theatre, Dallas
Theatre Center, Dallas
Shakespeare Festival, and
Dallas Children's Theatre. He is
also a volunteer Master
Gardener with the Extension
Service.

Bill Jenkins

(Dr. Jerry Mears)

Bill Jenkins most recently
*appeared” as the ghost of John
Barrymore in WaterTower
Theatre's | Hate Hamlet. Other
favorite roles include Nick in
Kitchen Dog Theatre’s Some
Explicit Polaroids; Ivor in Rough
Crossing at Stage West, Sydney
in Death Trap (Casa Manana);
and Mike in Circle Theatre's
Memory of Water, directed by
Bil's fiancée Linda Leonard
(who is also one of Theatre
Too's stars in the long-running /
Love You, You're Perfect Now
Change!). Bill received Theatre
Three's Patrons' Favorite Actor
Award for Peter in Eastem
Standard and Critics' Forum
Awards for Alan Swann in My
Favorite Year (Plano Repertory
Theatre) and “Dick" Nixon in
Circle Theatre's The Dead
Presidents' Club. For three and
a haf years in over thity
commercials, Bill was also
known as *Scratchman!” for the
Texas Lottery.

ABOUT THE PLAYWRIGHT, DAVID RAMB O

‘| David Rambo's God’s Man in Texas was recently designated one
of ten most produced plays in the country by American Theatre
magazine. Its world premiere at the 1999 Humana Festival at
actors Theatre of Louisville has been followed by productions at
dozens of theatres across the country, including the Old Globe,
the Alliance Theatre, Cincinnati Playhouse in the Park, Northlight
Theatre, Repertory Theatre of St. Louis, and The Florida Stage
(Carbonell Award — Best Play). The L.A. Theatre Works produc-
tion, recorded for broadcast on NPR, is available as an audio re-
cording from latw.org. David's next play has been co-
commissioned by the Geffen Playhouse and A.S.K. Theater Pro-
jects. His Rhinebeck, completed as A.S.K.'s playwright retreat,
was just presented in New York workshop by the Lark Theatre
Company. Other work includes Speaky-Spikey-Spokey, pre-
sented at the Ashland New Plays festival where he has been Host
Playwright annually since 1998; There's No Place Like House, a real estate farce which enjoyed a
long Los Angeles run at Zephyr Theatre; Maid of Athens, included in the Humana Festival anthology
play Back Story; and The Spin Cycle, a recent commission from Actors Theatre of Louisville. He is a
member of the Dramatist Guild and lives in Los Angeles. www.davidrambo.com

When God's Man in Texas was first produced by the Actors Theatre in Louisville, KY as a part of the
Humana Festival of New American Plays, Dr. Hershael York, a preacher and professor of the
Southern Baptist Seminary was called upon to consult the actors about preaching. He had his
doubts about this show, but after working on the production, he became a good friend of David
Rambo's and a supporter of the play. The following is an excerpt of piece Dr. York wrote about the
play and the audience’s reaction.

“God's Man in Texas asks questions and makes us laugh in the meantime, eliciting a smile even
when we are uncomfortable with what it might mean. Some laugh out of derision, some out of
recognition, but ultimately the two laughters coalesce into one and we are left to ponder just what
faith really looks like.”
Hershael W. York
Associate Professor of Christian Preaching
Southern Baptist Theological Seminary
Louisville, KY

Theatre Three concludes its 2001-2002 season with

Side Show
A musical by Bill Russel & Henry Krieger

May 2 — June 9, 2002

For tickets and info call Theatre Three's Box Office at

214-871-3300, option 1

_ >
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For more information, check Theatre Three's new web site
theatre3dallas.com




THE PHOENIX CAMPAIGN

Dear Playgoer,

This year has been an extraordinary time
for Theatre Three. This fall, we celebrated
our fortieth anniversary in grand style with
some dear friends. In Theatre Too!, / Love
You, You're Perfect, Now Change!
continues to run successfully. The theatre
continues to grow and thrive.

However, after the events of September
11th, it has been hard to focus on
celebration. | usually write a letter of
appeal for the Phoenix campaign at about
that time, but it seemed an untimely and
unreasonable task. Instead, | tured my
focus to our 40th anniversary and
remembered this theatre's incredible
history of rejuvenating stories of
perseverance, reassurance, hope, and
accomplishment.

The Phoenix Campaign was named for the
mythical bird that rose from the ashes. It's
a name evocative of a time when we
weren't really sure whether Theatre Three
would reach its 40th anniversary. Now as
this nation tries to raise itself from the
ashes, and the needs of our society
change, please continue your support for
Theatre Three. Do something
extraordinary and support an organization
that strives to delight, entertain, and
inspire. If you haven't contributed yet,
please consider doing so using the blank
at the right. Thank you.

Sincerely,
WA D

JAC ALDER, Executive Producer-Director

YES, list my name in support of Theatre
Three’s PHOENIX FUND DRIVE for this
year. In these extraordinary times, I'd like

to help as follows:

O (for gifts in increments of $1,000)
PRODUCER’S COUNCIL MEMBERSHIP
(to support production costs for sets, lights,
costumes, and designers)

O (for gifts in increments of $500)
DIRECTOR’S COUNCIL MEMBERSHIP
(to support outreach, audience development

and artistic administration)

[ (for gifts in increments of $250)
ACTOR’S BENEFACTORS
(to support salaries and benefits for the resident
acting company)

O (for gifts in increments of $125)
AUTHOR BENEFACTORS
(to support royalties to composers, lyricists, and
playwrights)

O (for gifts in increments of $35)
BACKSTAGE BENEFACTORS
(to support stipends for Theatre Three's intern

staff)
Write you total contribution in the blank...

$

NAME
O My check is enclosed for the full
donation, OR
Charge my donation to...
OVISA; ODiscover; [*MasterCard CAmex
(if charging, write account number and exp.
date)

If you wish, your charged donation can be paid in
three equal monthly installments. We'll charge one
third of the gift upon receipt, and one third in each of
the two following months. If you wish this option,
check here O

If you wish your gift to be anonynous, check here O
Bring or mail to:
Theatre Three

2800 Routh Street. Dallas. TX 75201

SPECIAL THANKS TO OUR PHOENIX DONORS

Producer’s Council Membership

Chris Baldwin, Mr. William R. Bond, Mr. Stan Graner, Mrs. Nancy Hamon, Ms.
Emily Jefferson, Mr. & Mrs. Richard Kruizenga, Denise & William Lindquist, Mr.
Charles E. Marr, David & Catherine McCue, Dr. & Mrs. Melvin Morgan, Mr. William
Windsor Richardson, Laura Jeter Weems

Director’s Council Membership

Mr. & Mrs. Doug Bailey, Mr. & Mrs. Dennis & Christine Bosch, Mr. & Mrs. J. Roland
& Virginia Dykes, Bobby & Anne Fincher, Mr. & Mrs. Michael Skipper, Mr. Waldo E.
Stewart Don & Sally Weatherford,

Actor’s Benefactor’s

Dave & Ruth Andres, Mr. & Mrs. Bill Baldwin, Lawrence & Elizabeth Barron, Ralph
& Jo Blackburn, Drs. Steven & Jane Blair, Ms. Ruth Boschert, Mr. & Mrs. Lee &
Florence Buehrer, Mr. & Mrs. George P. Caruth, Mr. Thomas B. Comnell, Gen.&
Mrs. Harry J. Dalton Jr., Mr. & Mrs. George Dawson, Mr. & Mrs. Peter J. Denker,
Mr. & Mrs. Earl Forsythe, Mr. & Mrs. William H. Frank, Mr. & Mrs. Richard Galland,
Dr. & Mrs. Leonard Graivier, Mr. Milton Greene, Ebby Halliday Inc., Gloria H.
Jacobus, Mr. Christopher Kerrigan, Mr. Stephen A. B. Krant, Ms. Hilda S.
McLaughlin, Ms. Judy Meagher, Mrs. June Morgan, Mr. & Mrs. Marcus O.
Nordberg, Mrs. Edward W. Rose I, Mr. & Mrs. Luther Sappenfield, Laura B.
Saunders, Ms. Helen M. Sindermann, Mr. & Mrs. Robert S. Sloan, Mr. Marvin S.
Sloman, Mr. William G. Smith, Helen & Mike Spence, Dr. William E. Tanner, Mr. D.
Leland Tumner, Charles W. Yates

Author Benefactors

Anonymous in honor of Joan Eckles Sleight, M. J. J. Ammons, Dr.& Mrs. Thomas
E. Baker, Ms. Bettye C. Bames, Toni Beck, Mr. Bill E. Carter, Mr. & Mrs. Elliot
Cattarulla, Ms. Shirley Catter, Ms. Kay Champagne, Mr. & Mrs. Calloway Cochran,
Mr. Douglas H. Conner, Carol Croy, Ms. Lee Cullum, Margaret B. & John D. Daigh,
Pauline & Amon DeNur, Ms. Delia Duson, Mr.& Mrs. Donald W. Flint, Ms. Barbara
S. Foreman, Joe Fomer, Mr. & Mrs. John E: Garrett, Mr. James M. Gerhardt,
Shirley Grannan, Mr. Joe & Luclare Hamby, Mr. Alexander B. Hamerman, Jane
Haymes, Mr.& Mrs. William C. Herrmann, Sheryl Hopkins, Susan & Gene Johnson,
Dr. & Mrs. Warren C. Johnson, David & June Jones, Caryn Korshin, Jerome &
Brenda Levy, Mr. Charles E. Marr, Gwyn & Wilson Mason, Michael McCoy, John
Mullins, George & Judy Nassif, Mrs. Frances W. Prasil, Mr. & Mrs. Clarence W.
Rice II, Mr. Irvin M. Rice, Mr. W. Richard L. Russell, John & Betty Silander, Mr.
Charles W. Smith. Evelvn & Kent Smith. Mr. & Mrs. Theodore Paul Steinke. Mr. &



SPECIAL THANKS T10 OUR PHOENIX DONORS, CONTINUED

Mrs. Eugene Stockton, Mr. & Mrs. Robert & JoAnn Tobey, Mr. & Mrs. Leonard &
Nancy Volk, Mr. & Mrs. John T. Willett, Mr. & Mrs. Clark & Jane Willingham

Backstage Benefactors

Sarah Andriani, Mitta Angell, Dr. William H. Barris, Catherine B. Bass, Mr. John
P. Bell Jr., Ms. Rosanne Bell, Mrs. Evelyn Bettis, Douglas & Rose Bily, Thomas
O. Brown, Linda Carter, Mrs. Francis S. Chase, Art & Evelyn Cohen, Ms. Billie
Maxine Cook, Mrs. George W. Cramer, Carol Crawford, Mr. & Mrs. Kenneth T.
Cummings, Mr. Michael L. Dailey, Catherine Devries, Michael W. Dill, Mr. & Mrs.
Michael R. Douglass, Mrs. Dorothy G. Elliott, Tim & Patricia Elliott, Audrey L.
Falk, Mr. & Mrs. Robert Felice, Dr. & Mrs. Philip Fischer, Cecilia Flores, Jarvis W.
Ford, Father Henry L. Fullerton, Sandra Gerald, Mr. & Mrs. Doug & Linda Gilpin,
Dr. & Mrs. M. S. Ginsburg, Eileen & Joel B. Goldsteen, Mr. & Mrs. Robert H.
Goodman, Sharon Graef-Browning, Ms. Gloria & Philip Gray, Elizabeth K. &
Joseph Green, Fred & Paula Grinnell, Ms. Jacqueline S. Hall, Jim & Ann
Hambleton, Elsie & Leon Harris, Mr. & Mrs. Jack W. Hawkins, Jerome M.
Haynes; Ms. Elinor S. Hearn, Mr. & Mrs. Robert Herbison, Betty E. Hill, Mr. &
Mrs. Ennis B. Hill, Joe & Carolyn Holt, Drs. Waunell & Delbert Hughes, Elizabeth
& Carroll Huntress, Peggy & Franklin Hyde, Dr. & Mrs. Arthur B. Ingalls, Mary
Anne & James Schachterie Ingram, Mr. Matt C. Jansha, Diane & Richard Jeffrey,
Victoria Jones, Ms. Carolyn Kacena, Dr. & Mrs. Norman Kaplan, Katherine
Knighten, R.M. & Mary Kretzinger, Mr. & Mrs. Joseph J. Kuhimann, Mr. Steve
Lamberti, Mr. James A. Lathim Jr., Mr. & Mrs. Donald F. Learner, Mr. William F.
Liles, Glen & Virginia Linden, Mr. David G. Luther Jr., Robert Luthy, Dr. Richard
Mabry MD, Marla McDonald, Peggy J. Meade-Cohen, Mr. & Mrs. Leland B.
Mebine, Pauline & Joe Neff, Tania Oliva, Petey Parker, Ms. Patricia M. Polk, Mr.
& Mrs. Phelps F. Pond, Wanda S. Prather, Ms. Helen Randolph, Dr. & Mrs. Peter
C. Ray, Mr. & Mrs. Richard A. Reed, Ann T. & Don Reeves, Lynne Richardson,
Mr. E. C. Richter, Mr. & Mrs. Warren Rubin, Mr. Nick Rushing, Dr. & Mrs. Jay
Sackler, Mr. Richard & Roxanne Scott, Mr. & Mrs. Roger Secrest, Mr. & Dr. Buff
& Janiz Minshew Shurr, Mr. & Mrs. J. Val Smith, Richard A. & Dorothy Speidel,
Ms. Patricia Stahl, Carroll Staton, Mr. & Mrs. Donald J. Stone, Mr. & Mrs. Lester
Strenger, Mr. Robert Sunshine, Mr.& Mrs. John Sutherland, Dr. & Mrs. Nathan G.
Tobey, Alvena & Naomi Unruh, Mr. & Mrs. Charles H. Vandament, Mr. & Mrs.
Don H. Waddington, Harry G. Warner, Ms. June M. Webb, Ms. Marlene Webb,
Martha C. West, Mr. & Mrs. Otto K. Wetzel Jr., Robert S. Williams, Garth & Linda
Wills, Mr. & Mrs. Ken Wrobel, Ruth Anne Yeager, Ms. Ellen Ogden Young

For centuries, the theater and the arts have enriched millions of lives.

Just like a newspaper, theater introduces us to new ideas, experiences and new
perspectives — which makes life better for all of us. Through our support of the
arts, we are committed to providing the opportunity for everyone to “experience life.”

@he Dallas Morwing Nelwg

INn touch with the arts.

dallasnews.com




SHOW ONE: JUL 5 - AUG 12

a mystery by Agatha Christie

A thriller, chiller entertainment perfect for
summer entertainment. Who done it? The
wife? Her lover? A swom enemy? The
half-witted half brother? His mother?
That very peculiar household staff?

comedy by Joe DiPietro

Two sets of grandparents, maternal and
patemnal, are nuts for Iheir grandson, who
loves them decply in return. A wam,
Txee) Iim\illz;funny play by the

playwright of /
Now Change!

comedy by David Rambeo

Not & lace nor a perody, this richly,
iruthfully funny comedy was inspired by
cveats in Dallas. A senior pustor resists
yielding his puipit to a younger co-pastor

with sul nsmﬁ guile, grit. 8
itical

po now-how,

ve You, You ye Perfect, |

comedy by Alan Ayckbourn

It hoii !
in Ayckbourn-land.  Despite the fun
of festivities abounding, couples are

having hilarous difficullics surviving
complicated laove lives and
amily scrambles.

SHOW TWO: AUG 23 - SEPT 30

musical by Willy Russell

By tiw author of Shirfey Falentine, this
musical tels of a mother who divides her
lwin infant sons ~ one’s iaised in luxury,
the ather in poverty, but they share a
comnion, dramatic destiny.

time in theee separate kilkchens

Pulitzer-nominated drama
by Rebecca Gillman

A peaceful New England university is
powerfully disrupted. The drama shows
(e best itnentions of the socialty
progressive faculty are imsufticient to deal
with students’ complicated needs for
understanding and faimeess.

Broadway musical by Bill
Russell & Henry Krieger

Few shows of recent memory have
amered as much universal praise as this
ld musical based on the 1ruc_31031 of
twins joinied at birth and their side show
life together. A theilling theamical finalé
10 the scason.

A season exploring love and conflict between generations.

=






