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Even if it doesn't run any longer, donate your vehicle, and we'll tow it at no cost
too! The money will provide much needed funds for costumes...or medical
coverage for an actor. And you get (o deduct (he maximum blue book value
regardless of condition!
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PLAYGOER INFORMATION AND SPECIAL ACKNOWLEDGEMENTS

CONTRIBUTORS to theThreshold Campaign whose bricks have been recently installed include Paul and Barbara
Bierbrier, Dr. William E. Tanner, and a brick in memory of Lynn Mathis. Theatre Three is pleased to have added their
names to the threshold bricks at the entry to the theatre, and extends sincere thanks to these generous individuals.

Regqarding Theatre Three...
Theatre Three is a 501(c)3, not-for-profit cultural institution founded in 1961 by Norma Young, It serves to celebrate and

honor the three essentials of theatre for which she named it: gifted playwrights, talented theatre artists, and adventurous
audiences.

Regarding this performance. ..

There will be one fifteen minute intermission. Concessions are available in the lobby.
Cameras or recording devices of any kind are prohibited.

Please turn off (or silence) all cell phones and pagers.

Please remember that talking during performances disturbs fellow theatre-goers.

No late-comers will be seated once the performance commences.

Please finish refreshmenis in the lobby.

For theatre goers with disabilities...
Please feel free to call upon our staff for assistance.

Wheelchair locations are available at stage level.

Half of the seats may be reached by handrails.

A wheelchair-accessible restroom is next to the box office.

®  Handicapped parking is next to the Dream Café and the new East Wind Restaurant.
Reqarding parking...

All parking is free. Surface parking surrounds The Quadrangle. Garage (tower) parking is accessible just off Routh on
Laclede Street.

IN MEMORIAM
Contributions have been made in memory of, or from the estates of...
Sam & Shirley Jones Catter, Bill Dallas, Scott Everheart, Paula Goodlet, Oliver Hailey, Lloyd W. Kitchens Jr., M.D.,
Anne Weeks Jackson, Jim Jackson, Lynn Mathis, Masha Porte, Carolyn Rybum, Frank Rey, Mary Blanche Scales,

Charlotie £, Schumacher, Evelyn Wilke, Martha Reselyn Wright, and Norma Young.

Beginning with the 1996-1997 season, all memorial gifts, unless otherwise designated, are placed in the
theatre’s new permanent building endowment fund.
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Theatre Three is supported by its Board of Directors, by subscribers, by funds from the City of
Dallas Office of Cultural Affairs, and The Texas Commission on the Arts. Supporters also include
TACA. Major corporate season sponsors include American Airlines,

The Dallas Morning News, and WFAA Channel 8.

THE PHOENIX CAMPAIGN

Dear Playgoer,

Theatre Three needs help. That's nothing new.
Ever since it began in 1961, Theatre Three has
needed help. The lesson I've learned (having been
here all this time) is that when you need help ask
forit! The remarkable truth is that in theatre, as in
life, when you ask for help you generally get it.

By now thousands of actors, designers, and
directors have for decades helped Theatre Three
with creativity far beyond the value of any salary
they've been paid. Subscribers have helped with
their loyalty. Foundations have helped (especially
with our self-owned housing) and the City of Dallas
has helped.

But it is the individual contributions of The Phoenix
Fund on which we most rely.

This fundraising drive, an appeal to individuals, is
the single most reliable source of donated funds.
Its total now surpasses any single amount given by
corporate or government support. Won't you be a
part of this most important campaign?

As you know the bad economy has wounded arts
organizations. Theatre Three among them. With
your support we can staunch the wound the
economy has inflicted on Theatre Three.

Please look over the pledge form (at the right) and
see where you'd most like to see your help used.
We'd love to list your name in our support and have
you share in the achievement.

Yours truly,
W mcE

JAC ALDER, Executive Producer-Director

P.S.

Please let us know if your company has a matching
gift program that with match your generosity to
Theatre Three!

YES, list my name in support of Theatre
Three’s PHOENIX FUND DRIVE for this
year. In these extraordinary times, I'd like
to help as follows:

O  (for gifts in increments of $1,000)
PRODUCER’S COUNCIL MEMBERSHIP

(to support production costs for sets, lights,
costumes, and designers)

O (forgifts in increments of $500)
DIRECTOR'’S COUNCIL MEMBERSHIP

(fo support outreach, audience development
and artistic administration)

O  (for gifts in increments of $250)
ACTOR’S BENEFACTORS
(to support salaries and benefits for the resident
acting company)

O (forgifts in increments of $125)
AUTHOR BENEFACTORS
(to support royalties to composers, lyricists, and
playwrights)

O (for gifts in increments of $50)
BACKSTAGE BENEFACTORS
(to support stipends for Theatre Three’s intem

staff)
Write you total contribution in the blank...

$

NAME
[0 My check is enclosed for the full
donation, OR
Charge my donation to...
OVISA; ODiscover; OMasterCard (JAmex
(if charging, write account number and exp.
date)

If you wish, your charged donation can be paid in
three equal monthly installments. We'll charge one
third of the gift upon receipt, and one third in each of
the two following months. If you wish this option,
check here [

If you wish your gift to be anonymous, check here O
Bring or mail to:
Theatre Three

2800 Routh Street, Dallas, TX 75201
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Producer’s Council

Membership
Mr. & Mrs. Richard & Deborah

Allison, Ruth & Ken Altshuler,
Mr. William R. Bond, Mr. & Mrs.
J. Roland Dykes, Fannie &
Stephen Kahn Charitable
Foundation., Mr. Stan Graner &
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Richard Kruizenga, Mr. David
G. Luther Jr., Mr. & Mrs. Tom
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Shelby, Chris & Lisa-Gabrielle
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Mary Bienkowski, Drs. Steven
& Jane Blair, Ms. Kay
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Culler, Mr. & Mrs. William A.
Custard, Gen.& Mrs. Harry J.
Dalton Jr., Dr. & Mrs. J.B.
Doak, Ms. Delia Duson, Joan
Eschrich, Bobby & Anne

Fincher, Ms. Lynn Frank, Mr. &
Mrs. Walter & Donna Freed,
Mr. & Mrs. Richard Galland, Mr.
& Mrs. Charles Hayward, Mrs.
Jo Kurth Jagoda, Mr. Stephen
A. B. Krant, Ms. Hilda S.
McLaughlin, Mr. & Mrs. Kyle &
Kim Messerschmitt, Arlene &
Louis Navias, Dan & Jan
Nimno, Mr. Patrick Parise, Mr.
William R. Pennington, Mr. &
Mrs. Lawrence S. Pollock Jr.,
Mr. Paul Ridley, Laura B.
Saunders, John & Betty
Silander, Mr. & Mrs. Michael
Skipper, Mr. & Mrs. Robert S.
Sloan, Mr. & Mrs. David L.
Smith, Mr. William G. Smith,
Frank Sulzbach, Mr. Edward B.
Summerhill, Mr. D. Leland
Turner, Daniel Van Pelt, Julie &
William Wilkinson, Charles W.
Yates

Author Benefactors

Mr. & Mrs. Robert J. Alder, Mr.
& Mrs. Leo Baker, Susan
Barkley, Ms. Bettye C. Barnes,
Mrs. Pat Barr, Catherine B.
Bass, Eleanor Blazon, Mr. &
Mrs. Gregory K. Boydston,
Greg Carrera, Mr. & Mrs. Elliot
Cattarulla, Mr. Douglas H. &
Dee Conner, Pauline & Amon
DeNur, Barbara Eastwood, Dr.
& Mrs. James Erickson, Dr. &
Mrs. Philip Fischer, Edith and
Gary Fritzsche, Byron E.
Gammage, W. John & Jane
Glancy, Mario & Ann Gonzalez,
Mr. & Mrs. Robert H. & Barbara
Goodman, Dr. & Mrs. Leonard
Graivier, Ed & LeAnn Greer,
Elaina & Gary Gross, Mr. Alex
Hamerman, Elsie M. Harris,
Col. William H. Hastings, Mr. &
Mrs. William C. Herrmann,
Trudy & Charles Hess, Sheryl

& Stan Hopkins, Mr. & Mrs.
Ed Howard, Mr. & Mrs. John E.
Howell, Mr. & Mrs. Gregory
Hustis, David & June Jones,

Mr. & Mrs. Patrick Kelly, Milton
& Ann Killen, Mr. & Mrs. Donald
F. Learner, Mr. Robert O.
Magruder, Mr. & Mrs. Robert M.
Martin Jr., Ms. Myma & John
McCully, Lucy H. McMasters,
Mr. & Mrs. Scot Milvenan, Mr. &
Mrs. Harvey Mitchell, Melissa
A. Mitchell, Mr. & Mrs. R.H.S.
Mitchell, Mr. & Mrs. Stewart
Mitchell, Mrs. June Morgan,
Bernice Catherine Moss, John
& Glenna Mullins, James &
Constance Peterman, Irvin M.
& Patricia C. Rice, Cullen and
Dolores Rogers, Phyllis & Elliott
Ross, Shirley B. Rowley, Mr.
W. Richard L. Russell, Mr.
Glenn Samford, Mr. & Mrs.
Roger Secrest, Jo Ann P. Shull,
Ms. Helen M. Sindermann,
Evelyn Smith, Mr. & Mrs.
Kenneth C. Stein, Mr. & Mrs.
Theodore Paul Steinke Jr.,
Vivian Annette Stewart, Pat
Stodghill, Ms. Joan M. Tamez,
Dr. William E. Tanner, Alvena &
Naomi Unruh, Mary Jane
Webb, Mr. & Mrs. James H.
White, Mr. & Mrs. John T.
Willett, John & Lynne Wood,
Ms. Jenna Worthen, Mr. & Mrs.
Ken Wrobel

Backstage Benefactors

Mr. & Mrs. Mark Abell, Mrs.
Donna Akin, Ms. Deborah
Anderson, Sarah Andriani, H.A.
"Pat" Baker Jr., Linda Baker,
Mr. Ira S. Barash, Dr. William
H. Barris, Mr. John P. Bell Jr.,
Dr. & Mrs. Steven A. Bell, Carl
& Jeanette & Dick Benson, Mr.
& Mrs. Duncan Boeckman, Ms.
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Diana Bosworth, Edith
Bourgeois, Thomas & Jean
Brown, Martha C. Cargill,
Susan & T.A. Carnell, Mr. &
Mrs. Vladi Catto, Mr. & Mrs.
Lester Chu, Pam Colley, Ms.
Bilie Maxine Cook, Cory
Coons, Morgan and Mary
Helen Crow, Carol Croy, Mr. &
Mrs. Robert W. Culmer, Ms.
Cynthia Cummings, Margaret
B. & John D. Daigh, Mr. & Mrs.
G.S. Derr, Mr. & Mrs. Michael
W. Dill, Mark E. Dressendorfer,
Olyaric N. Drummond, Ms.
Irmalu Dulin, Jack Eaker, Mrs.
Harryette B. Ehrhardt, P. J. &
Jeff Ericson, Ms. Laura V.
Estrada, Mr. & Mrs. Duval
Farris, Mr. & Mrs. Robert
Felice, Martha Fergeson, Mr. &
Mrs. Richard L. Fleming,
Colleen Flickinger, Douglas &
Jill Foster, Evelyn Gage, Mr. &
Mrs. John E. Garrett, Mr.
James M. Gerhardt, Mr. & Mrs.
Doug Gilpin, Dr. & Mrs. M. S.&
Patty Ginsburg, Eileen & Joel
B. Goldsteen, Gladys Gostin,
Gloria & Philip Gray, Robert &
Janet Hadeler, Mr & Mrs Mark
Hadley, Mr. & Mrs. Bob Halpin,
Jim & Ann Hambleton, Ms.
Sarah M. Hansen, John Harbin,
Mr. Alan Harders, Mr. & Mrs.
Jack W. Hawkins, Ms. Elinor S.
Hearn, Mr. & Mrs. John M.
Hebley, Cheryl & Morley
Herbert, Mr. & Mrs. Robert
Herbison, Betty E. Hill, Mr. &
Mrs. Ennis B. Hill, Frances C.
Houck, Mr. & Mrs. Gregory
Hustis, Mary Anne Ingram, Mrs.
Mina Jacobs, Mr. & Mrs. John
Jaggers, Mr. Matt C. Jansha,
Mr. & Mrs. Eugene Jericho,
Susan & Gene Johnson, Mr. &
Mrs. Robert A. Jones, Ms.

Carolyn Kacena, Dr. & Mrs.
Norman Kaplan, Mr.& Mrs.
Richard G. Karm, Mr. & Mrs.
Dan Kasten, Dr. Sondra
Kaufman, Ms. Charlotte Kelly,
Milton & Ann Killen, Katherine
Knighten, Howard & Joyce
Korn, Caryn Korshin, Mary
Kretzinger, Dr. Peggy
Ladenberger, Mr. James A.
Lathim Jr., Elwood T. & Marion
Lindell, Forrest F. Lipscomb,
Dr. & Mrs. Sheilds Livingston,
Cheryl Lumpkin, Mr. David G.
Luther Jr., Robert Luthy, Dr. &
Mrs. Richard Mabry, Ms.
Maridene Margolis, Ms.
Barbara F. Materka, Bob &

Carol Maxwell, Ms. Katherine L.

Maxwell, Wanda & Maurice
McGill, Ms. Marcia J. McGoey,
Mr. & Mrs. Charles R.
McKnight, Mr. Robert D.
Meade, Peggy J. Meade-
Cohen, Dr. & Mrs. R. F.
Mensel, Mr. & Mrs. Stuart Mut,
George & Judy Nassif, Bill and
Elya Naxon, Pauline & Joe
Neff, Dorothy Nieman, Mr. &
Mrs. Terence O'Connor, Mr. &
Mrs. Joe T. Orchard, Petey
Parker, Ms. Carlene Peal-
Sconce, Larry and Carol
Peters, Ms. Nancy Pfarner, Ms.
Patricia M. Polk, Mr. & Mrs.
Phelps F. Pond, Janet
Poudevigne, Ms. Sue Prather,
Ms. Phyllis Putter, David
Randolph, Ms. Jeanne M.
Rasco, Dr. & Mrs. Peter C.
Ray, Mr. & Mrs. Richard A.
Reed, Ms. Ann Reeves, Mr. &
Mrs. Bob & Kathleen Rortvedt,
Mr. & Mrs. Warren Rubin, Dr. &
Mrs. Jay Sackler, Mr.& Mrs.
Mike Schermer, Jules & Hazel
Schoenberg, Mr. & Mrs.
Richard Scott, Dr. & Mrs.

Donald Seldin, Rudy & Jean
Seward, Mr. & Mrs. Val Smith,
Jim & Linda Smittle, William P.
& Billie L. Sparks, Carroll
Staton, Mr. & Mrs. Kenneth C.
Stein, Freda Gail Stern, Mrs.
Billie Stone, Dr. & Mrs. Marvin
J. Stone, Ms. Jean Sturman,
Thomas A. Sullivan, Mr.& Mrs.
John Sutherland, Capt & Mrs
Stewart W. Swacker, Lynn
Terrill, The Williams
Foundation, Cala Thomas, Mr.
& Mrs. William L Thomas Jr.,
Jan & Tom Timmons, Mr. Bruce
Toplek, Carole Trocchio, Ms.
Barbara S. Turner, Mr. John
Troy Vaughn Jr., Mr. F. Grant
Victor, Mr. & Mrs. Leonard
Volk, Mr. & Mrs. Thomas E.
Walker, Mr. & Mrs. Jim Wear,
Ms. Marlene Webb, John S.
Wechsler, Louise Wells, Ms.
Virginia Whitehill, Ms. Katharine
G. Williams, Robert S. Williams,
Mr. & Mrs. Arthur M. Wilson,
Mr. & Mrs. Ed Wolfgang, Ms.
Jenna Vee Worthen, Ms. Ellen
Ogden Young

Donations are as of April 16..
Above donations also reflect
additional donations made by
Theatre Three’s Board of
Directors.
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Director

Set Design
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Production Staff

AEA Production Stage
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Design
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Prop Master
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Electricians
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" indicates members working under Actor’'s Equity Association contracts in this production

*Jack Degelia
Jack Degelia

Linda Harrison

Jeffrey Schmidt

Harland Wright, Erik
Archilla, Robert Silva
Linda Harrison

Jonas Houston

Carolyn Lloyd

**Erik Archilla

Jonas Houston & Carolyn
Lloyd

A Comedy by

Marie Jones

Scene

Synposis

Place & | Stones in His Pockets is
Time | setin a scenic spot near

a small village in County
Kerry, Ireland. Present
Day

There will be one fifteen minute intermission.
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Director of Business Affairs
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Director of Publications &
Communications
Development Associatef
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Assistant Bookkeeper
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Musicai Director
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Box Office Daytime Agents
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Manager
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Telemarketing Agents
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Jeffrey Schmidt
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r Service

Amy Mills Jackson
Nancy Meeks, House Manager
Darius Warren

Sallz Cole Ainsworth, Am¥_ Mills
Jackson, Maura Murphy, Tony
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Tommy Looney

Rebecca Dees, Elaine Foster
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David Curtis, Trinity Johannsen,
Roger Wilson

“indicates a performer enrolled in the AEA membership candidate program




“Why couldn’t it be done, don't we have the right to tell our
story, the way we want it.”

From Stones in His Pockets
The Irish have always been gifted storytellers. Irish literary history
is filled with witty, intelligent, and passionate writers. Oliver
Goldsmith's comedy She Stoops to Conquer and Richard
Sheridan’s The School for Scandal are now considered classics.
Oscar Wilde and George Bernard Shaw are considered world-class
writers. These writers, however, lived and worked in England and
their writing was strongly influenced by English themes. During the
20th century, John Millington Synge, James Joyce, and WB Yeats
wrote more about their homeland, Irish identities and conflicts and
they tried to build their careers in Ireland. These creative men were
not just writers; they were entrepreneurs. Yeats founded the Abbey
Theatre, still considered Ireland’s premiere theatre and in 1909,
Joyce opened Ireland’s first cinema, the Volta, in Dublin, and found
a new medium to tell the Irish story.

The development of the movie industry in Ireland was slow. At first,
films were made for mainly educational purposes, but as
filmmakers experimented with making short films and comedies in
the 1930’s, the film industry started to grow. As early as 1935,
John Ford was setting an award-winning film, The Informer, in
Dublin and introducing Irish themes to the film industry. When Ford
decided to film The Quiet Man in Ireland, a new industry in Ireland
developed. In response to the needs of directors and producers,
Ardmore Studios opened in 1958. Since then, Ardmore has been
associated with several popular and award-winning films including
The Lion in Winter, Braveheart, My Left Foot, The Spy Who Came
In From The Cold, In the Name of the Father, and The
Commitments. American and British producers soon discovered
several benefits to filming in Ireland and the Irish have happily
played host. The Irish Film Board, established in 1981, boasts of
Ireland as anideal location for filming, citing various tax benefits
such as Ireland’s Section 481, a tax incentive for investors who buy
shares in Irish film production companies, beautiful locations,
expertly trained production crews and state of the art studio
facilities. As a result, fifteen to twenty feature films, 8 to 10 major
dramas, 40 shorts, and countless commercials and documentaries
are filmed in Ireland each year.

Irish producers and directors actively produce movies with
distinctively Irish themes and conflicts. In addition to promoting
Ireland as a location, the Irish Film Board financially supports work
that reflects the Irish culture. The Irish Film Institute aides Irish
producers by maintaining an extensive Irish film archive and
providing resources and information about Ireland. Directors are
developing films about Ireland’s working class, complicated political
turmoil, and unique culture. Jim Sheridan’s 1989 film, My Left Foot,
won two Oscars and his In the Name of the Father is a poignant
and human portrayal of the Irish Troubles. Neil Jordan portrayed
the creation of the IRA in Michael Collins and showed another
twisted side of the IRA in The Crying Game. Roddy Doyle’s book
became the film success, The Commitments. James Joyce’s The
Dubliners became John Huston's final fantastic movie, The Dead.
Ireland’s film culture continues to prosper and with films like
Angela’s Ashes and In America, the world is learning to fully
appreciate the Irish way of telling a story.

This Belfast native was one of the founders of Charabanc
Theatre Company, a theatre born out of frustration because
of the lack of roles for women, and was the writer-in-
residence from 1983-1990. While at Charabanc, she wrote
Lay Up Your Ends (co-written with Martin Lynch); Oul Delph
and False Teeth; Now You're Talking; Girls in the Big Picture;
Somewhere Over the Balcony; The Hamster Wheel, The Ter-
rible Twins’ Crazy Christmas; The Blind Fiddler of Gle-
nadauch; Weddins, Weeins and Wakes and The Gold in the
Streets. For Replay Productions, she wrote Under Napo-
leon’s Nose, Hiring Days, Don't Look Down, Yours Truly, The
Cow, The Ship and the Indian and It's a Waste of Time Tracy.
As a founder of DoubelJoint Theatre Company, she created
Hang All the Harpers (co-written with Shane Connaughton), A
Night in November, Women on the Verge of HRT, Stones in
His Pockets, and she adapted The Government Inspector.

In addition to her writing for the stage, she has written for ra-
dio and television. Radio credits include The Hamster Wheel,
Christmas Eve Can Kill You, Weddins, Weeins, and Wakes,
The Woman in the Pink Silk Dressing Gown, From Donegal
with Love, and The Blind Fiddler of Glenadauch. For televi-
sion, she wrote a three part drama series called Tribes, Fight-
ing with Shadows, The Hamster Wheel, and The Wingnut
and the Sprog.

Her extensive acting career includes performing with many of
the major theatres in Ireland and touring internationally with
several productions. On television, she appeared in Life after
Life, You Me and Marley, and Space Oddity. In the film, In
the Name of the Father, she played the role of Sarah Conlon.

Her plays have been produced in the former Soviet Union,
Germany, Canada, Great Britain, and the United States of
America. A Night in November won the TMA Award for Best
Touring Production and the Glasgow Mayfest Award. In addi-
tion to being nominated for three Tony Awards, Stones in His
Pockets won the 1999 Irish Times/ESB Irish Theatre Award
for Best Production and Best Actor. She has also been hon-
ored with the John Hewitt Award for her contribution to the
cultural traditions debate.



Th e Jac Alder (Director) One of my most difficult assignments as an actor

was playing the Cockney soldier in The Hostage, Brendan Behan's
colorful comedy. What made the part difficult was needing to hold onto a
. . Cockney accent while all the other actors danced the Irish dialect on thei
tongues. Remembering my difficulty with the role certainly made me
r I S I C empathetic with this show's actors. They must not only do a Cockney
against the Irish, but also against American (Caroline), upper class Britist

(Jake Quinn)

James was most recently seen on Theatre Three's
stage as Pato in The Beauty Queen of Leenane and
as Mike, Ronald, and Skunk in As Bees in Honey
Drown. Other area appearances include Max in The
Real Thing, Simon Stimson in Our Town, Antonio in
Twelfth Night and Dickason in Inexpressible Island at
The Dallas Theater Center, Joe in Angels in America
at Stage West, Claudius in Hamlet at Fort Worth
Shakespeare Festival, Truman in Holiday Memories at
WaterTower Theater, Clive/Cathy in Cloud Nine and
George in Off the Map at Echo Theatre. On
television, he has appeared on All My Children, As the
World Tums, and Guiding Light. In addition to his
acting work, James teaches acting at Southern
Methodist University. To work on Stones in His
Pockets, James has been drawing on his memories of
working as an extra in the films Quiz Show and Six
Degrees of Separation. Sadly, neither was filmed in
Ireland.

(Clem and John), and even different shades of an Irish brogue (Mickey,
Simon, et al). Ifyou are reading this before the show you will soon see

a what | mean. And once you see the show you will be admiring, as | am,
of Michael and Jim's delightful ways of presenting a whole host of
characters with such dazzling precision. Their strong performances in the
show remind me again how intensely important it is to cultivate and
appreciate artists who live and work in our own area. | have lately had m
kneepads strapped on asking for funding for the theatre, and | am so
pleased when people do “invest” their donated dollars to Theatre Three.
That thanks is not diminished, however, when | remind myself (and any
who'll listen) that it is the theatre artists of Texas who are Texas theatre’s
most steadfast subsidy. They invest a lot of themselves in every
production, and the best ones, like Michael and Jim, do it with a genuine
commitment to the Art and to the audiences. Thanks, guys. Getting this
show ready | played audience as much as | played director. On behalf of
the audience, my thanks. And on behalf of my being the director, thank
you, the readers of this, for coming to share the fun.

Harland Wright (Set Design) Harland has worked at Theatre Three a
the Director of Design for nearly 35 years. Beginning with Thieves’
Carnival in 1967, his recent productions include God’s Man in Texas, The
Unexpected Guest, Sideshow, and Blood Brothers. He was also the set
designer for Theatre Too's / Love You, You're Perfect, Now Change! and
several shows of 2002-2003's season. Mr. Wright's designs have been
seen on national TV ads, film, and locally at Dallas Repertory Theatre,
Lyric Stage, Ft. Worth Opera, Dallas Children's Theatre and Dallas
Theatre Center Children’s Theatre.

Jonas Houston (Lighting Design) Jonas is designing lights on Theatr
Three's main stage after having designed for the Appetizer Attractions in
Theatre Too! He has worked at Theatre Three as a technician since 200
and has enjoyed the experience. He s currently pursuing a degree in
psychology. He would like to thank all at Theatre Three for making a the
job fun, interesting, and productive.

Patty Korbelic Williams (Costume Design) Patty has designed
costumes for Theatre Three since the 2000-2001 season, debuting her
talents for The Happy Time. She has been making and designing
costumes for over 20 years in both educational and professional theatres
Patty has dabbled in acting, props, and set construction. Other Theatre
Three's productions include The Unexpected Guest, Side Show, Bat Boy
The Musical, Comic Potential, and The Hollow. In 2001, she won a
Column Award for Best Costumes in a Musical (Saturday Night) and she
has been awarded various UIL and ACTF awards. This season, she wor
a Column Award for her design of Sly Fox. She is a mother of a five-year
old aspiring diva who loves fossil and mineral collecting, and yes, she cat
identify most of them.

(Charlie Conlon)

Michael has been seen at Theatre Three playing
Adam in Comic Potential and Mickey in Blood
Brothers. Recently, he was seen as Skeets Miller in
Floyd Collins at the Actors Playhouse in Miami, as
Pyotr in Fortune’s Fool at the Caldwell in Boca Raton
and as Peter Cratchit in Christmas Carol at the Ford’s
Theatre in Washington D.C. Locally, Michael has
played Alexander and the Terrible...Day, a role which
he went on to play in Mississippi this past spring.
Michael is the proud founder and a producer of Boaz
Unlocked productions. He trained at SMU’'s Meadows
School of the Arts before receiving a BFA in theatrical
performance from Baylor University. Michael would
like to thank Joey and mom and Jimmy for their love
and support.




What'’s Going on at Theatre Three! -

Theatre Three’s 2004 —2005_/eason

An Equation for Entertainment!

o) Series of /hows

(The Mainstage Series, The Appetizer Attraction Series, and The Spotlight Series)

+
2 Theatre / paces

(Theatre Three and Theatre Too!)

]5fhows and a lot of fun!
{Seven Keys to Baldpate, Tale of the Allergist's Wife, Rounding Third, You're A Good Man,

Charlie Brown, Going to St. Ives, Medicine, Man, Putting it Together, A Woman of
Independent Means, Grateful: The Songs of John Bucchino, A Chrisimas Memory, Dear
Liar, Merrily We Rolf Along, and Oid Wicked Songs)

Call Theatre Three’s Box Office at 214-871-3300,
option #1 or go to www.theatreddallas.com
for tickets and information.

SPONSORS OF THE APPETIZER ATTRACTION SERIES

Foob 50 600D,
YOUR GUESTS MAY
FORGET THEIR TABLE
MANNERS

—— e
A Depapture From Tue Everyoay,
Every Day.

Hours: 8am to 10pm Daily
Phone: 214.234.7000
5750 Lover's Lane, Dallas,TX 75206

WWW . (ENTRALMARKET.COM

Dinner and a Show

o

O
= ‘:;_ﬁ;ﬁ?" ¢

OB

TRADITIONAL SARDINIAN
FOOD & DRINK

Open 5:30 pm Daily
Late Night Menu

10% oft all scason
with theatre ticket

2708 Routh St ® 214.871.1924

The Dallas Morning News and
WFAA-TV, Channel 8 are proud
to serve our community by
informing, educating and

entertaining our readers and viewers.

We Applaud You

and we are inspired by
organizations like yours, who

continually entertain us.

Congratulations for a job well done.

WEFAA

IFIESPIRITOF TEXAS

@he Dallas Morning News

DallasNews.com




lheatre -—aree’s 2004 — 2005 _/'eason

The 2004 == 2005 Mainstage_[eries

Seven Keys to Paldpate, suspense mystery by George M. Cohen

Juty 8 — August 14, 2004

BlsISelig=l America's master showman's masterpiece of fun fills the stage with mysterious and wildly
Three eccenric suspects isolated in an oddly managed inn on a dark and stormy night.

Tale of the Aﬂergeist's Wife, o new Broadway comedy by Charies Busch
August 26 — October 2, 2004

Linda Lavin was hilarious in the hif Broadway run of this contemporary comedy playing a doc-
tor's wife who has everything — but not afl of it good.

Rounding Third, a new comedy from Chicago by Richard Dresser
The October 14 — November 20, 2004
VISTASSISTISa  Two little league coaches, one crusty and demanding, the other playful and idealistic form a
fe”e; walr b]_utfmeamngful friendship as they compete to shape their team according to their individ-
nes ual beliefs.

You're a Good Man, Charlie Brown, a musical by Charles Gesner

December 2, 2004 — Jonuary 15, 2005

The 1899 Broadway version of the beloved show (based on the ‘60s off Broadway hit) that

E/:vrc])n llwoSTohny' éwards with its two new songs and 23 new vignettes by the comic strip genius,
arles Schultz.

P)Q’ Going to_/t. lves, a thriling drama by master ploywright, Lee Blessing
Office: January 27 — March 5, 2005
AV yARE A British woman gm eminent surgeon) is asked to treat an African woman, the mother of a
3300 vicious dictator, Secrets boih hald lead to a passionate clash and force negotiations of life
and death, motherhoad and politics, gender and nationality.

Medicine, Man, a fresh new comedy by Jeffrey /tanley

March 17 — Aprit 23, 2005

Responsibility doesn't sit easily on our hero, a NASCAR fan fond of his beer, country music,
and a somewhat tawdry girifriend. But he's in charge when mom is stricken unconscious and
must wrestie the opinions of his social climbing twin sister, the uncertainty of the doctor, a

In

\v/eb/‘iiei

W, preacher man of dubious ethics, and a mystenous stranger in ancient Indian regalia.
theatreddollos. SZVA B To?ether, by _/tephen fondheim
cam Moy 5 — June 17, 2005

Both Carol Burnett and Julie Andrews headed casts of this in?enious revue, a magical compi-
lation of masetro Sondheim's incamparable theatre songs putiin fresh context for a perform-
ance of thrilling musicianship and fresh power.

in The 2004-2005 Appetizer Attraction [eries

tr A Woman of Independent Means, by Elizabeth Forsythe Hailey
Thizere September 12 — / epFT,ember 22,2004

Tool From the pen of a Dallas native, a fascinating narrative based on a member of her own family.

A Christmas Memory, by Truman Copote
December 13 — December 29, 2004
From the pen of America's great novelists, a recollection of a Southern childhood.

Merrily \We Roll Along. by stephen fondheim

The Apeil 3 — April 15, 2005 )
Appetizer YEAR investigation of long-term friendship of talented, energetic people filled with Sondheim’s
PO most emotional score.

racnt S

Jeries The 2004-2005 /potlight. [feries

Grateful: the songs of John Pucchino, a musical revue devised by Terry Dobson
October 21 — Oci 31, 2004

This will be a world premiere cabaret production.

Dear Liar, by Jerome Kilty

February 5 — 13, 2005

The
WAsle il MM A dramatizalion of extraordinary letters between George Bernard Shaw and actress Mrs. Pat-

rick Campbeli. To star Terry Vandivort.

Old Wicked /ongs, by Jon Marans
May 12 —22, 2005 _

WA

and-acior-favorite roles.
Call 214-871-3300, option #1 or Visit www.theatre3dallas.com for Tickets and Information.

A revival of Ihe 1999 hit comedy-drama that starred Jac Alder and Ashley Wood in audience:



