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Time to say farewell to your car, truck, boat, 
motorcycle or trailer? 

Then please donate it to Theatre Three! 
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Even if it doesn't run any longer, donate your vehicle, and we'll tow it at no cost 
too! The money will provide much needed funds for costumes ... or medical 
coverage for an actor. And you get to deduct the maximum blue book value 
regardless of condition! 

Call 214.871.2933 
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PLAYGOER INFORMATION AND SPECIAL ACKNOWLEDGEMENTS 

The Hoblitzelle Foundation kindly awarded Theatre Three a grant for installing a new air-conditioning system for the 
facility. Last June, work began on these enhancements. The work has been completed and we sincerely thank 
Hoblitzelle for its generosity. 

CONTRIBUTORS to the Threshold Campaign whose bricks have not yet been installed include Paul and Barbara 
Bierbrier and Dr. William E. Tanner. Theatre Three looks forward to adding their names to the threshold bricks at the 
entry to the theatre, and extends sincere thanks to these generous individuals. 

Regarding Theatre Three ... 
Theatre Three Is a 501(c)3. not-for-profit cultural institution founded in 1961 by Norma Young, It serves to celebrate and 
honor the three essentials of theatre for which she named it: gifted playwrights, talented theatre artists, and adventurous 
audiences. 

Regarding this performance ... 
• There will be a fifteen minute intermission. Concessions are available in the lobby.

• Cameras or recording devices of any kind are prohibited. 

• Please turn off ( or silence) all cell phones and pagers. 

• Please finish refreshments in the lobby. 

For theatte goers with disabilities ... 
• Please feel free to call upon our staff for assistance.

• Wheelchair locations are available at stage level.

• Half of the seats may be reached by handrails. 

• A wheelchair-accessible restroom is next to the box office.

• Handicapped parking is next to the Dream Cafe and the new Sigel's, The Epicurean. 

Regarding parking ... 
All parking Is lree. Surface parking surrounds The Quadrangle. Garage (tower) parking is accessible just off Routh on 
Laclede Street. 

IN MEMORIAM 

Contributions have been made In memory of, or from the estates of ... 
Sam Catter, Bill Dallas, Scott Everheart. Paula Goodlet, Oliver Hailey, Lloyd W. Kitchens Jr., M.D., Anne Weeks 
Jackson, Jim Jackson, Masha Porte, Carolyn Ryburn, Frank Rey, Mary Blanche Scales, Charlotte E. Schumacher, 
Evelyn Wilke, Martha Roselyn Wright, and Norma Young. 

Beginning with the 1996-1997 season, all memorial gifts, unless otherwise designated are placed in the 
theatre's new permanent building endowment fund. 
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Theatre Three is supported by its Board of Directors, by subscribers, by funds from the City of Dallas Office 
of Cultural Affairs, and The Texas Commission on the Arts. Supporters also include TACA. Major corporate 

season sponsors include American Airlines, 
The Dallas Morning News, and WFM Channel 8. 

, THE PHOENIX CAMPAIGN 

Dear Playgoer, 

The first person who made a donation to 
Theatre Three got no pleasure from it. That 
person was a relative of our Founding Director, 
Norma Young, who left Norma a $3000 
inheritance. Norma, in turn, used that money 
to start us up. I've always thought it sad that 
Norma's great aunt never saw what her 
bequest made possible. Now forty-one years 
later, Theatre Three has provided pleasure to 
tens of thousands of playgoers and an artistic 
home for dedicated, gifted artists. 

The Phoenix Campaign is our annual drive for 
individuals. Without it, the theatre would never 
have risen from the ashes of the late eighties' 
difficult economics. This season, we face 
similar issues due to post 9/11 economics and 
budget cuts from the City of Dallas. 

Fortunately for us, donations from individuals 
(yes, you!) have always been a major support. 
Furthermore, Theatre Three has earns most of 
its income. More 81% of last season's cash 
budget came from tickets sales and other 
earned revenues. Add these two strengths 
together and we have a plan for keeping that 
Phoenix bird in flight. 

I'm confident that you, like I, believe there's 
value in continuing to gather here regularly to 
celebrate the human heart and mind. Indeed , 
in these post 9/11 days, there's more value 
than ever. Please help. If you haven't 
contributed yet, please consider doing so 
using the blank at the right. Thank you. 

Sincerely, 

JAC ALDER, Executive Producer-Director 

YES, list my name in support of Theatre

Three's PHOENIX FUND DRIVE for this 
year. In these extraordinary times, I'd like 

to help as follows: 

□ (for gifts in increments of $1,000)
PRODUCER'S COUNCIL MEMBERSHIP 

(to support production costs for sets, lights, 
costumes, and designers) 

□ (for gifts in increments of $500)
DIRECTOR'S COUNCIL MEMBERSHIP 

(to support outreach, audience development 
and artistic administration) 

□ (for gifts in increments of $250)
ACTOR'S BENEFACTORS

(to support salaries and benefits for the resident 
acting company) 

□ (for gifts in increments of $125)
AUTHOR BENEFACTORS

(to support royalties to composers, lyricists, and 
playwrights) 

□ (for gifts in increments of $50)
BACKSTAGE BENEFACTORS 

(to support stipends for Theatre Three's intern 
staff) 

Write you total contribution in the blank ... 

$ __ 

NAME _________ _ 
□ My check is enclosed for the full

donation, OR 

Charge my donation to ... 
□VISA; □Discover; □MasterCard □Amex

(if charging, write account number and exp.
date) 

ff you wish, your charged donation can be paid in 
three equal monthly installments. We'll charge one 

third of the gift upon receipt, and one third in each of 
the two following months. ff you wish this option, 

check here □

ff you wish your gift to be anonymous, check here.□ 
Bring or mail to: 

Theatre Three 
2800 Routh Street, Dallas, TX 75201 



SPECIAL THANKS TO OUR PHOENIX DONORS 
As of February 24, 2003 

Producer's Council Membership 
Mr. William R. Bond, Mr. & Mrs. J. Roland Dykes, Mrs. Jeannette Early, Stan Graner & Jim McBride, 
Meg & John Hauge, Mr. & Mrs. H. Matthew Garland, Ms. Emily Jefferson, Mr. & Mrs. Edwin B. Jordan, 
Mr. & Mrs. Richard Kruizenga, David G. Luther, Jr., Mr. & Mrs. Tom H. Mccasland Jr., David & 
Catherine McCue, Elizabeth Rivera, Laura Jeter Weems 

Director's Council Membership 
Al & Jill Anderson, Mr. & Mrs. Doug Bailey, Mr. & Mrs. Norman Brinker, Martin L. Camp, Stan 
Carpenter, Mr. & Mrs. George P. Caruth, Mr. & Mrs. George & Kim Dawson, James Dow, Ms. Delia 
Duson, Mrs. Jo Kurth Jagoda, Tom & Sue Kay, Janet Spencer Shaw, Miss Jeanne F. Shelby, Mr.& 
Mrs. Marvin S. Sloman, Mr. Waldo E. Stewart, Barry & Karen Uhr, Dr. & Mrs S. Beck Weathers, Ralph 
Weber, Chris & Lisa-Gabrielle Westfall 

Actor's Benefactors 
Mrs. Ebby Halliday Acers, Ruth & Ken Altshuler, Lawrence & Elizabeth Barron, David & Barbara 
Baxter, Ors. Steven & Jane Blair, Ms. Ruth Boschert, Gen.& Mrs. Harry J. Dalton Jr., Mr. & Mrs. John 
W. Dayton, Mr. & Mrs. Peter J. Denker, Jess & Pat Devoll, Patricia & J.B. Doak, Ms. Florence Doswell,
Hugh S. Feagin, Bobby & Anne Fincher, Ms. Lynn Frank, Mr. & Mrs. Walter & Donna Freed, Mr. &
Mrs. Richard & Arlette Galland, Ms. Jennifer Garza, Col. William H. Hastings, Ms. Christiane Hepfer,
Gloria H. Jacobus, Terry & Patrick Jolly, Mr. Stephen A. B. Krant, David & Tracey Mason, Ms. Hilda S.
McLaughlin, Ms. Judy Meagher, Mr. & Mrs. Stewart Mitchell, Mrs. June Morgan, Mr. & Mrs. Marcus 0.
Nordberg, Mr. Patrick Parise, Mr. & Mrs. Enika & Richard Schulze, John & Betty Silander, Mr. & Mrs.
Robert S. Sloan, Mr. & Mrs. David L. & Elaine Smith, Frank Sulzbach, Peggy L. Townsley, Mr. D.
Leland Turner, Daniel Van Pelt, Ms. Nancy H. Watson, Charles W. Yates

Author Benefactors 
Anonymous in honor of Harland Wright, Ms. Sandra Adkisson, Dave & Ruth Andres, Mr. & Mrs. Bill 
Baldwin, Susan Barkley, Ms. Bettye C. Barnes, Mr. & Mrs. Lawrence G. Besson, Ralph & Jo 
Blackburn, Jack & Mary Bush, Mr. & Mrs. Elliot Cattarulla, Ms. Shirley Catter in memory of Sam 
Catter, Ms. Kay Champagne, Mr. Douglas H. Conner, Pauline & Amon DeNur, Barbara Eastwood, 
Robert & Carol Eberhart, Dr. & Mrs. James Erickson, Diane M. & Larry Finstrom, Dr. & Mrs. Philip 
Fischer, Mr.& Mrs. Donald W. Flint, Ms. Barbara S. Foreman, Lisa Fox, Mr. & Mrs. John E. & Frances 
Garrett, Mr. & Mrs. W. John Glancy, Dr. & Mrs. Leonard & Pauline Graivier, Ed & LeAnn Greer, Elaina 
& Gary Gross, Ms. Jacqueline S. Hall, Mr. Joe & Luclare Hamby, Mr. Alexander B. Hamerman, Mr. & 
Mrs. Jack W. Hawkins, Trudy & Charles Hess, Stan & Elissa Hirschman, Sheryl Hopkins, Mr. & Mrs. 
Ed Howard, Susan & Gene Johnson, Dr. & Mrs. Warren C. Johnson, William P. & Elaine Johnson, 
David & June Jones, Dr. & Mrs. Norman Kaplan, Milton & Ann Killen, Jan & Tim Kirby, Jerome & 
Brenda Levy, Mr. David G. Luther Jr., Mr. Robert 0. Magruder, Mr. & Mrs. Robert M. Martin Jr., Ms. 
Barbara F. Materka, Ms. Myrna & John McCully, Mr. & Mrs. Scott Milvenan, Mr. & Mrs. Harvey 
Mitchell, Anne & Charles Moon, Al & Glenna Moore, Ms. Nan Moser, John & Glenna Mullins, Robert 
Olson, Mr. William R. Pennington, Larry and Carol Peters, Mr. & Mrs. Phelps F. Pond, Mrs. Frances 
W. Prasil, Cullen and Dolores Rogers, Phyllis & Elliott Ross, Mr. W. Richard L. Russell, Dr. & Mrs. Jay 
Sackler, Mr. & Mrs. J. Richard Sanderson, Laura B. Saunders, Mr. & Mrs. Roger Secrest, Rudy &
Jean Seward, Mr. Charles W. Smith, Evelyn & Kent Smith, Val Smith, Carroll Staton, Ted & Patti
Steinke, Katherine & Dan Tucker, Mr. Bill Webb, Mr. & Mrs. John T. & Mary Willett, Kathy & Steve
Winkler, John & Lynne Wood

Backstage Benefactors 
Mrs. T. Y. Anderson, Sarah Andriani, Mr. & Mrs. James K. Appleton, Alex & Peg Ash, Brenda Austin, 
Mr. & Mrs. Harold R. Avery, Richard Baker, Dr.& Mrs. Thomas E. Baker, Mr. Ira S. Barash, Dr. William 
H. Barris, Catherine B. Bass, Mr. & Mrs. Stan W. Baxley, Mr. & Mrs. John P. Bell Sr., Ms. Rosanne

SPECIAL THANKS TO OUR PHOENIX DONORS, CONTINUED 

Bell, Carl & Jeanette Benson, Mr. & Mrs. J. Jerry Berman, Barbara & Paul Bierbrier, Douglas & 
Rose Bily, Suzi Birz in honor od Debbie and Howrd Haile, Ms. Frances Blatt, Judy Bokhart, Ms. 
Diana Bosworth, Edith Bourgeois, Martha & Steve Box, Mr. & Mrs. W. 0. Braecklein, Mr. & Mrs. 
Paul & Beth Braziller, Mr. Robert Briggs, Joan & Edward Brodton, Thomas & Jean Brown, Ms. 
Judy Callison-Schoen, Mr. & Mrs. L. M. Castleberry, Rita Cavanaugh, Kim Cheshier, Ors. William 
Pervin and Susan P. Chizeck, Kevin Cloutier, Art & Evelyn Cohen, Ms. Billie Maxine Cook, Cory 
Coons, Mr. & Mrs. Thomas C. Cox, Mrs. Sarah G. Cramer, Carol Crawford, Carol Croy, Mr. & 
Mrs. Dale E. & Claire Cunningham, Mr. J. B. Daiches, Margaret B. & John D. Daigh, Mr. Michael 
L. Dailey, Alok Dar, Michael W. & Carol Dill, Olyarie N. Drummond, Dr. Larry Ehemann, Boyce &
Pat Farrar, Mr. & Mrs. Duval Farris, Mr. & Mrs. Robert Felice, Joel & Martha (Ehman) Fergeson,
Jim & Ann Fleming, Mr. & Mrs. Richard L.& Kay Fleming, Jarvis W. & Jane Ford, Mr. Frederick
W. Fraley 111, Mr. & Mrs. Warren T. Franklin, Joan Friedman, Edith and Gary Fritzsche, Father
Henry L. Fullerton, Evelyn Gage, Mr. & Mrs. Doug & Linda Gilpin, Ms. Donna Cowen Glover, Dr.
Joe Goldblatt, Eileen & Joel B. Goldsteen, Sol Goodell, Mr. & Mrs. Robert H. Goodman, Fred &
Paula Grinnell, Robert & Janet Hadeler, Mr. & Mrs. Arvel Haley, Mr. & Mrs. Bob and Marilyn
Halpin, Jim & Ann Hambleton, Ms. Sarah M. Hansen, Elsie Harris, Carol Hausler, Jerome M.
Haynes, Ms. Carol Headrick, Ms. Elinor S. Hearn, Mr. & Mrs. John M. Hebley, Mr.& Mrs. Miller
Patrick Henley, Mr. & Mrs. Robert Herbison, Mr.& Mrs. William C. Herrmann, Betty E. Hill, Mr. &
Mrs. Ennis B. & Donna Hill, Marilyn and George Hillyer, Frances C. Houck, Mr. & Mrs. W.
Kenneth Hubbard, Peter Huntress, Peggy & Franklin Hyde, ING Foundation, Dr. & Mrs. Arthur B.
Ingalls, James Schachterle & Mary Anne Ingram, Mrs. Mina Jacobs, Mr. & Mrs. John & Rusty
Jaggers, Ms. Jean Jarmon, Ronald & Emiley Jarvis, Mr. & Mrs. Eugene Jericho, Ms. Carolyn
Kacena, Mr.& Mrs. Richard G. Karm, Mr. & Mrs. Dan & Susan Kasten, Dr. Sondra Kaufman, Ms.
Charlotte Kelly, Howard & Joyce Korn, Caryn Korshin, Mary Kretzinger, Mr. & Mrs. Joseph J.
Kuhlmann, Dr. Peggy Ladenberger, Mr. Steve Lamberti, Mr. James A. Lathim Jr., Mr. & Mrs.
Richard D. & Lilian Layton, Mr. & Mrs. Donald F. Learner, Mr. & Mrs. Lloyd B. Lewins, Elwood T.
& Marion Lindell, Glenn & Virginia Linden, Cheryl Lumpkin, Anita & Charles Lunde, Robert Luthy,
Dr. Richard Mabry MD, Bob & Carol Maxwell, Buzz & Kathy McDermott, Mr. & Mrs. Charles R.
McKnight, Mr. & Mrs. David McManaway, Mr. Robert D. Meade, Peggy J. Meade-Cohen, Mr. &
Mrs. Leland B. Mebine, James & Colleen Meesey, Maryanne Meltzer, Dr.& Mrs. R.F. Mensel, Mr.
& Mrs. James E. Mitchell, Ms. Melissa Mitchell, Bernice Catherine Moss, Mr. & Mrs. Stuart Mut,
Erika & Joel Nannis, Jane Pearce Nash, George & Judy Nassif, Pauline & Joe Neff, Dorothy
Nieman, Mr. & Mrs. John Nille, Mr. & Mrs. Rudy Norris, Mr. James Oates, Lisa Kivett & David
Ozowski, Petey Parker, Bonnie S. Pearson, Phoebe Perry, Adrienne Pokorny, Ms. Patricia M.
Polk, Mr. Charles Posey, Mr. & Mrs. Patrick H. & Sue Power, Mr. & Mrs. James F. Price, Ms.
Phyllis Putter, Ms. Helen Randolph, Andy & Jean Raub, Barbara Rawson, Dr. & Mrs. Peter Ray,
Mr. Campbell B. Read, Mr. & Mrs. Richard A. Reed, Jack & Mary Jane Reynolds, Lynne
Richardson, Cathryn Ritchie, Mrs. John H. Rowley, Mr. & Mrs. Warren & Sherry Lynn Rubin, Ms.
Ruth May Rydell, Ms. Christine Schmidt, Mr. Richard & Roxanne Scott, Vivian Annette Stewart;
Mr. & Mrs. Donald J. Stone, Mr. & Mrs. Lester & Marge Strenger, Ms. Nancy H. Strickland, Ms.
Jean Sturman, Mr.& Mrs. John Sutherland, Mr. & Mrs. Sam H. Tannebaum, Dr. & Mrs. Nathan G ..
Tobey, Mr. & Mrs. John B. Tolle, Carole Trocchio, Alvena & Naomi Unruh, Mr. & Mrs. Charles H.
Vandament, Ms. Pamela A. Venne, Mr. Benjamin Vincent, Mr. & Mrs. Thomas E. & Charlotte
Walker, Karen Washington, Jane Webb, Ms. Marlene Webb, Louise Wells, Ms. Virginia Whitehill,
Mr. & Mrs. Raymond F. & Marguerite Widmer, Julie & William Wilkinson, Ms. Ann Williams,
Robert S. Williams, Mr. Warren T. Witt, Mr. & Mrs. Ed & Yiva Wolfgang, Ms. Jenna Worthen, Mr.
& Mrs. Ken Wrobel, Ms. Ellen Ogden Young, Karen & Gerard Zvonecek

Above donations also reflect additional donations made by Theatre Three's Board of Directors. 



THEATRE THREE presents the sixth show of the 2002-2003 season ... 

Permission for this production has been granted to Theatre Three by the playwright and 

by Simone de Beauvoir's publisher, Gallimard 

"Lettres a Nelson Algren" copyright 1997 

"Les mandarins" Simone de beauvoir copyright 1954 

<By Pa6rice <J<s)zie 

Artistic Staff: 

Director: John McLean 
Set Design: Harland Wright Lighting Design: Mike Garner Sound Design: Bear Hamilton 
Costume Design: Patty Korbelic Williams Wigs and Make -up: Ryan Matthieu Smith 

*Elizabeth Rothan
as Simone de Beauvoir 

*Matthew Stephen Tompkins
as Nelson Algren 

'I �IICW!ing qWS��C-Ofllracls in thisprodtm 

9.4..usia 
Musical Director: Terry Debson Origin I Mllsjc:weski Belkacem Musi& Transcriptions: 

JacR Degelia 1S imone s Song" Sung by Brigitte Fontaine Cello: Camilla Boatright 
AfaBic Theme ZaJ/m: Aksul Mansurof Violinist terre tynn Trytten 

<Proauction 5t 'ff: 
Productron Manager: Linda Ha ·son Master Carpenter: Jeffrey Schmidt 

Carpenters andPalnte : R'ebeoca Pense, Trey Albnght, Greg MacPherson, & Jonas Houston 
Prop Master: Linda Harrison 

Electrfeians: Carl Munoz, Nick Jirasek, Jonas Houston 

Production Stage Manager: *Harland Wright 
Production Assistant & Floor Manager: Susannah Linnet! & Rebecca Pense 

Light 8 aro Operator: Melanie Lang Assistant to the Director in Paris: Gabrielle Reiner 

Scene Synopsis: ('11iere wi[[ one fifteen minute intermission.)

Prologue - Breast Cancer 
Chapter 1 
1. Stay Young: Paris
2. Saint - Germain - des - Pres
3. The Earliest Times

jlct I: jlct II 

Chapter 2 
1. The Two Lives: Mexico
2. The Explanation
3. The Doubt
4. Free Love

Chapter 3 
1. The Disappointment: Lake

Michigan
2. The Ultimatum
3. Wounds

4. Chicago: Nelson's apartment 5. Marriage Proposal: New York 4. Pledges of Friendship
5. Now: Paris
6. The Agreement: Chicago
7. Driven to Work: Paris
8. Projects

Specia['l.nan{<s to: 

6. The South: Algeria
7. The Three Writers
8. The Arabian Nights
9. The Return: Paris 

5. For Evermore
6. Starting Point: New York
7. The Loss
Epilogue: Indian Summer, Paris -
Ten Years Later

The Quadrangle for rehearsal space 
Theatre Three's Guild for the new beverage cooler 

BIOGRAPHY OF THE DIRECTOR 

J 
ohn McLean (Director of Transatlantic Liaison), a former
Dallasite, lives in Paris, France where he is busy pursuing his 

varied careers in acting, directing, and early music. He has 
continued his theater studies by working with Leonid Keifitz, the 
noted Russian director of the Vakhtangov school in Moscow, Jack 
Waltzer the New York acting teacher and coach, and he is a 
member of the Jack Garfein studio in Paris. 

He returns to the Quadrangle where, some thirty years ago, he 
directed the first theatrical presentation in what was then an 

empty meeting space: The Madwoman of Chai/lot, for the Dallas Community Theaters 
combined production that year. The show was a hit with critics and audiences, and most 
importantly, perhaps, helped to inspire Jae and Norma to build Theatre Three in the same 
location. Due to this fact, John says (only partially joking) that he considers himself the 
Godfather of Theatre Three! 

Upcoming Show at Theatre Three! 
· 

� Bat Boy: The Musical, A Musical by Farley, Flemming, and O'Keefe 

'l'l b�� April 24, 2003 - May 31, 2003
l,{:j�.. An off-Broadway musical/horror show about a half boy/half bat

� - creature discovered in a cave in West Virginia that manages to be " funny, touching, inventive, and unpredictably delightful. 

For Tickets and Information, Call Theatre Three's Box Office at 214-871-3300, option #1 or 
Check Theatre Three's website at www.theatre3dallas.com 

STILL PLAYING DOWNSTAIRS 

Continued by 
IN THEATRE TOO! 

popular demand! Performances 

Th at 7:30, Fri & Sat at 8:00, Sun at 2:30!

STAFF OF THEATRE THREE 

Jae Alder ............................................................................................................. Executive Pro(lucer-Ofrector 
Administration 

Terry Dobson, Company Manager; Joan Sleight, Director of Business Affairs; Nick Rushing, Computer Service Manager; 
Kimberly Richard, Director of Publications and Staff Communications; Hunter Lee, Assistant Bookkeeper. 

Production 
Harland Wright, Director of Design; Mike Gamer, Lighting Desig�er; Terry Dobson, Musical Dire�tor; Patty Korbelic-Williams, 

Costumer; Linda Harrison, Production Manager, Jeffrey Schmidt, Master Carpenter; Trey Albnght, Production & Fac1hty 
Assistant; John Forkner, Susannah Linnet!, Greg MacPherson, Rebecca Pense, Intern Staff. 

Customer Services 
Tommy Looney, Subscription and Box Office Manager; Carol Crosby, �irector of Telemarketing; Rebecca M. Dees and 

Elaine Foster, Performance Box Office; John Lang, House Manager; □anus Warren, Daytime Box Office Supervisor; Sally
Cole Ainsworth, Assistant Daytime Box Office Supervisor; Tony Banda, Kristen Lamberth, Nancy Meeks1 Joe Page

Russell, Reservationists; David Curtis, Trinity Johannsen, Shaneka Johnson, Roger Wilson, Telemarketing Staff. 



BIOGRAPHIES OF THE ARTISTS 

E lizabeth Rothan (Simone de Beauvoir) is thrilled to 
be returning to Theatre Three's stage after her 

magical appearance in this season's opening show, The 
Great Sebastians for which she received a critics choice 
award. She hold a MFA from Rutgers University. Her 
New York credits include Shakespeare's Cymbeline and 
Carol Churchill's Top Girls. Regionally, she has been 
seen in numerous productions, most memorable being 

Steel Magnolias, Marvin's Room, Moon Over Buffalo, and Arthur Miller's All My 
Sons. In the Dallas area, she worked with Adrian Hall in One Flea Spare at the 
Kitchen Dog Theater. She's worked on two new productions: one at the Dallas 
Theater Center's Big D Festival called Quake, and the other with Tony award 
winning writer Mark Medoff on Gunfighter, A Gulf War Chronicle. Also at the 
Dallas Theater Center: Be Aggressive, Twelfth Night, and Christmas Carol. 

M atthew Stephen Tompkins (Nelson Algren) has 
acted in over fifty plays on the stages of New 

York, Seattle, and Dallas, and is excited to be making 
his debut at Theatre Three. Other Dallas/Ft. Worth 
credits include Stage West/Allied Theatre as Stanley in 
A Streetcar Named Desire, Astolfo in Sueno, the 
Creature in Monster, Circle Theatre as Tony in the Joe 
DiPietro smash it The Kiss at City Hall, and Adam in 

Someone Who'll Watch Over Me; with Classic Theatre Company in the title role in 
Othello, Valmont in Les Liaison Dangereuses, King Herod in Oscar Wilde's 
Salome; with Wickerplane Theatre as Lenny in Of Mice and Men, and Dim in A 
Clockwork Orange; with 11th Street Theatre as King Henry II in Becket, Polo in a 
Hatful of Rain; with Theatre Quorum as Colin in No One Sees the Video and 
Steamengineman in The Water Engine at the Addision Centre Theatre. Matthew 
is a four time winner of the Dallas Theatre Critics Forum Award for Outstanding 
Actor, and a recipient of the Dallas Observer's Best Actor Award in the Annual 
Best of the Best Review. A member of SAG/AFTRA/Equity, Matthew has over 40 
television/film notes to his credit, over twenty-five national commercials, and is 
pleased to have starred in and co-produced the upcoming sci-fi thriller Radiant to 
be released in the Fall of 2003. Matthew is represented by the Kim Dawson 
Agency. 

I 

A W d f th Pl . ht 

This play is inspired by the 304 letters that Simone de 
Beauvoir wrote in English to Nelson Algren, from their meeting in 
1947 to their separation in 1964. Also borrowed are several dialogues 
from The Mandarins, a novel which describes their love story. 

Beauvoir often evoked Algren in her other writing: in a story 
about a voyage to the United States, in long passages from her 
memoirs, and in several letters to Sartre. These variations do not 
appear here. Nor do Algren's letters to Beauvoir. 

During the beginning of their affair, just after the war both 
Beauvoir and Algren experience success. In 1949, he receives the 
National Book Award for The Man with the Golden Arm, and she 
publishes The Second Sex.

Their meeting in 1947 is pure chance, and a relationship 
appears unlikely, as everything seems to separate them: the Atlantic, 

their conceptions about the work of the writer, their personalities, and their availability to invest 
themselves in a great love. 

More than anything, Bea_uvoir has been with Sartre for more than fifteen years, which has 
provided her with a basic, primary love without depriving her of other contingent loves. At the same 
time, Algren is failing to start a family with his first wife Amanda, whom he marries twice, and divorces 
for the last time in 1955. 

Now the curtain has risen. 
Beauvoir and Algren are forty years old. They are turning their backs on youth and 

engaging in a love that is absolute but not exclusive, still unusual in the society of their time and 
intensified by a combination of links that include them but also extend beyond them. 

This staged encounter resonates with the memory of this love between writes, a love at once 
impossible and unflinching. For in spite of the unfeasibility of living together, in spite of the break-up, 
and in spite of death, such love has survived. 

The letters, the novel, are witnesses to this day. 

Le spectacle qui s'ouvre s'inspire des 304 lettres que Simone de Beauvoir adressa en 
anglais a Nelson Algren, de leur rencontre en 1947 a leur separation definitive en 1964. II emprunte 
egalement quelques dialogues des Mandarins, roman qui met en scene leur histoire d'amour. 

Beauvoir evoqua souvent Algren dans ses autres ecrits: un recit de voyage aux Etats-Unis, 
de longs passages de ses memoires, plusieurs lettres a Sartre. Ces variantes n'apparaTtront pas ici. 
Non plus que les responses d'Algren a Beauvoir. 

Lorsque debute apres guerre leur liaison, Beauvoir et Algren accedent au succes. En 1949 
ii re9oit le National Book Award pour L'Homme au Bras d'Or, et ell publie Le Deuxieme Sexe.

Bref, leur rencontre est en 1947 un coup du hassard, et leur entente s'annonce improbable, 
car tout semble devoir les separer: l'Atlantique, leur conceptions du metier d'ecriviain, leurs 
personnalites, leur disponibilite a s'investir dans un grand amour. 

Plus que tout, Beauvoir forme alors avec Sartre un couple d�puis plus de quinze ans; ce qui,• lui assure un amour necessaire sans la priver d'amours contingentes. A la meme epoque, Algren
echoue a fonder une famille avec Amanda, sa premiere femme, qu'il epouse a deux reprises et dont ii
divorce une derniere fois en 1955.

Voila, les trois coups viennent de retentir et deja le rideau se ieve. 
Beauvoir et Algren ont maintenant quarante ans. lls tournent le dos a la jeunesse et 

s'engagent dans un amour absolu mais pas exclusif, encore singulier dans la societe de leur temps et 
demultiplie par une combinatoire de liaisons qui les englobe mais les depasse. 

Le face a face qui commence entre en resonance avec le souvenir de cet amour d'ecrivians, 
amour a la fois irrealisable et irreductible. Car a l'impossibilite de vivre ensemble, a la rupture et a la 
mart, un tel amour a finalement survecu. 

Dans lettres, un roman, en temoignent encore. 
Fabrice Rozie 



ABOUT SIMONE DE BEAUVOIR 

In 1947, when Simone de Beauvoir visited America and mentioned Chicago, her friend, Mary 
Guggenheim, suggested that de Beauvoir call on Nelson Algren. The next day, Guggenheim had some 
concerns about givingAlgren's phone number and address to de Beauvoir without his consent. 
Algren's response was simple, "Who is this 'Simon Boo-doir' anyway???". 

Simone de Beauvoir was the eldest daughter of a strict Catholic mother, and a lawyer who 
would have preferred a career in theatre. Her bourgeois upbrtnging encouraged her to be well
educated, but assumed she would be a wife and mother. She rebelled against society's expectations 
by refusing to marry immediately and rejecting her moth,er's Catholicism. She had attended several 
private schools and had always been an excellent student. She valued her independence and intended 
to attend college and become a teacher to earn her own living. In 1926, she began studying philosophy 
at the Sorbonne. She was only the ninth woman and lhe youngest student ever. In 1929, she met 
Jean Paul Sartre, a man who would become a leading existential philosopher and one the most 
important people in de Beauvoir's life. She took second place (behind Sartre) on her philosophy 
examination. As planned, she taught philosophy to support herself. 

De Beauvoir and Sartre's relationship deepened, but their partnership was not simply 
romantic. De Beauvoir resisted marriage, considered work an alternative to marriage and motherhood, 
and often commented that Sartre was not a terribly warm lover. Instead, de Beauvoir and Sartre were 
intellectual associates and soul mates who espoused and developed existentialism. This philosophy 
emphasizes the importance of the individual, an individual's freedom, the choices that individual may 
make and the responsibilities that result from those choices. Together, de Beauvoir and Sartre agreed 
that they would love other people freely and that they would always be completely honest with each 
other. She began writing extensively, weaving various themes of existentialism into her writing. Her 
first novel, L'lnvitee, was published in 1943, followed by All Men are Mortal in 1946 ,and The Blood of
Others in 1948. De Beauvoir was a reflective writer who often used her own life to demonstrate various 
themes of existentialism. Her autobiographies reveal her loves, doubts, fears, beliefs, and include 
details about those closest to her, such as her mother's and Sartre's last days alive. Her many 
autobiographies include Memoirs of A Dutiful Daughter, The Prime of Life, A Very Easy Death, All Said
and Done, and Adieux, A Farewell to Sartre.

In 1949, she published The Second Sex and was amazed by the reaction. Men hissed at her. 
Some women thanked her for writing the book, while others were resentful, because she seemed to be 
criticizing their lifestyle. De Beauvoir had always been curious about the situation of women. The
Second Sex traces the evolution of women's role through history and mythology. De Beauvoir states 
that men have assigned women the role of "Other" or "second" sex. Instead of being objectified by 
men, de Beauvoir believed women have the right to make certain choices about their lives. Critics 
complained that she made too many generalizations about the contemporary Western woman and 
feminists complained that she suggested that women should reinvent themselves to be more like men 
instead of changing a male dominated society. Even de Beauvoir accepted that this book may have 
been too general. Although de Beauvoir did not consider herself a feminist until she was In her sixties, 
she did work tirelessly for French women to have the same rights as men and encourage women's 
participation in politics. 

Because of her writing career, political ideas, and philosophy, de Beauvoir was often asked to 
speak at various engagements all over the world. It was during a visit to New York that Mary 
Guggenheim suggest that she meet Nelson Algren. The attraction was immediate and intense. Algren 
was a sort of tour guide for de Beauvoir and she savored his unusual view of Chicago. After they 
parted, de Beauvoir was sometimes depressed and her letters reflect how passionately attached she 
was to him. She wrote about every detail of her Paris life, talks about (but never criticizes) Sartre, and 
even gossips about various philosophers. If she had a question about America, she asked Algren. She 
often asked about American women and how they lived their lives. He wrote her, suggesting books she 
should read. Through letters, their affair continued but they did plan extensive vacations together and 
de Beauvoir made every effort to spend extended periods of time with Algren. The Mandarins is a 
fictionalized version of the affair and A Force of Circumstance briefly mentions Algren. However, the 
distance was too much and the affair ended sadly for de Beauvoir, bitterly for Algren. Algren was one 
of her greatest loves. When she died in 1986, she was buried wearing his silver ring. 

ABOUT NELSON ALGREN 

In the 1960's ,Russell Banks, a student, budding writer, 
and friend of Nelson Algren, invited Algren to be guest speaker at 

._ . ._ ... n the University of North Carolina. The university arranged for him to 
stay in a beautiful inn and agreed to pay for his expenses during 
his visit. Algren, uncomfortable in the extravagant surroundings 
declined the offer of the inn and instead chose to stay with Banks 
and his wife in their cramped simple home. Algren did keep a diary 
of everything he ate and drank at his friend's house and after the 
speaking engagement, he submitted the list expenses to the 
university. The university refused to pay. Algren arranged for a 
friend who claimed to be a lawyer or at least had stationary that 

L---=- appeared lo be from a lawyer's office to write threatening letters to 
Simone de Beauvoir and the university. The university still refused to pay, Algren submitted 

Nelson Algren the story to the local newspapers. Soon the negative publicity 
'---------� overwhelmed the university and a check was issued to Algren for 

the full amount of $62.80. Algren repaid Banks and proved once 
again that he was willing to test authoritative establishments. 

Nelson Ahlegren Abraham was born in Detroit in 1908, but spent most of his life in Chicago. 
His father was a garage mechanic and his mother owned a candy store in a very poor immigrant 
neighborhood. After graduating from the University of Illinois with a BA in journalism in 1931, Algren 
moved to Texas and lived in an abandoned gas station. Based on his Texas experiences, he wrote 
So Help Me. So eager to write, he stole a typewriter and served four months in jail. His first novel, 
Somebody in Boots, was a disappointment, earning mixed reviews, and sold only 750 copies. The 
depressed author was hospitalized for a brief period of time. 

Although his first novel was not a success, Algren had begun to form his style. He 
appreciated the ugliest side of urban life and dedicated his creative life to giving a voice to the silently 
suffering vagabonds, prostitutes, homeless bums, and the extremely poor working class. He did not 
romanticize or glamorize these people that the world wanted to ignore. Instead,. he re�e?led the
gloom, corruption, and the unusual efforts of these most desperate people to build their lives. 

He spent World War II ln France as a part of the United States Army Medical Corps. After 
the war, he continued to write with the financial help from an award from the American Academy of 
Arts and Letters and a grant from Chicago's Newbury Library. In 1949, The Man with the Golden Arm
was published and it became his greatest success. Algren won the National Book Award and Otto 
Preminger invited Algren to write the screenplay for the film that was released in 1956. Despite the 
success of the film, the experience of producing it was an emotionally stressful one. Algren and 
Preminger argued and Frank Sinatra only agreed to play the lead character after Marlon Brando 
refused. Algren later sued Preminger. The 1950's were a productive time for Algren. Chicago The
City on the Make was published in 1951 and A Walk on the Wild Side was greeted with great 
anticipation in 1956. Algren sold the film rights quickly, but when critics were not as impressed with 
the new work, Algren tried to kill himself. 

His unlikely affair with Simone de Beauvoir reveals his greatest insecurities During his affair 
with de Beauvoir, Algren was contemplating remarrying his first wife , Amanda Kontowicz. Eventually 
they did remarry, only to divorce two years later. The Man with the Golden Arm is dedicated to her. 
Algren wanted de Beauvoir to marry him and live with him in Chicago, but de Beauvoir insisted that 
she could never leave Sartre or her life in Paris. Also, while De Beauvoir thrived on her success, 
Algren couldn't understand how she dealt with all of the attention. He was always afraid of failure and 
the idea of public failure haunted him. Gradually, he ended the affair by simply not responding to her 
letters. He was bitter about his affair with Simone, hated to spec:1k about ii, and would threaten to end 
an interview if the subject came up. When Force of Circumstance was published in 1965, Beauvoir 
wrote him, but his only response was angry and painful. They never spoke again. On May 9, 1981, 
he died. His posthumously published works include The Devil's Stocking a novel about Hurricane 
Carter and a 1952 essay, Nonconformity: Writing on Writing. De Beauvoir was surprised to learn that 
despite his angry comments about her, he kept every letter she wrote him. 
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What's Going on at Theatre Three! 
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SAVE THIS DATE! 

SATURDAY, JUNE 28, 2003 

For Theatre Three's Gala 

s� '} n14- tie ,i'a'Ztte4 

Wtd7�7kee 

!I Time: 7:00 p.m. 
Location: Theatre Three 

2800 Routh Street 
Dallas, Texas 75201 

Attire: Vintage Chic or Cocktail Party 
Early Bird Ticket Price: $100 each (if you 
purchase tickets before May 31) Call 

, Theatre Three's box office for tickets: 
214-871-3300, option #1. 

Limited underwriting opportunities available 
Contact D'Metria Benson 214-320-4853 or 

Janet Shaw 214-691-4256 

Critically Acclaimed in Hollywood & Las Vegas! 

A Private Spirit 
Noel Coward & 

his Gal Pals 
Gertrude Lawrence, 
Tallulah Bankhead, 

and Marlene Dietrich 
Directed by ROBERT 

SCHROCK 

A return engagement in Theatre Too! at Theatre 
Three, Dallas 

1 FOUR PERFORMANCES ONLY 
Ii Sunday, March 23 through

Wednesday, March 26, 2003. 
Curtain time 7:30 p.m. 
Tickets $25, subscribers $20 
For information call 214-871-3300 
"hilarious and quietly moving ... staggeringly 
clever wordplay" - Tom Sime, Dallas Morning
News 
"an elegant, debonaire evening ... Coward would 

:-0--------------ot. approve" - The Hollywood Reporter

The ExxonMobil Community Summer Jobs Program Internship 

6ettina in§ide heart§ 
6ettina in§ide head§ 
6ettlna in§ide the c:r-eatlve wor-ld of Pr-ofe§
§lonal theat.--e ...

A Paid §umme.-- inter-n§hiP at Theat.--e Thr-ee� 
Inc:. � §POD§or-ed bY uxonmobil �umme.-- Job§ 
v.--oa.--am 

Attention all full-time undergraduate students! Looking for a way to learn more about what 
goes on behind the scenes at Theatre Three, earn a little money, and get some much 
needed work experience? Check out Theatre Three's web site (www.theatre3dallas.com) 
to learn more Theatre Three's educational/marketing/archival internship. This eight week 
internship will help you get that "real world' experience and teach you more about working 
in a non-profit organization. 

For more information, contact 
Kimberly Richard at Theatre Three, Inc. 
2800 Routh Street, Dallas, Texas 75201 
theatre3@airmail.net www.theatre3dallas.com 

eater, 
life. 



SHOW ONE JUL 3-AUG 10. 2002 SHOW TWO.· AUG 22-SEPT 28. 2002 

A 
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Music and Lyrics by Ed 
Kleban, Book by Linda Kline 

A Comedy-Adventure by and Lonny Price , Lindsay and Crouse This perceptive. passionate, and : A just-after-World-War -Two story of a amusing musical biography of Ed : combative vaudeville husband and wife Kleban, the lyricist of a Choms U11e, : mind-reading duo who get dangerou-Jy spins out the, t ry of a life dominated! (but hilariou$1y) cnrnngled in behind by a passion for theatre, and penchant 
: the Iron Cuna in imrigu . for women, and a monumental talent 

SHOW THREE. OCT 10-NOV 16. 2002 ! SHOWFOl;R /IDV27.2W2-.JAN4,2002 .. SHOWFIVEJAN16-FEB22,2003 
l 
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! A Musical Revue by Rodgers
A Comedy by Alan Ayckbourn l and Hart 

Favorite Theatre Three playwright, ! Unmatched for wit, heartfelt feeling, Alan Ayckbourn has looked into the I groundbreaking content, and 

A Drama by Michael Frayn 

How is it that the Nazis didn't get the atom bomb built before America did?In this taut drama. we see the future to write about backstage j sophistication, the songs of Rodgers television when robots will act in soap I 
and Hait are a great American operas, and everyone's getting I theatrical treasure packaged as a , extraordinary combination of science,

! politics. friendships and near-miss confused about what's real! I holiday gift for our playgoers. : circumstances that changed the world. ' 
SHOW SIX MAR 6 - APR 12. 2003 r SHOW SEVEN APR 24 - May 31 2003 

r 
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Paris-Dall· Proj cl A Musical by Farley, Paris-based American musician. actor. Flemming, and O'Keefe and director John McLean, working An off -Broadway musical/horror show :with Theatre Three's Jae Alder, will about a half boy/half bat creature :select. translate, and stage a discovered in a cave in West Virginia contemporary Paris-produced play in a that manages to be funny, touching, project that will give an American inventive and unpredictably delightful. premiere to a contemporary French , theaU'Ical success. 


