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2800 Routh Street, Suite #168 
Dallas, Texas 75201 
Box Office: 214-871-3300, option #1 
Administration: 214-871-3300, option #2 
Administration Fax: 214-871-3139 
Direct Sales: 214-871-3300, option #3 
Email: admin@theatre3dallas.com 
Web page: www.theatre3dallas.com 

Regarding Theatre Three ... 
Theatre Three is a 501 (c) 3, not-for-profit 
cultural institution founded in 1961 by 
Norma Young. It serves to celebrate and 
honor the three essentials of theatre for 
which she named it: gifted playwrights, 
talented theatre artistis, and adventurous 
audiences. 

Regarding this performance ... 
• Concessions are available in the lobby.
• Cameras or recording devices of any kind
are prohibited.
• Please turn off ( or silence) all cell phones
and pagers.
• No late-comers will be seated once the
performance commences.
• Please finish refreshments in the lobby.

For theatre-goers with disabilites ... 
• Please feel free to call upon our staff for
assistance.
• Wheelchair locations are available.
• Half of the seats may be reached by
aisles with handrails.
• A wheelchair-accessible restroom is next
to the box office.
• Handicapped parking is next to the
Dream Cafe and East Wind restaurant

Regarding parking ... 
• All parking is free. Surface parking sur­
rounds The Quadrangle.
• Garage (tower) parking is accessible just
off Routh on Laclede Street.

Theatre Three's 

Board of Directors 
Jeff Sanders, Chair; Jae 
Alder, Martin L. Camp, 
Angela V. Choquette, Michael 
Davis, Jim Dow, Roland 
& Virginia Dykes, David 
Forsythe, Gary W. Grubbs, 
Matt Jansha, Jeannine Lee, 
John Lilley, David G. Luther, 
Sonja J. McGill, Shanna 
Nugent, Elizabeth Rivera, 
Eileen Rosenblum, Ph.D. 
Enika Pearson Schulze, 

The Dream Cafe 
2800 Routh Street 

Dallas, Texas 75201 

Next door to Theatre Three 
214-956-0486

Janet Spence Shaw, Karen We gladly take reservations

Washington, Patsy P. Yung for theatre-goers in a hurry

The playbill is a publication of Theatre Three, Inc. 2800 Routh Street, Suite #168 Dallas, 
Texas 75201. This Theatre Three playbill is published for: 
• The Devil's Disciple by George Bernard Shaw, the fifth show of the Mainstage Series
of the 2005-2006 season.
• I Love You, You're Perfect, Now Change by Joe DiPietro & Jimmy Roberts, the sec­
ond show of the Bringback Series of the 2005-2006 season.

Cover art is by Unigraphics, Inc. Show logos by Harland Wright. Playbill editors: Jae 
Alder, Kimberly Richard 
Pictured on the cover are a few of our great storytellers: top row: Noel Coward, Agatha 
Christie & George Bernard Shaw, 2nd row: Moliere, Truman Capote & Ovid, 3rd row: Joe 
DiPietro, William Finn & Stephen Schwartz. 

On Other Stages ... 
The Dallas area has an incredibl¥ active arts community, filled with theatre, music, and dance.
Take some time to enjoy some o the great art in Dallas. Below is a listing of a few of the cur­
rent theatre offerings ih the Dallas area: 

,. : . .. , . 



THEATRE THREE presents the second 
show of the Bring_back Series of the 

2005-2006 season ... 
By Special Arrangement with Rodgers & Hammerstein Organization 

i love you, 
you're perfect 

now change! 

Artistic Staff 
Director/M�si�al Dire�tor I Terry Dobson 

Lighting Design Tristan Decker 

Act I 
Prologue: Company 

Cast 
Man # 1 *Sonny Franks 

Woman #1 * Amy Anders Corcoran
Man #2 *Doug Jackson 

Woman #2 * Amy Mills 
Production Staff 

AEA Stage Manager *Sally Soldo 
Production Manager Linda Harrison 

Costume Coordinator Melanie Lang/Sally Soldo
Rehearsal Pianist Jeff Crouse 

Prop Master Linda Harrison 
Production Assistant Melanie Lang 

Scene Synposis 
Act II 
Cantata Reprise #2: Man #1, Woman #1 

Cantata for a First Date: Company Always A Bridesmaid: Woman #2 
Whatever Happened: Men, Woman # 1 
The Baby Song: Man #2 

Not Tonight, I'm Busy, Busy, Busy!: Man#2, Woman #2 
A Stud and A Babe: Man #1, Woman #1 
Single Man Drought: Women 
Why? Cause I'm A Guy: Men 
Tear Jerk: Man #2, Woman #2 
The Lasagna Incident: Man #1, Woman #1
I Will Be Loved Tonight: Woman #1 
Hey, There Single Guy/Gal: Company 
Satisfaction Guaranteed: Company 
He Called Me: Company 
Scared Straight: Company 
Cantata Reprise #1: Company
Wedding Vows: Company 

The Marriage Tango: Man #1, Woman #2 
Highway of Love: Company 
Waiting: Company 
Cantata Reprise #3: Man,#2, Woman #1 
Shouldn't I Be Less In Love: Man #1, Woman #2 
The Very First Dating Video of Rose Rftz: Woman #1
Funerals Are For Dating: Man #2, Woman #2
I Can Live Wfth That: Man #2, Woman #2 
Epilogue: Company 
Finale: Company 

win 1cates mwm ers working un er ctor s qu1ty ssoc1at1on contracts in this pro 
•

Terry Dobson(Director/Musical Director) 

Terry Dobson has been a member of Theatre Three's Artistic Staff since May 1980. 
He currently serves as Theatre Three's Musical Director and Company Manager. He 
has been a musical director for over 100 musicals, including last season's Putting II 
Together and lhis season's Children of Eden and Noel Coward: A Talent to Amuse. 

Terry directed (and accompanied) Theatre Three's record,breaking smash hit musical 
revue, I Love You1 You're Perfect. Now Change and the premeire season Appetizer Al· 
traclions Sertes , Myths & Hymns, Don Juan in Hell, and First Lady Sulle. He directed 

the first show of The Spotlight Series in Theatre Too!, Grateful: the Songs of John 
Bucchino as well as You're A Good Man, Charlie Brown and Medicine, Man. Terry 

has pertormed at The Dallas Theater Center, Casa Mana na, Lyric Stage, and Theatre 
Artington. Terry orchestrated and arranged the music for Don Snell's tribute to Noel 
Coward, A Ptiva/e Spirit, whiq, has been produced In Hollywood, Las Vegas, Dallas, 

and Phoenix. He traveled to London in 2000 to accompany The Stuff of Drama by 
Niki Flacks. Terry won a Leon Rabin Award ·· Outstanding Musical Direction - for nis 

work on the musical, Jon & Jen and is the recipient of numerous "Column Awards". 
As an actor Terry has appeared in Theatre Three productions of Sylvia, Nice People 

Dancing to Good C ountry Music, Beyond Therapy, Death Defying Acts, God's Man in 
Texas, and Dirty Blonde. 

Tristan Decker (Lighting Design) 

He has designed for Our Endeavors Theatre Collective, Undermain Theatre, Kitchen 
Dog, Ewert and Co., Matrice Enterprises, Cara Mia Theatre Company, Classical 

Acting Company, and the Shakespeare Festival of Dallas. He is the resident Set and 
Lighting Designer/Technical Director for the University of Dallas. He has received 
the DFW Theater Critics Forum Award and has been nominated for both the Leon 

Rabin Awards and the Column Awards. Previous Theatre Three lighting design work 
includes Puffing II Together, Metamorphoses, and Children of Eden. 

Joe Di Pietro (book & lyrics) 

Joe DiPietro wrote the tJook and lyrics to the musical comedy htt I Love You, You're
Perfect Now Change, (composer: Jimmy Roberts), the longest running musir.al revue 

in off-Broadway history, with producUons staged in over 150 cities around the world. 
Joe is also the author of the plays Ot,ier the River and Through the Woods, The Kiss 

at City Hall, The Virgin Weeps, and the comic thriller The M of Murder. He wrote 
the book !o the Gershwin musical Heaven on Earlh , a new adaptatlon of Ba/Jes in 

Arms and a new adaptation of Rodgers & Hammerstein's Allegro. In addition to his 
book and lyrics for the recent off-Broadway musical The Thing About Men, DiPietro's 
current projects include book and lyrics for the rock & roll musical Memphis, and the 

book for the Broadway-bound All Shook Up, an original musical comedy featuring the 
songs of Elvis Presley. Joe is the recipient of the William Inge Theater Festival New 
Voices In American Theater Award, and has won the O'Neill National Playwright's 

Conference MacArthur Award for comic writing. 

Jimmy Roberts (composer) 

Jimmy Roberts composed the music for the Off-Broadway hit, I Love You, You're Per­
fect, Now Change. His newest work is The Thing about Men, written with I Love You .. 
collaborator Joe DiPietro. His children's musical, The Velveteen Rabbit, produced by 

Theatreworks/USA, toured the U.S. for the better part of a decade. His songs were 
featured in lwo other Off-Broadway revues: A. .. My Name is Alice and Pets. A graduate 
of the Manhattan School of Music and the recipient of numerous awards from ASCAP, 

Mr. Roberts also composed the theme music for the weekly PBS-TV show, Theater 
Talk. 



Amy Anders Corcoran (Woman #1) 

A proud member of Equity, Amy is delighted to be back downstairs alter being a part 
of the acclaimed fall production of Elegies. Other favorite regional roles include Annie 
in Annie Get Your Gun, Polly ln Crazy for You, Suzy in The Winter Wonderettes, 
Sarah in Guys and Doffs, and Elaine in Theatre Three's Mainstage produclion of 
Arsenic and Old Lace. She thanks Terry, Scott, and her family and fnends for an the 
support and laughter. 

Sonny Franks (Man #1) 

Native Texan Sonny Franks has just returned to Dallas after spending two years in 
Branson, Missouri where he served as Master of Ceremonies for the award-winning 
show Country Tonite. Theatre Three audiences may have seen him in The Wild 
Party, Side Show, The Frogs, Pump Boys and Dinettes, Lucky Stiff, Myths and 
Hymns, and more. He's thrilled to be back home. 

Doug Jackson (Man #2) 

Doug first auditioned for Jae Alder and Norma Young in 1971, while a student at North 
Mesquite High School. He was given his first Equity contract for Theatre Three's 
Charloffe Sweet in 1983. Theatre Three shows include The Imaginary Invalid, 
Rounding Third, A Class Act, and The Threepenny Opera. He also played Seymour 
in Theatre Three's production of Liffle Shop of Horrors. Other theatre experience in­
cludes South Pacific at Casa Manana and Northshore Music Theater, The Front Page 
at Dallas Theater Center, Henry IV, Parts I & II at Shakespeare Festival of Dallas, and 
A Christmas Carol at Dallas Theater Center. His film appearances include the direc­
tor's cut of JFK, Mississippi Burning, Carried Away, Big Bad John, and Paramedics. 
He has been twice honored as Outstanding Actor in a Musical for his work in Theatre 
Three's production of A Class Act and Liffle Shop of Horrors. He was also a Leon 
Rabin Award nominee for Lyric Stage's The Pajama Game. He just finished directing 
Theatre Three's Mainstage production of Children of Eden and is married to actress 
Amy Mills and is father of two budding actresses, Emily and Abigail. 

Amy Mills (Woman #2) 

Amy Mills has appeared onstage at Theatre Three since Jae Alder hired her as an 
apprentice over 20 years ago! Favorite shows at Theatre Three include this season's 
The Imaginary Invalid as well as Merrily We Roll Along, Spinning Into Buffer, Into the 
Woods, and First Lady Suite. She received a 2003 Rabin Award for her pe�ormance 
as Alice Beane in Lyric Stage's Titantic and has been seen at Casa Manana, Bass 
Hall, Dallas Theater Center, The MUNY, Northshore Music Theatre, Arkansas Rep, 
the Cape Playhouse, Dallas Children's Theater, Stage West, and the Dallas Summer 
Musicals. She is on staff at Theatre Three and also teaches musical theatre classes 
at The Dallas Children's Theater. In her spare time, she hides out in Oak Cliff, wield­
ing power tools in a "renovation project" with husband, actor Doug Jackson, and their 
two daughters, Emily and Abigail. 

Dear Playgoer, 

Good people give to good causes. 

I
ve been cead;ng a Benjam;n FcankUn 

biography. tn some ways, it almost 
ieemed like he invented the American 
hersonality single handedly. Smart, 
practical, self-improving, a great 
believer in the ordinary man's good 
iommon sense, a champion of thrift 
�nd industry, and -- and impressed me 
r 
over what I'd known before -- a great 
l 

. d one to organize an support com-

p,unity enterprises ... like volunteer 

rremen, or voluntarily pooling private 

rnancial resources to serve commu-

nity needs. 
I 

I think we sometimes forget how giv­

ing is uniquely woven into our national 

character. Education, medicine, and 

the arts and other charities do so 

much of America's work that our laws 

ncourage donations to this work in 

ays not other countries do. The pri­

vate not-for-private concept of how to 

et things done is uniquely American. 

hanks, Ben! 

Look how many of your fellow playgo­

ers have already given to our national 

drive, The Phoenix Campaign. Join 

them, won't you? America can use 

the spirit of optimism and "can-do" the 

rts encourage. 

Sincerely, 

acAlder 

Executive Producer-Director 

YES!. 
List my name in support of Theatre Three's 

The Phoenix Campaign. 
Theatre Three's annual drive for operating 

support. I'd like to help as follows: 

D (for gifts of $1,000 or more) 
PRODUCER'S COUNCIL MEMBERSHIP 

(to support production costs for sets, lights, and designers) 

D (for gifts of $500 -- $999) 
DIRECTOR'S COUNCIL MEMBERSHIP 

(to support salaries and benefits for the resident acting 
company) 

O(for gifts of $250 -- $499) 
ACTOR'S BENEFACTORS 

(to support salaries and benefits for the residential acting 
company) 

O(for gifts of $125 -- $249) 
AUTHOR'S BENEFACTORS 

(to support royalities to composers, lyricists, and playwrights) 

0(for gifts of $50 -- $124) 
BACKSTAGE BENEFACTORS 

(to support stipends for Theatre Three's intern staff) 

Write your total contribution in the blank ... 

$ _ _____ _ 
Donor Information 
Name: _ __ _________ _ 

Patron Number: ________ _ 

Address: ___________ _ 

City: ________ _  State: _ __ 

Zip Code: _ __ _ _ _ __ __ _ 

Email: _ _ _ ________ _ 
Would you like to receive email updates? 

How would you like your name to appear in the 
program? 

0Check here if you wish your gift to be anony­
mous 
Payment Information 
QMy check is enclosed for the full amount OR 
BCharge my donation to: 

Visa 0Discover0MC QA.MEX 
Credit Card# _______ _ _ __ 

Expires _ __ __ 

Bring or mail to Theatre Three 
2800 Routh Street, Suite #168 

Dallas, Texas 75201 



The Producer's Council . Yates Gross, Mr. Alex Hamerman, 

Ruth & Ken Altshuler, Mr. Bill Ms. Sarah M. Hansen, John 

Bond, Mr. & Mrs. Peter J. ctor's Council Harbin, In honor of Amy Mills 
Denker,, Mr. & Mrs. J. Roland Ida Jane & Doug Bailey, Mrs. Jackson, Stan Hirschman & 

& Virginia Dykes, Fannie & Pat Barr, Lawrence & Elizabeth Elissa Sabel H, Sheryl & Stan 

Stephen Kahn Charitable Barron, Mary Bienkowski, Mr. & Hopkins, Dr. & Mrs. Arthur In-

Foundation, Stan Graner & Mrs. Dennis Bosch, Paul Cog- galls, Mary Anne & James Sch-· 

Jim McBride, Gary & Caroline ins & Regina Montoya, Carol achterle Ingram, John & Rusty 

Grubbs, John & Meg Hauge, l. Croy, The Cutshalls, George Jaggers, Matt C. Jansha, Gene,

Emily Jefferson, Mr. & Mrs. & Kim Dawson, Dr. & Mrs. J.B. & Susan Johnson, William P. & 
Edwin B. Jordan, Mr. David G. Doak, Harriet Halsell, Tom & Elaine Johnson, D.S. & June 

Luther Jr., David & Catherine ue Kay, Margaret & Dick Krui- Jones, Dr. Sondra 0. Kaufman, 
McCue, Peter Myers, Shanna enga, Sonja McGill, Mrs. June Betty & Tommy Keith, Mr. & 

Nugent, Mr. & Mrs. Ross Perot, Morgan, Arlene & Louis Navias, Mrs. Patrick Kelly, Milton & 

Mr. William Windsor Richard- Mr. Patrick Parise, Fred Penn Ann Killen, Carol & George 

son, Richard & Enika Schulze, & Dean Corbitt, Chris Salerno, Kondos, Rick & Debbie Lacher, 

Ms. Janet Spencer Shaw, Mary Miss Jeanne F. Shelby, Helen Dr. & Mrs. S.O. Livingston, 

Lou & Willis Smith, Peggy L. M. Sindermann, Mike & Anne Mr. & Mrs. Robert 0. & Patsy

Townsley, Dr. & Mrs S. Beck Skipper, Mr.& Mrs. Marvin S. Magruder, Wilson & Gwyn 

Weathers, Laura Jeter Weems Sloman, Mr. & Mrs. David L. Mason, Barbara Materka, Kay 
Smith, Anne D. Snodgrass, Maxwell, Lucy H. McMasters, 

The Director's Council Brenda and Nelson Spencer, Marion and Stewart Mitchell, In 

Ida Jane & Doug Bailey, Mrs. Conni & Bill St. Angelo, Charles memory of Dan Nimmo, James 

Pat Barr, Lawrence & Elizabeth . Yates & Constance Peterman, Larry 

Barron, Mary Bienkowski, Mr. & and Carol Peters, Jenny & Mel 

Mrs. Dennis Bosch, Paul Cog- uthor's Benefactors Pichanick, Mr. Paul Ridley, 

gins & Regina Montoya, Carol Ms. Bettye C. Barnes, Dr. & Mr. W. Richard L. Russell, 

L. Croy, The Cutshalls, George Mrs. Vincent Barr, Catherine Dick & Rita Sanderson, Laura

& Kim Dawson, Dr. & Mrs. J.B. B. Bass, Dr. & Mrs. Steven A. B. Saunders, Hal & Mary Jo

Doak, Harriet Halsell, Tom & Bell, Barbara & Paul Bierbrier, Schneider, Jules & Hazel 

Sue Kay, Margaret & Dick Krui- oan & Edward Brodton, Martin Schoenberg, Rex A. Sebastian,

zenga, Sonja McGill, Mrs. June Camp, Kay & Elliot Cattarulla, Grace & Roger Secrest, Helen 

Morgan, Arlene & Louis Navias, Kay Champagne, Ms. Cynthia M. Sindermann, Evelyn Smith,

Mr. Patrick Parise, Fred Penn Cummings, Michael L. Dailey, Mr. & Mrs. Theodore Paul 

& Dean Corbitt, Chris Salerno, Pauline & Amon DeNur, Carol & Patti Steinke Jr., Gene & 

Miss Jeanne F. Shelby, Helen ablonski & Michael Dill, Dr. & Marge Stockton, Pat Stodghill, 

M. Sindermann, Mike & Anne Mrs. James Erickson, Jeff & Dr. Margie Sunderland, Pat

Skipper, Mr.& Mrs. Marvin S. P.J. Ericson, Colleen Flickinger, Tarpley, JoAnn & Robert Tobey,

Sloman, Mr. & Mrs. David L. Edith and Gary Fritzsche, Mr. B.T. & Bonnie Vincent, Mr. &

Smith, Anne D. Snodgrass, & Mrs. John E. Garrett, W. Mrs. Leonard Volk, Don & Sally 

Brenda and Nelson Spencer, ohn & Jane Glancy, Barbara & Weatherford, Jane Webb, Edith 

Conni & Bill St. Angelo, Charles Bob Goodman, Elaina & Gary Wells, Jenna Vee Worthen 

Backstage Benefactors Mr. & Mrs. Eugene Jertcho, Dr. Mr. & Mrs. Richard A. Reed, 
Mr. & Mrs. Mark Abell, David & Mrs. Warren C. Johnson, Mr. Durel & Barbara Reid, Irvin M. 
& Sandy Alexander, Sarah & Mrs. Robert A. & Mary Jones, & Patricia C. Rice, Catherine 
Andriani, H.A. (Pat) Baker, Jr., Mr. & Mrs. Donald Jordan, Dr. Ritchie, Phyllis & Elliott Ross, 
William Barris, John P. Bell, Jr., & Mrs. Norman Kaplan, Dan Mr. & Mrs. John Rowley, Ms. 
Carl & Jeanette Benson, Mr. and Susan Kasten, Charlotte Ann L. Schoeps, Ors. Richard 
& Mrs. J. Jerry Berman, Mr. & Kelly, Joyce & Howard Korn, & Roxanne Scott, Jean & Rudy 
Mrs. Duncan Boeckman, Jean Mr. & Mrs. Mark Kreditor, Mary Seward, Stephanie Simoni, Val 
Brown, Martha Cargill, Susan & Kretzinger, Peggy Laden- & Sylvia Smith, Ms. Patricia 
T.A. Carnell, Mr. & Mrs. Davis berger, Ph.D., Lolisa & Chuck L. Stahl, Mr. Carroll Staton,
Chauviere, Kim Cheshier, Lilli & Laenger, Mrs. Peggy Learner, Billie Stone, Don and Norma 
Vincent Cirillo, Pam Colley, Bil- Mr. Paul W. Leech, Arlene Stone, Ms. Jean Sturman, Tom 
lie Maxine Cook, Jeff & Wendy Leibs, Elwood T. & Marion Lin- Sullivan, Mr. John Sutherland, 
Cook, Cory Coons, David dell, Glenn & Virginia Linden, Mrs. Gus Taylor, Mrs. Lynn 
Copeland, John & Zonneke Richard J. Lorenz, Cheryl Terrill, Gala Thomas, Mr. & Mrs. 
Cross, Ms. Lee B Cullum, Mr. Lumpkin, Lundy Marketing John B. Tolle, Mr. Bruce Toplek, 
& Mrs. Robert Culmer, Amber Group, Robert Luthy, Ada Lynn, Carole Trocchio, Barbara S. 
& Sammy D'Amico, Margaret Dr. & Mrs. Richard Mabry, Greg Turner, Alvena & Naomi Unruh, 
B. & John D. Daigh, Gene & MacPherson, Ms. Maridene Mr. & Mrs. Joseph P. Walker, 
Polly Diskey, Wanda Farris, Margolis, Dolores Martin, Mr. Jr., Mr. & Mrs. Thomas E. 
Elise Fergeson, Willard Filyaw, Robert Maxwell, Niki Mc- Walker, Dr. Betty Ward, Carolyn 
Mr. & Mrs. Richard L. Fleming, Cuistion, Paige McDaniel, Shellman, Ms. Marlene Webb, 
Natalie Friedman, Hubert & Marla McDonald, Ms. Marcia Louise Wells, Chappell West-
Evelyn Gage, Les Geiter, Doug J. McGoey, Mr. & Mrs. Charles lake, Virginia Whitehill, Robert 
& Linda Gilpin, Gail & Ian Glen, R. McKnight, Hilda McLaughlin, S. Williams, Clark & Jane
Eileen & Joel B. Goldsteen, Leland & Mary Mebine, Kyle Willingham, Mr. Richard Wills, 
Gloria & Philip Gray, Mr. Fred Messerschmitt, Jim & Pat Mr. & Mrs. Ken & Anita Wrobel, 
Grinnell, Fred J. & Harriet P. Mitchell, Ms. Melissa A Mitchell, Ms. Ellen Ogden Young 
Gross, Robert & Janet Hadeler, Louis & Betty Moore, Ms. Clau-

Mark & Lanell Hadley, Janet dine R. Morgan, Bernice Gath- All donations are as of 01/15/06. 
& Earl Hale, Dr. & Mrs. Arvel erine Moss, Dr. & Mrs. Stewart 
Haley, Mr. & Mrs. Gaylord Hall, Musket, Erika & Joel Nannis, 
Mr. & Mrs. Bob Halpin, Jim George & Judy Nassif, Bill and 
& Ann Hambleton, Elsie M. Elya Naxon, Joe & Pauline 
Harris, Kathy Hart, Mr. & Mrs. Neff, George Nilan, Jr., Mr. & 
Jack W. Hawkins, Jim & Nelda Mrs. Rudy Norris, Charlene 
Haynes, Robert & Barbara Owen, Yvonne Perkins, Wil-
Herbison, Herrmann Family, liam & Susan Chizeck Pervin, 
Ennis & Donna Hill, John B. Pat Polk, Janet Poudevigne, 
Holden, Bill & Jean Holmes, Frances Prasil, Ms. Jeanne M. 
Ms. Linda Jane Huckabay, Rasco, Dr. & Mrs. Peter C. Ray, 
Elizabeth & Carroll Huntress, Henriette & Leonard Rayburn, 



THEATRE THREE presents the:'· ii1lh show of the Mainstage Series�·6 of the 2005-2-00 season ... 

Artistic Staff 

Director 
Set Designer 

Costume Designer 
Lighting Des!gner 
Sauna Designer 
Movement/Fight 
Choreograpfler 
Dialed Coach 

German Coach 

Rene Moreno 
Jae Alder 
Thomas Jaekels 
Russell Dyer 
Marcos Salinas 
Sara Romersberger 

Emily Gray 
Christopher Domig 

Cast 
G.B. Shaw/General Burgoyne ·Terry Vandivort

Mrs. Duage�n Nancy Sherrard
Essie Marilyn Setu

Christy Dudgeon *•Dan Forsythe
Reverend Anderson David Brown

Judith Anderson *Lynn Blackbum
Lawyer Hawkins/Swindon Jerry Crow

William Dudgeon/Brudenell Ted Wold
Titus Dudgeon/Sergeant John Venable

Richard Dudgeon ·Ashley Wood
Soldier #1 *"Kyle Mc1y
Soldier #2 .. Scott Barber
Soldier #3 Matthew Rovinsky

Understudy for Anderson Ted Wold

Production Staff 
AEA Stage Manager 
Production Manager 

Master Carpenter 
Assistant LighUng Designer 

Carpenters & Painters 

Prop Master 
Production Assistant

Jac Alder 
Linda Harrison 
Jeffrey Schmidt 
Kelly Smith 
Jae Alder, Liz Banks, Melanie 
Lang, Lane Mooney, Robert Silva 

Linda Harrison 
**Lane Mooney 

II 

Theatre Three wishes to thank the tdf Costume Collection 
for its assistance in this production. 

)) 
J 

Scene Synopsis 
ACTI 

Scene 1 

Scene 2 

ACTII 
Scene 1 

Scene 2 

A wintry dawn in 1777 -- the Dudg­
eon farmhouse on the outskirts of 
Websterbridge, New Hampshire. 

Later that evening -- Minister Ander­
son's house in town. 

Early the next morning - The Web­
sterbridge Town Hall appropriated fo 
British headquarters. 

Noon -- Websterbridge's Market 
Place outside the Town Hall. 

The Devil's Disciple premiered in 
New York, 1897 and was first per­
formed in England in 1899. Wnen it 
was performed in Vienna in 1903, it 
was the first performance of a Shaw 
play in German. 

The Staff of Theatre Three 
Administration 

Executive Producer-Director 
Company Manager 

Director of Business Affairs 
Computer Services Manager 

Director of Publications & 
Communications 

Jae Alder 
Terry Dobson 
Joan Sleigh! 
Nick Rushing 
Kimberly Richard 

Webmaster Greg MacPherson 
In-House Accountant Wendy Kwan 

Mr. Alder's Administrative Assistant Roberl Silva 
Production 

Director of Design Harland Wright 
Musical Direcfor Terry Dobson 

Production Manager Linda Harrison 
Master Carpenler Jeffrey Schmidt 

Production Assistants Melanie Lang, Robert Silva 
Intern Slaff Liz Banks, Lane Mooney 

Customer Service 

Customer Service Director 
Hospitality and Concessions 

Box Office Daytime Service Manager 
Box Office Performance Service Manager 

Box Office Agents 

Director of Telemarketing 
Telemarketing Agents 

Amy Mills Jackson 
Nancy Meeks, House Manager 
Darius Warren 
Wendy Kwan 
Sally Cole-Ainsworth, Fred Faust, Amy 
Mills Jackson, Tony Banda, Shanara 
Hollins 
Carol Crosby 
Trinity Johannsen, Roger Wilson 

m 1cates mem ers war mg un er ctor s qu1ty ssac1at1on contracts m t  1s pro .:rct1on m 1cates ape armer enra e m t e membership can 1date program. 



Rene Moreno (Director/Choreographer) 

At Theatre Three, Rene directed lhe critically acclaimed producUon of Copenhagen 
by Michael Frayn. Onstage at Theatre Three, he appeared as Don Juan in Don Juan 
in Hell and Larry in Burn This. His directing work includes plays at Contemporary 
Theatre of Dallas, Dallas Theater Center, Dallas Children's Theater, WingSpan 
Theatre Company, Quad C, Water Tower Theatre, Circle Theatre, Milwaukee 
Repertory Theater, Skylight op·era Theatre (Milwaukee), Echo Thealre, Kitchen 
Dog Thea le r, Stage West, Plano Repertory Theatre, Meadows School of the Arts, 
Martlce Enterprlses, Classical Acting Company, The Guthrie Theater/Guthrie Lab 
(Minneapolis), Oregon Shakespeare Festival (Ashland). As an actor, he appeared on 
Broadway, Off-Broadway, al major regional theatres across the counlry, on radio, film 
and television. As a founder and producing partner of De Facto Theatre Group, he 
associate produced/directed of Crave by Sarah Kane and produced/directed of And 
Crown Thy Good: A True Stoiy o/ 9111 by Mark Oris{ano. His many awards include 
Dallas-FL Worth Thea�e Critics' Forum Awards, Dallas Thea�e League Leon Rabin 
Award, The Column Theatre Award, The Princess Grace Foundation Award, and 
Drama-Logue Award. 

Jae Alder (Set Design) 

• a an ep1p any m 19 s 001. y senior year saw a roa company o amous
actors play Shaw's Don Juan in Hell: I've always credited that expenence as opening
me to the pennissible range of human lmaginalion. Somehow shackles fell off my
mind: the pursuit of learning, or passion, and of unlettered zest for engaging Life's
opportunmes was not simply granted !hat nigh!, but urged in me forever. I'm deeply
graleful to Shaw. Plus -· and this Is really important - he's seriously funny!" Alder
has expressed his apprecialion by acting, directrng, or designing all of the many Shaw
shows The·atre Three has presented inducting Misalliance, Don Juan in Hell, Ma11

and Superman, Arms and the Man, Major Barbara, and most recenUy Mrs. Warren's
Profession.

Russell Dyer (Lighting Design) 

Recent Dallas credits include Class Acting Company's The Cherry Orchard, Plano 
Rep's Underpants, Kitchen Dog Theater's Jesus Hopped lhe A-Train, and Theatre 
Three's productions of Dear Liar, Merrily We Roll AJong, Old Wicked Songs, Noel 
Coward: A Ta/en! to Amuse, and A Christmas Memoiy in Theatre Too! He has 
designed shows in Santa Fe and New York City .. 

Thomas R. Jaekels (Costume Design) 

Thomas has served as Assistant Des�ner at the Dallas Theater Center for 9 years 
and as Draper at the Dallas Opera for 7 years. He has b€en the costume shop 
mana�erldesign assistant on Barney and Friends and Wishbone (for which he won 2 
Daytime Emmys). He was the tailor for Walker, Tex.BS R11ngerand LAX with Heather 
Locklear. In 1991, he received Dallas Critics Forum Award for Gyrpon Player's The 
Misanthrope. Special thanks lo Mark for patience & inspira�on. Special thanks to 
Dallas Theater Center and Dallas Children's Theatre. 

Marcos E. Salinas (Sound Design) 

Marcos is delighted to be working with Theatre Three again. Working extensively with 
Dallas Children's Theater for the last live years, he has also designed for Shake­
speare Festival of Dallas, Theatre Quorum, Contemporary Theatre of Dallas, New 
Theater Company, Plano Repertory Theatre, Our Endeavors Theatre Collective and 
Ground Zero. Marco has received two Theater Critics Forum Awards and is a three­
time recipient of The Leon Rabin Award for Outstanding Sound Design. 

Sara Romersberger (Movement/Fight Choreography) 

Sara has worked as a choreographer in Dallas at Theatre Three, Contemporary 
Theatre of Dallas, Dallas Children's Thearre, Dallas Theater Center, and Undermain 

Theatre. She is an Associate Producer at Southern Methodist University. She 
recently received a Leon Rabin Award for special recognition of choreography. She 

glad to be working with Rene and at Theatre Three once more. 

Emily Gray (Dialect Coach) 

Emily is delighted to be working with Rene and Theatre Three. Emily is a co-artistic 
director of Classical Acting Company. She has performed in six shows for CAC 

including Beatrice in Much Ado About Nothing. She can be heards in many area TV 
and radio commercials. She is represented by the Campbell Agency. Emily trained at 

Drama Studio London. 

Christopher Domig (German Coach) 

Chris is delighted to be working with Theatre Three. He is a third year graduate 
student at Southern Methodist University. 

Scott Barber (Soldier #2) 

Scott, making his Theatre Three debut in this production, earned an Associates 
Degree of Applied Acting at KO Studios. At Shakespeare Dallas, he played Feste in 
Twe/ffh Night. On film, he appeared as Logan Gaves in Novelle Mode Film's Run for 
the Shadows. He would like to thank his family, Alex Webb, Julie Reinagel, the cast 

and crew, and everyone at Theatre Three for this wonderful opportunity. 

Lynn Blackburn (Judith Anderson) 

Although this is Lynn's first appearance at Theatre Three, she has performed at 
several theatres in the area as well as regionally. Her DFW area roles include 

Brooke in Water Tower Theatre's Noises Off, Myra in Theatre Britain's Hay Fever, 
and Jenny in Stage West's The Shape of Things. Regionally, she has appeared as 
Claire in Proof, Carol in Black Comedy, Mme. Tourvel in Les Liasons Dangereuses 
all at Kentucky Repertory Theatre, Olivia in Cape Fear Regional Theatre's Twelffh 

Night, Lady MacDuff in Lime Kiln Theater's MacBeth, and Lily's Mom in The Kennedy 
Center's Lilly's Purple Plastic Purse. Lynn would like to thank her friends at Polo 

Ralph Lauren (her daytime job) for their enormous support and for being so flexible 
with her schedule. Many thanks to her family, too. 

David Brown (Reverend Anderson) 

David most recently played Franklin Shepard in Merrily We Roll Along in Theatre 
Three's Appetizer Attraction Series in Theatre Too! A few of his theatre credits include 

Paul Sheldon in Misery at Richardson Theatre Company, Thomas Jefferson in 1776 
at Lamb's Players in San Diego, Pirate King in Pirate of Penzance at Pennsylvania 
Centre Stage, Alan in Baby at North Country Centre for the Arts in New Hamphire, 
Emile de Becque in South Pacific in Boalbarn Playhouse in Pennsylvania, and Lt. 

Ward & Louis Howe in Annie at Starlight Theatre in San Diego. He is the chair of the 
English Department at St. Mark's School. He would like to thank Rene and Shaw. 



Jerry Crow (Lawyer Hawkins/Swindon) 

jerry just finished Mornings at Seven at Richardson Theatre Center, named one of 
the len best productions oi 2005 by The Dallas Voice. This is a homecoming of sorts 
for Mr. Crow. Though this is his ninth production at Theatre Three, it is his first here 
in fifteen years. His last show here in 1991 co-starred Terry Vandivort. The two are 
best friends, having known each other thirty-five years since Mr. Crow played Snoopy 
to Mr. Vandivort's Linus in You're A Good Man, Charlie Brown at SMU Theatre where 
they both received their degrees from the professional acting program. '. wenty-seven 
years ago, the two, along with fellow SMU alum and Theatre Three favorite Connie 
Nelson mounted their own production in Dallas and took it to New York. Each lived 
and worked there over the next several years. The three remain best friends to this 
day. 

Dan Forsythe (Christy Dudgeon) 

Dan recenUy moved to Dallas lrom Chicago and has spent the last year touring 
around the country with his wife. His favorite theatre roles include Cassius in Julius 
Caes�rand Sir Andrew in Twelffh Night at Crew of Patches, Alexi in Cumberland 
Blues at Carousel Dinner Theatre, Flute in A Midsummer Night's Dream at Oak Park 
Festival, Francois in Why They Invented Dancing at UMA Productions, and the title 
role in Macbeth at WVU. He currently leached acting at the University of Dallas. 

Kyle May (Soldier #1) 

Kyle is making his Theatre Three debut in The Devil's Disciple. Having trained at 
K.D. Studios, his theatre experience includes pla�ng Rudy Salas in Twilight for Los
Angeles 1992 at Mountainview and Phillips in Wailing for Leffy at KD Blackbox. He
has also appeared as Chip in the film Texas! America.

Matthew Rovinsky (Soldier #3) 

Matthew is a student in Quad C Theatre and The Devil's Disciple is his debut perform­
ance. He has worked crew for two shows al Classical Acting Company: The Giff of 
the Magi and Shakespeare's Keeper. 

Marilyn has appeared at the Dallas Children's Theatre as Polly in Mag!dan� Nephew, 
at Echo Theatre as Eva in Klndertransport, al Black Box Theatre as Elizabeth 1n And 
They Dance Real Slow in JacRson, at Granbury Opera House as Larell in The Chalk 
Garden. "Thank you Mom for loving me enough never to be a 'stage Mom"'. Believing 
in me was enough. I love you." 

Nancy Sherrard (Mrs. Dudgeon) 

Nancy last appeared at Theatre Three twenty years ago as Anne in Chicago, Martine 
in The Learned Ladies, and Cat in The Bremmen Town. She has also appeared at 
Shakespeare Dallas as the Duchess of York in Richard Ill, at the Houston Shake­
speare Festival as Helen of Troy in Troilus and Cressida, and at SMU as Kay Ray 
Gusta in Parade by Beth Henley. She has been an acting ensemble member and_ 
Director of Internship for the AD Players for 10 years. She 1s delighted to be working 
with Theatre Three again. 

Terry Vandivort (George Bernard Shaw/General Burgoyne) 

A few of Terry's many Theatre Three roles include George Bernard Shaw in Dea 
Liar, Crouch in Sly Fox, Sir Henry in The Hollow, Gel Iburg in Broken Glass, Oscar 

Wilde in Gross Indecency, Estragon in Wa#ing for Godo/, and Hyslerium in A Funny 
Thing Happened on the Way to /he Forum. His roles at other theatres include Peanut 

in Soulhem Bapllst Sissies at Uptown Players, Uncle Andrew in The Magician's 
Nephew at Dallas Children's Theatre, Brabantio in Othello and Peter Quince in A 

Midsummer Night's Dream at Shakespeare Festival of Dallas, and Leporello in Don 
Juan in Chicago at Lean Theater. He has won two Dallas Theatre Critics Forum 

Awards for Southern Baptist Sissies, Dear Liar, and an award fpr Takin� Steps. This 
pertormance is dedicated to Molly Moroney, ''whose generous friendship has been a 

light in my life." 

John Venable (Titus Dudgeon/Sergeant) 

John is making his Theatre Three debut. He has appeared as Delmount in The 
Miss Firecracker Contest, Jackson in Pump Boys and Dinettes, Sully in Man of No 

Importance, Sir Dinadin in Camelot, Charles in Blithe Spirit, and Fred in A Christmas 
Carol (03-05). John and his filmmaking partner, Jay Gormley are producing their first 
feature film, $30,000 Millionaires. "Thanks to every local theatre director, producer, 

and musical director who had the huevos to cast me ... l'm now addicted." 

Ted Wold (William Dudgeon/Brudenell) 

This award-winning actor earned a B.A. from the University of Texas at Austin, 
received a law degree from Duke University School of Law, and studied the Meisner 

Technique with Terry Martin. He appeared in Theatre Three's productions of I'll 
Leave It to You, The Imaginary Invalid, The Tale of the Allergist's Wife, and Sly Fox. 
He has appeared in many show at several area theatres including Inspecting Carol 
and The Underpants at Plano Repertory Theater; Noises Off, The Spitfire Grill, and 

You Can't Take It With You at Water Tower Theatre; Young King Arthur at Dallas 
Children's Theatre; Last Night of Ballyhoo and The Life and Times of Tulsa Lovechild 

at Contemporary Theatre of Dallas; Sordid Lives and The Last Session at Uptown 
Players; Driving Miss Daisy, Art, Dinner With Friends, and As Bees in Honey _Drown 

at Theatre Arlington. 

Ashley Wood (Richard Dudgeon) 

Ashley's Theatre Three appearances include All in the Timing, The Fantaslicks, 
The Coconuts, Our Town, Racing Demon, Old WJCked Songs, The Miser, I Love You, 

You're Perfect, Now Change, and Mrs. Warren's Profession. Favorite theatre roles 
include Valentine in Arcadia at Remy Bumppo Theatre in Chicago; the title role in 

Hamlet at Fort Worth Shakespeare in the Park; Ezra Pound in Sailing to Byzantium 
at Echo Theatre; actor as Kipps in The Woman in Black at Circle Theatre; Moon in 

The Real Inspector Hound at Stage West; Tom in The Glass Menagerie at Sage and 
Silo. His film/TV credits include Only in America, Midsummer, Walker, Texas Ranger, 

Wishbone, and several national and regional commercials and voiceovers. He has 
received two Dallas Theatre Critics Forum Awards for I Love You, You're Perfect, Now 
Change and The Woman in Black. "Give thanks unto the Lord, for His mercy endures 

forever." 



A Note from the Director 

Mr. Shaw venlures into the land of melodrama with his play The Devil's Disciple. The 
term melodrama literally means "music drama", with music being used to heighten the 
dramatic action and the emotional response of the audience. There is a straight­
forward formula lo melodrama: a villian poses a threat, the hero escapes lhe threat 
(or rescues the heroine/ and there is a happy ending. But don't let the simplicity of 
the melodrama�c form ool you. Shaw turns !he melodrama on its head by bnnglng 
complicated social issues to the popular format. The Devil's Disciple isn't the typical 
Pauline-In-peril caper that finds a heroine lied lo railroad tracks by a ruthless vill1an. 
Against lhe backdrop of the American Revolution, Shaw uses Dick Dudgeon's fight 
for political and religious freedom to challenge our conformity. He questions the 
validlly of slavishly adhering to lhe ideals of family, marriage, and religion thrust upon 
us by society, and he doesn't forsake the cutting social commentary for which he is 
so famous. 
About George Bernard Shaw 

George Bernard Shaw was born In Dubfin, the son or a civil servant. 
His education was irregular, due to his disklike of any disorganized training. After 
working in an eslale agent's office for a while he moved to London as a young man 
(1876), where he established himself as a leading music and theatre critic ln the 
eighties and nineties and became a prominent member of the Fabian Society, for 
which he composed many pamphlets. He began his litera!}' career as a novelist; as 
a fervent advocate of the new theatre of Ibsen (The Quintessence of lbenism, 1891) 
he decided to write plays in order to illustrate his criticism of the English stage. His 
earliest dramas were called Plays Pleasant and Unpleasant (1898). Among these, 
Widower's Houses and Mrs. Warren's Profession savagely attack hypocrisy, while in 
plays such as Arms and the Man and The Man of Destiny the criticism is less fierce. 
Shaw's radical rationalism, his utter disregard of conventions, his keen dialectic 
interest and verbal wit often turn the slage into a forum of ideas, and nowhere more 
openly that in the famous discourses on the Life Force, Don Juan in Hell, the third act 
of the dramatization of woman's love chase of man, Man and Superman (1903). 

In the plays of his later period, discussion sometimes drowns the 
drama, in Back to Methuselah (1921), although in the same period he worked on 
his masterpiece, Saint Joan (1923), in which he rewrites the well-known story of the 
French maiden and extends it from the Middle Ages to !he present. 

Other important plays by Shaw are Caesar and Cleopatra (1901), a 
historical play filled with allusions to modern times, and Andrae/es and the Lion
(1912), in which he e:x.erdsed a kind of retrospective history and from modern move­
ments drew deductions for the Christian era. In Major Barbara (1905), one of Shaw's 
most successful "discussion" plays, the audience's attention is held by the power 
of the witty argumentation that man can achieve aesthetic salvation only through 
actlvity, no! as an individual. The Doctor's D11emma (1906), facetiously classified as 
a tragedy by Shaw, is really a comedy the humour of Which is directed at the medical 
profession. Candida (1898), with social atriludes toward sex relations as object of 
satire, and Pygmalion (1912), a witty study of phonetics as well as a clever treatment 
of middle-class morality and class distinction, proved some of Shaw's greatest 
successes on the stage. It is a combination of the dramatic, the comic, and the social 
corrective that gives Shaw's comedies their special flavour. 

Shaw's complete work appear in thirty-six volumns between 1930 and 
1950, the year of his death. 
--Elsevier Publishing Company, Amsterdam, 1969 This biography was written at the 
time Shaw won the Nobel Prize in Literature in 1925. 

The Devil's Disciple is the only full-length show that Shaw set in the 
United States. However, he did write a one-act play, The Shewing Up of Blanco
Posnet in 1909. It was described as "a sermon in crude melodrama". The show was 
set in the Wild West, featuring horse thievery and posses. When ii premiered at the 
Abbey Theatre in Dublin, James Joyce returned to Italy to review it, only to have to 
admit that he hated the show. Thanks to Isidor Saslav for sharing this information! 
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Theatre Three is supported by its Board of Directors, by subscribers, by funds from the City of Dallas 
Office of Cultural Affairs, and The Texas Commission on the Arts. Supporters also include TACA. Major 
corporate season sponsors include American Airlines, The Dallas Morning News, and WFAA Channel 8. 
For more information about Theatre Three's corporate sponsorship program, please contact Jae Alder at 

214-871-3300, #2.

IN MEMORIAM 

Contributions have been made in memory of, or from the estates of ... 
Sam & Shirley Jones Caller, Margaret Hatcher Coit, Bill Dallas, William T. Dobson, Scott Everheart, Javad 
Fiuzat M.D., Paula Goodlet, Oliver Hailey, Lloyd W. Kitchens Jr., M.D., Anne Weeks Jackson, Jim Jackson, 
Lynn Mathis, Masha Porte, Carolyn Ryburn, Frank Rey, Mary Blanche Scales, Charlotte E. Schumacher, Lynn 
Townsley, May Tweed, Audrey B. Waite, Evelyn Wilke, Martha Roselyn Wright, and Norma Young. 
Beginning with the 1996-1997 season, all memorial gifts, unless otherwise designated, are placed in 
the theatre's new permanent building endowment fund. 
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