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2800 Routh Street, #168 
Dallas, Texas 75201 
Box Office: 214-871-3300, option 1 
Administration: 214-871-3300, option 2 
Administration Fax: 214-871-3139 
Direct Sales: 214-871-3300, option 3 

iiii!iii� Email: admin@theatre3dallas.com 
Web page: www.theatre3dallas.com 

Regarding Theatre Three ... 
Theatre Three is a 501 (c)3, not-for-profit cultural institution 
founded in 1961 by Norma Young, It serves to celebrate 
and honor the three essentials of theatre for which she 

�� named it: gifted playwrights, talented theatre artists, and 
�;;;;;;a adventurous audiences. 

-=----- Regarding this performance . . .

�-· • Concessions are available in the lobby. 
• Cameras or recording devices of any kind are

;;;;� prohibited. 
�=- • Please turn off (or silence) all cell phones and pagers. 

--· 

• Please remember that talking during performances
disturbs fellow theatre-goers.
• No late-comers will be seated once the performance

�=- commences. 
• Please finish refreshments in the lobby.

For theatre goers with disabilities ... 
;;;;� • Please feel free to call upon our staff for assistance. 
iii!!!!� • Wheelchair locations are available. 
�� • Half of the seats may be reached by aisles with 

handrails. 
E..� • A wheelchair-accessible restroom is next to the box 

office. 
m=- • Handicapped parking is next to the Dream Cafe and the 

new East Wind Restaurant. 

Regarding parking ... 
All parking is free. Surface parking surrounds The 
Quadrangle. 
Garage (tower) parking is accessible just off Routh on 
Laclede Street. 

THEATRE THREE'S 

BOARD OF 

DIRECTORS: 

Jeff Sanders, Chair; Jae Alder, , 
Martin L. Camp, Angela V. 
Choquette, Michael Davis, Jim 
Dow, Roland & Virginia Dykes, 

' David Forsythe, Gary W. Grubbs, 
Matt Jansha, Jeannine Lee, John 
Lilley, David G. Luther, Sonja J. 
McGill, Elizabeth Rivera, Enika 
Pearson Schulze, Janet Spencer 
Shaw, Karen Washington, Patsy P. 
Yung 

The Dream Cafe 
2800 Routh Street, Dallas, Texas 75201 

Next door to Theatre Three 
214-954-0486

We gladly take reservations for 
theater-goers in a hurry! 

The playbill is a publication of Theatre Three, Inc. 2800 Routh Street .. #168 Dallas, Texas 75201. 
This Theatre Three playbill is published for 

Putting It Together by Stephen Sondheim, the seventh show of the Mainstage Series of the 2004-2005 
season 

Old Wicked Songs by Jon Marans, the third show of the Spotlight Series of the 2004-2005 season. 

Cover art by Harland Wright and MPH Printing & Promotional Products 
Playbill Editors: Jae Alder, Kimberly Richard 

Time to say fare well to your car, truck, oat, 
motorcycle or trailer? 

Then please donate it to Theatre Three! 
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the Pulitzer nominated play by Jon Marans 

Artistic Staff 
Directorial Natalie Gaupp 
Assistant 

Lighting Design Russell K. Dyer 

Cast 
Professor Mashkan I * Jae Alder

Stephan Hoffman * Ashley Wood 

Production Staff 
AEA Stage Manager • Jeffrey Schmidt 

Production Manager & Prop Master Linda Harrison 
Production Assistant **Michael Speck 

Synopsis of Scenes 
Place: Old Wicked Songs takes place in Professor Mashkan's rehearsal studio in Vienna, Austria. The 
play begins in spring of 1986 and continues through to summer. 

Act I 
Scene 1 A spring afternoon, 1986. 
Scene 2 Tuesday morning, the next week. 
Scene 3 Late Wednesday night, two weeks 

later. 
Scene 4 Friday afternoon. Outside it is rain­

ing. 

Act II 
Scene 1 Tuesday morning, two weeks later. 
Scene 2 The next Friday- briefly during the very 

early morning, then later in the day. 
Scene 3 Hours later. Night. 
Scene 4 Tuesday, June 10, 1986. 

Coda An early summer morning. 
There will be one 15 minute intermission. 

"A man's stature is shown by what he mourns and in what way he mourns it." - Berto It Brecht. 

* indicates members working under Actor's Equity Association contracts in this

Natalie Gau pp (Directorial Assistant) 

Natalie Gaupp is a lecturer in Theatre Arts and English at U.T. 
Arlington, and teaches graduate level playwriting at Texas 

Woman's University. As a playwright, her works have received 
regional and national recognition; most recently, her play Lots of

Greed and Avarice Going Down was produced as part of 
WaterTower Theatre's Out of the Loop Festival. She acts and 

directs throughout the metroplex, last season receiving a Leon 
Rabin nomination for her direction of Act One Production's Brilliant
Traces. Natalie is currently pursuing a Ph.D in Humanities at U.T. 

Dallas. 

Russell K. Dyer (lighting design) 

Recent Dallas credits include Classical Acting Company's The
Cherry Orchard, Plano Rep's Underpants, Kitchen Dog Theater's 

Jesus Hoped the A-Train, and Theater Too's Dear Liar. Russell 
holds a BFA in lighting design from the College of Santa Fe and 

has designed several shows in Santa Fe, New York City, and the 
Dallas area. 

Jon Marans (playwright) 

Jon Marans' play Old Wicked Songs was a 1996 Pulitzer Prize 
Finalist for Drama and nominated for Best Play by the Drama 
League. Old Wicked Songs was first presented by the Walnut 

Street Theatre in Philadelphia, then in New York by Daryl Roth 
and the Barrow Group at Playhouse 91, subsequently moving to 

the Promenade Theater where it ran for seven months. It was also 
produced in England by Daryl Roth, Jeffrey Ash and PW produc-

tions, starting at the Bristol Old Vic, then moving to London's West 
End at the Gielgud Theater and starred Bob Hoskins. Old Wicked
Songs has had productions in Germany, France, Italy, Argentina, 
Uruguay, New Zealand, Australia, Turkey, Sweden, Norway, Po­

land, Israel, South Africa and Canada (in English and in Yiddish). 
Mr. Ma rans' play Child Child won the Preston Jones New Play 

Award in Houston at the Chocolate Bayou Theatre. His children's 
musical The Beast has been performed in numerous theaters 

around the U.S. In film, Mr. Marans was a story editor and script 
doctor for Stonebridge, Michael Douglas' production company at 

Columbia Pictures where he was instrumental in the development 
of numerous films. In television, Mr. Marans was a staff writer for 
the 1991 New Carol Burnett Show on CBS. A graduate of Duke 

University, Mr. Marans also studied at Lehman Engel's BMI Musi­
cal Theatre Workshop and has written lyrics for many composers 
including Charles Strouse, Edward Thomas, Dan Levine and Galt 

MacDermott. 



Jae Alder (Professor Mashkan / director of Putting It Together) 

In both productions covered by this playbill, Alder's piano-teacher 
mother's instruction has proved an invaluable asset to current di­
recting and performing responsibilities. His life-long study and 
interest in music influenced Theatre Three's programming selec­
tions all the way back to the early '60s. During that decade he 
composed original scores for The Drunkard, The Venetian Twins, 
and Count Dracula, Or a Musical Mania from Transylvania and 
both staged and musically directed The Boy Friend, Stop the 
World I Want to Get Off!, and the first Stephen Sondheim musical 
seen in the Southwest, A Funny Thing Happened on the Way to 
the Forum. The new Spotlight Series in Theatre Too was de­
signed to present projects of special interest to Theatre Three's 
artists. For Alder, reviving Old Wicked Songs (it played originally 
in the '98 season) is an exciting opportunity to once again take on 
the script's fascinating challenges which combine performing im­
portant music, revealing particulars of the creative process, and 
portraying a fascinating conflict (and equally fascinating reconcilia­
tion) with the gifted Ashley Wood. The Spotlight Series was made 
possible by a bequest from his friend Audrey B. Waite to whom he 
dedicates this performance of Old Wicked Songs. 

Ashley Wood (Stephen Hoffman) 

Ashley first performed at Theatre Three in the summer of 1995 in 
All in the Timing. Later that year, he portrayed Harpo Marx in The 
Coconuts, George in Our Town, and Matt in The Fantasticks. En­
suing T3 appearances include Tony in Racing Demon, Stephen in 
two production runs of Old Wicked Songs, Val in Jae Alder's trans­
lation/adaptation of The Miser, Frank in Mrs. Warren's Profession, 
and Man #1 in both the mainstage and Theatre Too production 
runs of the wildly successful I Love You, You're Perfect, Now 
Change. For Allied Theatre Group (Stage West/Ft. Worth Shake­
speare in the Park), Ashley played Adam in Rough Crossing, Ban­
quo in Macbeth, Kenny in Man of the Moment, Moon in The Real 
Inspector Hound, and the title role in Hamlet. At Circle Theatre in 
Ft. Worth, he performed in another two-hander: a ghost play enti­
tled The Woman in Black. At Sage and Silo, he was Tom in The 
Glass Menagerie. Dallas Theater Center appearances include 
Woody in Six Degrees of Separation and Damis in Tartuffe. Ash­
ley has just moved back to Dallas from Chicago, where he played 
Valentine in Remy Bumppo Theatre's critically acclaimed produc­
tion of Tom Stoppard's Arcadia. "Thanks for getting me back to 
work so quickly, Jae!" "Give thanks unto the Lord, for His mercy 
endures forever." Much love to Hilary. 

Theatre Three originally produced Old Wicked Songs as the fourth show of 
the 1997-1998 season. This interview with Jon Marans about the show has 
been republished from the original playbill. 

"I alwavs wanted to be a 
I - - t" vr1c1s , said Jon Marans in a phone interview re-

cently, "so all through Duke I studied voice. I had a double major; 
math and music. The third year of Duke I went to Vienna for more 
voice instruction." A decade and a half later the Vienna experience 
gave rise to Old Wicked Songs, a finalist in the 1996 Pulitzer Prize 
competition. "After Duke I was lucky enough to compete for the BMI 
Musical Workshop program and be accepted along with twenty oth­
ers. It was a wonderful, difficult, exhilarating three year program 
under Lehman Engall that taught us how to write music and lyrics for 
the theatre. During the time I worked for Michael Douglas in L.A. -
reading scripts, being a story editor and finally a script doctor - I 
wrote on the side. Later I worked on Carol Burnett's show. A drama 
group in Los Angeles was to have read Old Wicked Songs. But first 
they read a one-act comedy of mine - a fast-paced, screwball kind 
of script. They performed it so slowly I decided it might not be good 
to have them do Old Wicked Songs and ultimately they didn't do it. 
But one of the actors who was to have been in it championed the 
play to a theatre in Hal (Hal Robinson, the actor who originated the 
role of Mashkin) had done his master's thesis recital with the Dichter­
/iebe so he was very 'into it'. I served as musical director of the pro­
duction. Frank Ferrante (who has worked as an actor at Theatre 
Three) was fine as a director." Mr. Marans' previous exposure to 
Texas has been as the winner of the Preston Jones Playwrighting 
Award (from the now defunct Chocolate Bayou Theatre in Houston) 
and the Wichita Falls Backdoor Theatre new play award. Another 
children's theatre in Houston produced a musical for which he pro­
vided the score. Theatre Three's production is this play's Southwest­
ern premiere, though the play has been getting extensive produc­
tions this season in many regional theatre houses all across the 
country. In fact, according to Mr. Marans' agent, Old Wicked Songs 
is the second most frequently produced play in America this season. 
Mr. Marans is currently working from his home in New York City as a 
lyricist on a contemporary rock musical, as well as a swing musical. 
Asked for advice on performing his play, Mr. Marans said, "It isn't 
intended to be sentimental, yet ultimately it is a love story; both men 
revealing their romantic souls only through the music. And it should 
be funny- lots of laughs, even in serious moments. You know," he 
said (quoting from the play) "sadness and comedy!" 

In 1998, Jon Marans visited Theatre Three and he recently reflected 
on his time in Dallas, "Everything about my experience at Theatre 
Three with Old Wicked Songs was a sheer joy. The actors, Jae Al­
der and Ashley Wood, were truly terrific, always making strong and (I 
say this in the best sense of the word) unusual choices. And always 
keeping the suspense of the play afloat. Further, being accom­
plished musicians, they brought an expertise and love for the music 
that raised the production to an entirely other and quite beautiful 
level. Allowing me to be included in a few rehearsals and briefly be­
coming part of the team was an added bonus. I will never forget 
Theatre Three's kindness to me and my play." 
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Theatre Three is supported by its Board of Directors, by subscribers, by funds from the City of Dallas 
Office of Cultural Affairs, and The Texas Commission on the Arts. Supporters also include TACA. Major 

corporate season sponsors include, The Dallas Morning News, and WFAA Channel 8. Jones Day is a 
Supporting Player sponsor of the 2004 - 2005 season. For more information about Theatre Three's 
corporate sponsorship program, please contact Greg MacPherson or Jae Alder at 214-871-3300, #2. 

IN MEMORIAM 
Contributions have been made in memory of, or from the estates of ... 

Sam & Shirley Jones Catter, Bill Dallas, William T. Dobson, Scott Everheart, Javad Fiuzat M.D .. Paula Goodlet, 
Oliver Hailey, Lloyd W. Kitchens Jr., M.D., Anne Weeks Jackson, Jim Jackson, Lynn Mathis, Masha Porte, 
Carolyn Ryburn, Frank Rey, Mary Blanche Scales, Charlotte E. Schumacher, Lynn Townsley, May Tweed, 
Audrey B. Waite, Evelyn Wilke, Martha Roselyn Wright, and Norma Young. 

Beginning with the 1996-1997 season, all memorial gifts, unless otherwise designated, are placed in 
the theatre's new permanent building endowment fund. 

Wh t' G . At Th t Th ' 
Join us for Theatre Three's 2005-2006 
Mainstage Season 
From b.c. to a.d. -Plavs ol the leaendarv Storvtellen 

MlltamOf/lhllSIIS 
by Mary Zimmerman July 7 -August 13, 2005 

Tht1 llll8lllnar, lnvalitl 
by Moliere, a new translation by Jae Alder August 25 -October 1, 2005 

111111av11 n To You 
by Noel Coward October 13 -November 19, 2005 

Chlld111n 0111111n 
by Stephen Schwartz December 1, 2005 -January 14, 2006 

Tha D11llll's Dlsc/p/11 
by G. Bernard Shaw January 26 -March 4, 2006 

1h11 Mous11trap 
by Agatha Christie March 16 -April 22, 2006 

l8A 
This show has not yet been selected May 11 -June 17, 2006 

Theatre Three's Wish List 
Dear Playgoer, 
I'm always asking for money. After all, it is money 
that pays the bills, pays the staff and generally keeps 
things going at a non-profit organization like Theatre 
Three. But sometimes, we need - well, for lack of a 
better description - stuff. In the past, patrons have 
donated clothes for our costume shop and even furni­
ture that has been used onstage. I've always been 
grateful for people's generosity, but then I realized 
that people may have other "stuff' or even skills and 
talents that they might like to give. They just don't 
know that the theatre needs it! So I've asked around 
the theatre and I've come up with a little "wish list" of 
the theatre's needs. Check your closets and your 
garages and you might find some "stuff' that could 
make Theatre Three's wish come true. 

Thanks, 

�CAL� 

Jae Alder 
Executive Producer-Director 

A Few of Theatre Three's wishes 

• Office supplies (paper, pens, pencils, sta­
ples, paper clips, file folders, etc.)

• Industrial shelving for Theatre Three's ware­
house, props, and furniture

• Computers with P3 or later processors oper­
ating at 500 mz or faster that can run Windows
XP Professional.

• A Sawdust collection system for the shop

• A Volunteer for Part-time Administrative
Assistance.

For more information about these wishes or to 
donate, please contact Greg MacPherson or 
Kimberly Richard in Theatre Three's adminis­
trative office at 214-871-3300, option #2. 
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Director Jae Alder 
Musical Director Terry Dobson 

Set Design Jae Alder 
Lighting Design Tristan Decker 

Costume Design Ric Leal 

Cast 

**Connie Marie Brown **Ricky Pope 
*Greg Dulcie *Sally Soldo

*Ric Leal

Musicians 

Piano/Conductor Terry Dobson 
Flute, Clarinet, Ellen Kaner 

Saxophone 
Flute, Alto, Tenor Michael Dill 

Saxophone 
Bass Peggy Honea 

Percussion Mike McNicholas 

Production Staff 

AEA Stage Manager * Amy Mills 
Production Manager Linda Harrison 

Master Carpenter Jeffrey Schmidt 
Carpenters and Painters Robert Silva, Eric Hopper, 

Michael Speck, Melanie 
Lang 

Electricians Robert Silva, Michael Speck 
Prop Master Linda Harrison 

Production Assistant ••Jackie Elliott 

5Y 

Scene Synposis & Musical Numbers 
Act I 

What Art Requires ... 
Putting It Together. Company 

Getting Ready for the Party ... 
Lovely Company 

At the Party ... 
Rich and Happy: Company 

As Guests Dine ... 
Do I Hear A Waltz?: Connie & Ric 

Party Shenanigans ... 
Hello, Uttle Gu1: Greg & Connie 

Exchanged Confidences ... 
My Husband, the Pig: Connie 

Every Day A Little Death: Sally & Connie 
Advice of the Hostess ... 

Everybody Ought to Have A Maid: Sally .& 
Ric 

Advice of the Host... 
Have I Got A Girl For You: Greg & Ricky 

Pretty Women: Ric, Greg, & Ricky 
What's This? Tensions? ... 

Country House: Sally & Ricky 
Phoning from the Party ... 

Unworthy ofYour Love: Greg & 
Connie 

Could I Leave You?: Sally 
Rich And Happy: Company 

Act II 
Party Gets A Second Wind ... 
Back in Business: Company 
More: Connie & Men 
Party Games ... 
Bang!: Sally, Greg, & Ricky 
There's Always A Woman: Ricky 
& Ric 
Getting Inside Minds ... 
The Ladies Who Lunch: Sally 
The Road You Didn't Take: Ricky 
Live Alone and Like It: Greg 
Buddy's Blues: Ric 
It's Hot Up Here: The Ladies 
To Stay Together/Get Together 
... or to not... 
Good Thing Going: Ricky 
Marry Me A Little: Ric 
Getting Married Today: Connie & 
Company 
Life and Death, Go or No-Go 
Sooner of Later. Sally 
Being Alive: Ricky & Company 
Reconciliations 
Like It Was: Sally 
Hey, Old Friend: Company 

There will be one fifteen minute intermission. 

The Staff of Theatre Three 
Administration 

Executive Producer-Director Jee Alder 
Company Manager Terry Dollson

Director of Business Affairs J
;

n Sle�ht 
Co uter Services Manager Rusffi 

Director of Publlc:i'fons & Comrounlcatlons mlierly R�lll 
Development Associate/ Webmaster Greo MacPherson 

ln•House Accountant Wendy Kwan 

Production 
Director of Design Harland Wilghl 

Musical Direeror Te
t 

Dobson 
Productioa Manager Li a Harrison 

Master Carpe11ler Je rey Schmidt 
Production Assistants Melan111 Lang Robe� Silva 

Intern Staff Jactie Elllotr,trlc Hopper, Michael Spec)( 

Customer Service 
Customer Service Director Amy Mills Jackson 

HosJ)i!ality and Concessions Nancy Meeks, House Manager
Box Offl.ce Daytime Service Manager Darius Warren 

Box Office Performance Service Manager Wend1 Kwan 
Box Ofllco Agents Sal� Cole Ainsworth, Amy Mills Jackson, Tony

Ba!Kla� Shanara HoJI ins 
Director of T�lemarketing Ca19l .. rosby 

Telemark.eUog Agents Trimly Johann�n. Roger Wilson

* indicates members working under Actor's Equity Association contracts 1n this pr��ction **indicates a performer enrolled in the AEA membership candidate program
•



Jae Alder (Director/Set Designer) 

See Biography and Picture on Page 6. 

Terry Dobson (Musical Director) 

Terry Dobson has been a member of Theatre Three's Artistic Staff 
since May 1980. He currently serves as Theatre Three's Musical 
Director and Company Manager. Terry directed (and 
accompanied) Theatre Three's record-breaking smash hit musical 
revue, I Love You, You're Perfect, Now Chanf!el and all of last 
season's Appetizer Attractions Series productions, Myths & 
Hymns, Don Juan in Hell, and First Lady Suite. He a1rected the 
first show of The Spotlight Series in Theatre Tool, Grateful: The 
Songs of John Bucchino, lhe fourth show of the Mainstage 
Season, You're A Good Man, Charlie Brown, and the sixth show 
of the Mainstage Series, Medicine, Man. Terry has performed 
with The Dallas Theater Center, Casa Manana, Lyric Stage, and 
Theatre Arlington. Terry orchestrated and arranged the music for 
Don Snell's tribute to Noel Coward, A Private Spirit, which has 
been produced in Hollywood, Las Vegas, Dallas, and Phoenix. He 
traveled to London in 2000 to accompany The Stuff of Drama by 
Niki Flacks. Terry won a Leon Rabin Award-Outstanding 
Musical Direction - for his work on the musical, Jon & Jen and is 
the recipient of numerous "Column Awards". As an actor, Terry 
has appeared in Theatre Three productions of Sylvia, Nice People 
Dancmg to Good Country Music, Beyond Therapy, Death Defying 
Acts, God's Man in Texas and last season's Dirty Blonde. 

Tristan Decker (Lighting Design) 

This is Tristan's first show with Theatre Three. He has designed 
for Our Endeavors Theatre Collective, Undermain Theatre, 
Kitchen Dog, Ewert and Co., Matrice Enterprises, Cara Mia Thea­
tre Company and will have designs going up with Classical Acting 
Company and the Shakespeare Festival of Dallas soon. He is 
wrapping up his sixth year as resident Set and Lighting Designer/ 
Technical Director for the University of Dallas. He has received 
the DFW Theater Critics Forum Award and has been nominated 
for both the Leon Rabin Awards and the Column awards. He also 
performs regularly with the Actor's Company Murder Mysteries. 

Stephen Sondheim (Playwright) 

Stephen Sondheim, one of the most influential and accomplished 
composer/lyricists In Broadway history, was born in New York 
City. As a teenager he met Oscar Hammerstein 11, who became 
his mentor. His first professional musical theatre job was as the 
songwriter for the musical Saturday Night. He wrote the lyrics for 
West Side Story, Gypsy and Do I Hear A Waltz?, as well as addi­
tional lyrics for Candide. Musicals for which he has written both 
music and lyrics include A Funny Thing Happened On The Way 
To The Forum, Anyone Can Whistle, Company, Follies, A Little 
Night Music, The Frogs, Pacific Overtures, Sweeney Todd, Sun­
day In The Park With George, Into The Woods, Assassins and 
Pas$ion. Side By Side By Sondheim, Marry Me A Little, You're 
Gonna Love Tomorrow and Putting It Together are anthologies of 
his work. He is on the Council of the Dramatist Guild, and was 
elected to the American Academy of Arts and Letters. He was also 
recipient of a Kennedy Center Honor in 1993. 

Connie Marie Brown 

Connie is thrilled to be making her Theatre Three debut, and is 
honored to share the stage with such incredible performers. Re­
cent credits include the world premiere of The Living End and the 

regional premiere of King David both at Lyric Stage. Other credits 
include Laurey in Oklahoma! (GSM), Kate Mullins in Titanic (Lyric 
Stage), Vicki in A Chorus Line (PRT), Female #1 in the Southwest 
premiere of Adventures in Love (FMPAT), ensemble in Fiddler on 

the Roof(Casa Manana), Sandy in Grease (GSM), the Mute in 
The Fantasticks, and Tiger Lilly in Peter Pan (TFM Productions), 
and Maria in West Side Story (GSM), which earned her a Leon 
Rabin nomination. Connie would like to thank Mom, Dad, and 

Patrick for the puppy sitting, and for always supporting her passion 
for the stage. 

Greg Dulcie 

Putting It Together marks Greg's fifth Sondheim show at Theatre 
Three having appeared in previous productions of Into The Woods 
(Cinderella's Prince/Wol0, Assassins (Booth), A Funny Thing Hap­
pened on the Way to the Forum (Miles), and Saturday Night (Male 
vocalist, Mr. Fisher, etc). Other productions at Theatre Three in­
clude The Threepenny Opera (Macheath), Dreams from A Sum­
mer House (Beast), Amphitryon (Amphitryon), Lady in the Dark, 
The Fantasticks (El Gallo), and I Love You, You're Perfect, Now 
Change (Man 2). Greg has appeared at most of the major thea­
ters in the area and has toured with shows regionally, nationally, 

and internationally. Greg sends his love to his wife Jamie and the 
rest of the family. 

Ric Leal 

Ric last appeared at Theatre Three as Snoopy in You're A Good 
Man, Charlie Brown. Other Theatre Three credits include: Buddy 

Foster in Side Show and Jackie in The Wild Party. Most recent 
works include Jamie Wellerstein in the Plano Rep production of 

The Last Five Years, Fred in The Dallas Theater Center's A 
Christmas Carol (2002) and as Nick Cristano in the Fort Worth 
Circle Theatre's Over the River and Through the Woods. Re­

gional and national credits include Mendel in Fiddler on the Roof 
at Casa Manana and The Opera Theatre at Wildwood National 
Tour of Side by Side by Sondheim. Costume design credits in­

clude fifty industrial shows, theme parks nationwide (with the 
world's largest theme park organization), local and regional thea­

tres, and a staff position with Casa Manana. 



Ricky Pope 

Ricky Pope is delighted to get another chance to play with his 
friends at Theatre Three. He has been seen in The Wild Party, 
Dirly Blonde and Grateful, The Songs of John Bucchino. He has 
also been heard at the keyboard in You're A Good Man, Charlie 
Brown and I Love You, You're Perfect, Now Change. He was 
nominated for the Leon Rabin award for ICT Mainstage's The Se­
cret Garden and Lyric Stage's Titanic. His work has also been 
seen at Circle Theatre, Dallas Repertory Theatre, Casa Manana, 
Dallas Theater Center, Moving Target Theatre, WaterTower Thea­
tre, and Shadowland Theatre in Ellenville, NY. He is most proud of 
his two tours of Russia with the teen musical Peace Child. 

Sally Soldo 

Sally Soldo is thrilled to return to Theatre Three, where she has 
appeared in more than 20 musical productions including A ... My 
Name is Alice, Triumph of Love, Assassins, Lucky Stiff, Company, 
Into the Woods, A Little Night Music, I Love You, You're Perfect ... 
Now Change!, and most recently, Grateful, The Songs of John 
Bucchino and First Lady Suite. "She appeared as the Guest Artist 
for the Turtle Creek Chorale's 21st Anniversary Concert at the Mor­
ton H. Meyerson Symphony Center, The Music of Sondheim. 
Sally has appeared Off-Broadway, worked extensively in industrial 
productions, and has toured nationally in George M! and Play It 
Again, Sam opposite Robert Morse. Regionally, she has starred 
in Man of La Mancha, Burt Reynolds Jupiter Theatre; West Side 
Story, Golden Apple, FL; The Merry Widow, Carousel, OH;/ Do, I 
Do, Hacienda, TX; Pajama Game, Music Theatre of Wichita, as 
well as appeared in The Dallas Summer Musicals (25 produc­
tions), Lyric Stage, Casa Manana, Dallas Repertory Theater, Gar­
land Summer Musicals, Theatre Under the Stars, Chanhassen 
Theaters, and the Starlight Musicals. Sally has been awarded the 
Leon Rabin Award, The Dallas Times Herald Theater Critics Best 
Actress Award, the Column Award, and has been a nine-year 
"Dallas Diva" for Lyric Stage. Ms Soldo makes her home in Dallas 
with her husband, Jon Veon, and son, Jonathan. 

"Theatre Three has alwavs had an artistic 
appetite tor Stephen Sondheim - even 

hen we didn't reallv know who he was ... ", 
Jae Alder, Theatre Three's Executive Producer-Director explains. 
When Theatre Three first P.roduced Sondheim's hilarious A Funr1y 
Thing Happened on the Way to the Forum during the 1966- 6T
season Jae mainly knew Sondheim as the lyricist for West Side 
Story. It was only after actually playing the music that he can,e to 
realfy appreciate the musical comprexify and depth of creativity 
Sonaheim used to ex[)_l'ess revolutionary ideas. Since that first 
introduction, Theatre Three tias become a sort Southern home for 
Sondheim's works, producing ComP.,any (twice), Side by Side by 
Sondheim, Sweeney Todd, You're Gonna Love Tomorrow A Little 
Night Mus1c1 Assassins, The Frogs, fl,1to the Woods, and Saturday 
Night. Here s a look at three Sondheim shows Theatre Three has 
Q_reviouslY. produced. Songs from all three shows are included in 
Putting It Together. 
A Funny Thing Happened on the Way to the Forum: Opened on 
Broadway on May 8, 1962 with Zero Mostrel playing Pseudolus. 
Theatre Three produced the show during the 1966-67 season, the 
69-70 season and the 89-90 season with Larry O'Dwyer playing
Pseudolus in all productions. Forum was the first Broadway musical
for which Sondheim wrote music and lyrics. Larry Gelbart
(M*A *S*H*) and Burt Shevelove delved into the twenty-one ancient
comedies of Titus Maccius Plautus and added the classic antics of
vaudeville to create the story of a sly slave determined to win his
freedom by winning the hand of a lovely lady for his master. This
musical farce ran for 964 performances and was made into a film in
1966.
Into The Woods: Opened on Broadway on November 5, 1987 at 
the Martin Beck Theatre. The original cast featured Bernadette 
Peters, Joanna Gleason, Chip Zien and Tom Aldredge. Theatre 
Three produced the show during 1986-87 season, featuring Sally 
Soldo, Connie Coit, Connie Nelson, and Greg Dulcie. James Lapine 
intended to write a new fairytale for this musical, but he discovered 
so many fascinating characters In classic fairvtales that he decided 
to bring a few of them together in one story. lapin and Sondheim 
did not shy away from the more gruesome side of fairytales. Instead, 
they included painful details found in the original fairyfales. The 
musical is as much about growing up and using painful experiences 
to grow as it is about the magical fairytales chilaren adore and adults 
know by heart. 
Assassins: Opened off-Broadway on December 18, 1990 at 
Playwright's Horizons Theater and only ran for 73 performances. 
Theatre Three's production was the first show of ttie 1992-1993 
season. When Sondheim read a plc1y by Charles Gilbert, Jr, about a 
fictional assassin , he became fascinated by the stories of real 
assassins. He and John Weidman initially wanted to write a musical 

• about assassins throughout history, but eventually, they narrowed
their scope to assassins who tried to murder American presidents.
This musical questioned the ideals of the American dream and
revealed that assassins were as much a product of American culture
as the presidents they tried to kill. Weidman visited Theatre Three's
production in preparation of the London premiere of the show al the
Donmar Warehouse. The musical was written without an
intermission, but Jae Alder was determined to add one. Weidman
was doubtful, but when he saw the show, he exclaimed, "It works!"
This is not an easy musical and its Broadway debut was delayed
because of turbulent politics, including delayinQ an opening only
hours after the September 11 attacks. Assassins mentions Samuel
Syck, a man who threatened to kill Nixon by hi-jacking a plane and
flying it into the White House. The show cut to America's core and it
dld not debut on Broadway until 2004.



YES! 
List my name in support of Theatre Three's 

THE PHOENIX CAMPAIGN, Theatre Three's 
annual drive for operating support. I'd like to help 

as follows: 
o (for gifts of $1,000 or more)

PRODUCER'S COUNCIL MEMBERSHIP 
(to support production costs for sets, lights, costumes, and designers) 

o (for gifts of $500 -$999)
DIRECTOR'S COUNCIL MEMBERSHIP 

(to support outreach, audience development and artistic administration) 

o (for gifts of $250 -$499)
ACTOR'S BENEFACTORS

(to support salaries and benefits for the resident acting company) 

o (for gifts of $125 - $249)
AUTHOR'S BENEFACTORS

(to support royalties to composers, lyricists, and playwrights) 

o (for gifts of $50 -$124)
BACKSTAGE BENEFACTORS 

(to support stipends for Theatre Three's intern staff) 

Write your total contribution in the blank ... 
$ ____ _ 

Donor Information 

________ State: ___ _ 

ai!!!!!!!!!!!!!!!l1•Zip Code:. ___________ _ 
How would you like your name to appear in the 

,........ ......... program?: 

Dear Playgoer, 
"Save your forks, there's pie!" 
That was what my grandmother used to 
say at big family meals when she had the 
time and the ingredients to make dessert. 
You probably have a similar family recol­
lection. Remember how having heard the 
"pie alert·, kids around the table watched 
closely to see that the pie was evenly 
sliced with everyone getting his fair share? 
My grandmother was scrupulous about 
fairness and doled out equal portions 
down to the smallest crumb! 
You've been reading, I suppose, that Dal­
las has a very fasty cultura pie to slice 
these days. It's true the economy contin­
ues to depress corporate and �overnment 
contributions. You can bet that s still excru­
ciatingly painful here at Theatre Three. 
StJII, you and ! read almost daily of remark­
able gifts from individuals contnbu!ing to 
new buildings proposed for the Arts Dis­
trict. Hooray! I m a believer in building for 
the future. The planning seems smart and 
important. 
It takes nothing away from my genuine 
enthusiasm for the Arts District, though, to 
point out the virtue (and practicality) of my 
grandmother's approach to pie slicing. 
With our annual fund drive, The Phoenix 
Campaign, Theatre Three is sitting at the 
philanthropy table ... and hoping for more 
than crumbs. We'll have over three hun­
dred performances on stage this season 
here: all will use professional Equity actors 
who make their homes in North Texas. 
The schedule includes new plays, classics, 
revivals, musicals, staged readings and 
world premieres. Our season is year-round 
so there's always something on stage for 
you and for visitors to Dallas. Theatt.e__
Three's building is the busiestpe,10rm· 
a nee venue in Dallas -possibly in the
state/ 

,---------------0 Check here if you wish your gift to be The slices of the Phoenix pie don't go to 
anonymous. buildings, but to programming: to interns, 

actors, designers, directors
1 

and play-Payment Information wrights. To the art, fun, ana vigor of the 
My check is enclosed for the full donation OR performances. Perhaps I'm being overly 
Charge my donation tooVisa oDiscover oMC lighthearted to stretch the dessert meta-

DAMEX J)hor and say "our pie needs doug�I"

Credi! Card # Expires 

D Check here if you would like your gift to be 
eharged in three equal payments. We'll charge 
one third of the gift upon receipt, and one third in 
each of the two following months. 

Bring or mail to 
Theatre Three 2800 Routh Street, Suite #168 

Dallas, Texas 75201 

But, you know, that's really the case.
I've saved my fork. Help get the pie sliced 
fairly. Please give generously to this 
year's Phoenix Campaign. 
Yours truly, 

Jae Alder 
Executive Producer-Director 

Producer's Council Membership 
Ruth & Ken Altshuler, Mr. Bill Bond, Mr. 
& Mrs. J. Roland Dykes, Fannie & 
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Emily Jefferson, Mr. & Mrs. Edwin B. 
Jordan, Mr. David G. Luther Jr., Mr. & 
Mrs. Tom H. Mccasland Jr., David & 
Catherine McCue, Mr. John McLean, 
Mr. & Mrs. Ross Perot, Mr. William Win­
dsor Richardson, Peggy L. Townsley, 
Laura Jeter Weems 

Director's Council 
Ida Jane & Doug Bailey, Lawrence & 
Elizabeth Barron, Martin Camp, 
Paul Coggins & Regina Montoya, Mr. & 
Mrs. George Dawson, Ms. Barbara S. 
Foreman, Gary W. Grubbs, Mr. & Mrs.

Stephen B. Hauge, Christiane Hepfer, 
Trudy & Charles Hess, Mrs. Jo Kurth 
Jagoda, Margaret & Dick Kruizenga, 
Mrs. June Morgan, Miss Jeanne F. 
Shelby, Chris & Lisa-Gabrielle Westfall, 
Charles W. Yates 

Actor's Benefactors 
Mr. & Mrs. Philip Askew, Susan E. 
Barkley, Mrs. Pat Barr, Stan & Sue Bax­
ley, Ralph & Jo Blackburn, James Lee 
Blackwell, Mrs. Steven & Jane Blair, Mr. 
& Mrs. Dennis Bosch, Mr. & Mrs. Greg­
ory K. Boydston, Lee Buehrer, Mr. Tho­
mas B. Cornell, Carol Croy, Mr. & Mrs. 
William A. Custard, The Cutshalls, Brig. 
Gen. & Mrs. Harry J. Dalton, Jr., Mr. & 
Mrs. Peter J. Denker, Dr. & Mrs. J.B. 
Doak, Bobby & Anne Fincher, Ms. Lynn 
Frank, Mr. & Mrs. Richard Galland, Ms. 
Jennifer Garza, Harriet Halsell, Ann B. 
Hauge, Ms. Jean B. Hecht, Gloria H. 
Jacobus, Dr. & Mrs. Norman Kaplan, 
Mr. & Mrs. Richard Karm, Mr. & Mrs. 
Patrick Kelly, Mr. Stephen A. B. Krant, 
Louise W. Kahn Endowment Fund, Ca­
sey & Megan McManemin, Ms. Judy 
Meagher, Mr. & Mrs. Kyle Messer­
schmitt, Mr. & Mrs. Scot Milvenan, 
Marion and Stewart Mitchell, Arlene & 
Louis Navias, Mr. & Mrs. Marcus 0. 
Nordberg, Robert Olson, Ellen Osburn, 

Shirley Pollock, Mr. Paul Ridley, Dr. & 
Mrs. Colin Rorrie, Laura B. Saunders, 
Mr. & Mrs. Karn S. Schmidt, Mike & 
Anne Skipper, Mr. & Mrs. Robert S. 
Sloan, Mr.& Mrs. Marvin S. Sloman, Mr. 
& Mrs. David L. Smith, Mr. William G. 
Smith, Brenda and Nelson Spencer, 
Mrs. Conni & Bill St. Angelo, Frank Sulz­
bach, Mr. Edward B. Summerhill, Mar­
garet Sunderland, Leland Turner, Daniel 
Van Pelt, Patricia A. Vaughan, William & 
Julie Wilkinson 

Author's Benefactors 
Ruth Andres, Ms. Bettye C. Barnes, Dr. 
& Mrs. Vincent P. Barr, Catherine B. 
Bass, Dr. & Mrs. Steven A. Bell, Ray & 
Joan Brammer, Mr. Bill E. Carter, Kay & 
Elliot Cattarulla, Kay Champagne, Mr. & 
Mrs. Lester Chu, Ms. Lee B Cullum, Ms. 
Cynthia Cummings, Pauline & Amon 
DeNur, Mr. & Mrs. Michael W. Dill, Ms. 
Delia Duson, Robert & Carol Eberhart, 
Dr. & Mrs. James Erickson, Jeff & P.J. 
Ericson, Mr. & Mrs. Sanford Fagadau, 
Dr. & Mrs. Phillip Fischer, Chris & Lisa 
Fox, Edith and Gary Fritzsche, Mr. & 
Mrs. John E. Garrett, W. John & Jane 
Glancy, Robert & Barbara Goodman, Ed 
& LeAnn Greer, Elaina & Gary Gross, ••-• 
Mr. & Mrs. Dick Grote, Mr. Alex Hamer­
man, John Harbin, Mr. & Mrs. Jack W. 
Hawkins, Herrmann Family, Ms. Carol 
Helgren, Sheryl & Stan Hopkins, Mr. & 
Mrs. Ed Howard, Barbara Hustis, Dr. & 
Mrs. Arthur Ingalls, Mary Anne Ingram, 
Matt C. Jansha, Susan & Gene John­
son, William P. & Elaine Johnson, D.S. 
& June Jones, Dr. Sondra Kaufman, Ms. 
Charlotte Kelly, Mr. & Mrs. Joseph J. 
Kuhlmann, Dr. & Mrs. S.O. Livingston, 
Ada Lynn, Nicholas Magnis, Mr. & Mrs. 
Robert 0. Magruder, Gwyn & Wilson 
Mason, Ms. Katherine L. Maxwell, Lucy 
H. McMasters, The Harvey & Joyce
Mitchell Family Foundation, Erika & Joel
Nannis, RH.Perry, James & Constance
Peterman, Sheila M. Peters, Dr. & Mrs.
Peter C. Ray, Mr. W. Richard L. Russell,
Mr. Glenn Samford, Mr. & Mrs. J. Rich­
ard Sanderson, Rex A. Sebastian, Fred
& Betty Secker, Grace & Roger Secrest,



Ms. Janet Spencer Shaw, Ms. Helen M. 
Sindermann, Evelyn Smith, William P. & 
Billie L. Sparks, Mr. & Mrs. Eugene & Marge 
Stockton, Pat Stodghill, Billie Stone, Pat 
Tarpley, Mr. & Mrs. Robert Tobey, Barry & 
Karen Uhr, Mr. & Mrs. Gerald Vokolek, Mr. 
& Mrs. Leonard Volk, Mr. Kimberly Mark 
Webb, Edith Wells, Mr. & Mrs. John T. 
Willett 

Backstage Benefactors 
Sarah Andriani, Mr. & Mrs. Harold R. Avery, 
Pat Baker, Jr., Linda Baker, William H. Bar­
ris, John P. Bell, Jr., Mr. & Mrs. Lawrence 
G. Besson, Barbara & Paul Bierbrier, Rita
Blasser, Eleanor Blazon, Mr. & Mrs. Duncan
Boeckman, Charles & Diana Briner, Tho­
mas & Jean Brown, Mr. & Mrs. Parks &
Christi Campbell, Martha W. Cargill, Susan
& T.A. Carnell, Doris Cheshier, Kim Chesh­
ier, Pam Colley, Billie Cook, Cory Coons,
David Copeland, Mr. & Mrs. Robert Culmer,
Dr. Larry Ehemann, Mrs. Doroth¥ G. Elliott,
Boyce & Pat Farrar, Wanda Farris, Martha
Fergeson, Mr. & Mrs. Richard L. Fleming,
Joan Friedman, Evelyn Gage, Mr. Les
Geiter, Doug & Linda Gilpin, Dr. & Mrs. M.S.
& Patty Ginsburg, Gail & Ian Glen, Eileen &
Joel B. Goldsteen, Gloria & Philip Gray, Mr.
Fred Grinnell, Robert & Janet Hadeler, Mr &
Mrs Mark Hadley, Mr. & Mrs. Arvel Haley,
Mr. & Mrs. Bob Halpin, Jim & Ann Hamble­
tori, Elsie M. Harris, Ms. Barbara Hauge,
Mr. & Mrs. John M. Hebley, Mr. Pat Henley,
Cheryl & Morley Herbert, Bob & Barb Herbi­
son, Mr. & Mrs. Ennis B. Hill, Dr. & Mrs.
Charles Lloyd Hughes, John & Rusty Jag­
gers, Dr. & Mrs. Warren C. Johnson, Ms.
Carolyn Kacena, Dan & Susan Kasten,
Joyce & Howard Korn, Caryn Korshin, Mary
Kretzinger, Peggy Ladenberger, Ph.D.,
James A. Lathim, Jr., Mr. & Mrs. Peggy
Learner, Jerome and Brenda Levy, Tommy
Looney, Dr. & Mrs. Richard Mabry, Greg
MacPherson, Fred & Ann Margolin, Delores
Martin, Ms. Barbara F. Materka, Bob &
Carol Maxwell, Myrna & John McCully, Ms.
Paige McDaniel, Buzz & Kathy McDermott,
Ms. Marcia J. McGoey, Mr. & Mrs. Charles
R. McKnight, Ms. Hilda S. McLaughlin,
Leland & Mary Mebine, Jerry & Maryanne
Meltzer, Dr. & Mrs. R. F. Mense!, Jim & Pat

Mitchell, Ms. Melissa A Mitchell, Mr. & Mrs. 
Stewart Muskett, George & Judy Nassif, Bill 
and Elya Naxon, Joe & Pauline Neff, Carol 
& James Norris, Mr. & Mrs. Rudy Norris, 
Petey Parker-Fite, Yvonne & Dale Perkins, 
Larry and Carol Peters, Ms. Adrienne 
Pokorny, Pat Polk, Mrs. Frances W. Prasil, 
Ms. Sue Prather, Ms. Jeanne M. Rasco, 
Andy & Jean Raub, Mr. & Mrs. Richard A. 
Reed, Ms. Ann Reeves, Irvin M. & Patricia 
C. Rice, Catherine Ritchie, Conrad & Dana
Roark, Howard Ross, Phyllis & Elliott Ross,
Mr. & Mrs. John Rowley, Mr. & Mrs. Warren
Rubin, Dr. & Mrs. Jay P. Sackler, Mr. & Mrs.
Luther Sappenfield, Ms. June Saucer, Jules
& Hazel Schoenberg, Mr. & Mrs. Richard
Scott, Donald W. Seldin, Rudy & Jean Sew­
ard, Joann P. Shull, John & Betty Silander,
Mr. Charles W. Smith, Val & Sylvia Smith,
Ms. Patricia L. Stahl, Mr. & Mrs. Theodore
Paul Steinke Jr., Mr. & Mrs. Douglas G.
Stephan, Freda Gail Stern, Mr. & Mrs. Don­
ald J. Stone, Dr. & Mrs. Marvin J. Stone,
Ms. Jean Sturman, Tom Sullivan, J.W.
Sutherland, Ms. Elizabeth H. Sword, Mr. &
Mrs. Gus Taylor, Mr. & Mrs. John B. Tolle,
Carole Trocchio, Ms. Barbara S. Turner,
Pam Venne, Rebecca & Donny Walker, Mr.
& Mrs. Thomas E. Walker, Dr. & Mrs. Ottis
W. & Betty J. Ward Jr., Mr. & Mrs. Jim
Wear, Ms. Marlene Webb, Louise Wells,
Virginia Whitehill, Ms. Katharine G. Wil­
liams, Robert S. Williams, Jenna Vee
Worthen, Ms. Ellen Ogden Young.

These donations are as of April 25, 2005 



The Tale of the A11etg ist' s Wife, a new Broodwav comedy by Charlei ikl.'Ptl 
August 26 • October 2. 2004 
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You're a Good Man, Ch rlie Brown, o"'U$1CC11bvoor1tGesner 
December 2, 2004 Jo uary 15, 2005 
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Going to st. Ives, 0 "'"'""" drqma bymQlfer P!avw'1Q'1t, Lee BleSalng 
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Putting It Together. byStephen�l'ldl'lelrn 
May 5 une 11, 2005 

BOlll Carol Burnett and Julie Andrews headed casts of II"> -.o o l'ndQl<IOI C¢no,pllolldn 
incomparable theatre songs put in fresh context for a llf.ffll;S'lCO or "1fffll'1Q ffll.lS!Cllorlll'l 




