


Gourmet natural foods,
jewelry and unique gifts.

RESTAURANT and
GENERAL STORE

A weekend shopping jaunt ... a light lunch on the
terrace from our greenhouse buffet ... an evening
of music and marvelous food ... the Health Nut
brings it all to Dallas.

Fine original artworks, precious gems and custom
jewelry, pottery, batik, rare and unique gifts, and
greenhouse plants fill the upstairs with nature’s
beauty finely wrought. )
Downstairs, natural foods, delicately seasoned with
herbs, take on a true gourmet flavor. Bring your own
wine for a candlelight dinner. Then let us cater your
next affair.

4356 Lovers Lane Mon. - Thurs 11AM -9 PM

Fri&Sat11-10
[6)826_1?4-{1)( Closed Sundays
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This theatre was founded in 1960 by Norma Young, who served as the
Artistic Director through 1976.
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BANKING,

For those at the top . . . and on their way.

Summit Banking. Summit Banking: a special plan for
those at the top and on their way. To

The idea is to save time. Your time. learn how to qualify, call 823-9924.

We know you’re busy. That’s how you got where you are.
And we know that anyone successful in a business or

profession needs a good bank.

But you don’t need to spend your valuable time arranging ’Et > 1 B = D)

a loan ... or alease ... or a deposit account.

You need a banker you can depend on. Bank and Trust
A decision-maker who will handle your banking requests Company

quickly. Efficiently. The accommodating bankers

A banker who knows you. Understands your needs. A Gaston at LaVista Dallas TX 75214
banker who will follow through. Member F.D.I.C.




Dallas’ Exclusive
Linen Specialty Shop

The finest collection of linens for
dining bedroom and bath

At James Linens you can expect per-
sonal service, expertise in linens,
quolity selections, aitention to detail
and beautiful lingeria.

JAMES

Srens

THE QUADRANGLE

748-2325

La Mariposa

Celebrate the new year in hand-loomed dresses and shirts
from La Mariposa!

742-7815

No. 116 in The Quadrangle

o — o, )

Weﬂdd;‘f%«t@@;?a Borthdaye
748-3903

2535 CEDAR SPRINGS
DALLAS, 75201

THE CANDLE HOUSE

Complete Line Of
Beeswax Candles

2800 Routh Street No. 115
Dallas, Texas 75201
214-742-6604

Candles and accessories from the Quadrangle.
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CETA Funds Put

Ushers To Work
At Theatre Three

The Comprehensive Employment and Training Act,
established four years ago by the Federal Government to
be monitored by the City of Dallas, is responsible for the
helpful ushers who've seated you for today's per-
formance. One of the phases of the CETA structure is the
Youth Empjoyment frogram, which offers job op-
portunities to underprivileged youths on an on-the-job—
training basis. Thus, our CETA ushers are learning about
the theatre while they’re earning money to support their
educations. We’re gratefu! to be the recipients of this help,
as ushering and box office work are an on-going part of our
operation. We hope in the process these students come
away with a posirive influence from having learned and

O’DWYER AND COMPANY

ENCHANT YOUNGSTERS WITH
“A MIDSUMMER NIGHT'S DREAM”

An altered version of Shakespeare’s ‘‘A Midsummer
Night's Dream™ — tailored especially for young viewers,
with much of the exposition of the piay eliminated — is the
debut production of Theatre Three’s Children's Theatre
Series. Larry O'Dwyer is directing the show, which opens
February 25th and performs twice each Saturday through
March 18th. Performances will be held at Theatre Three
each Saturday of the run at 11:00am and 1:30pm.

SINCE 1884
Dallas Tent

&
Awning Company

824-0168
2903 Gaston
Dallas, Texas 75226

illustration

madeleine bracken richardson

2700 boll street
dallas, texas 75204
214/821-2926

Mr. O'Dwyer, who recently joined the Theatre Three
staff as Director of the Children’s Theatre, just completed
a two-year assignment as Chairman of the Bennington Col-
lege Drama Department in Bennington, Vermont. He feels
strongly that children can enjoy classic tales if they are
allowed to fantasize and experience the message of the
play visually. Utilizing these concepts, as set forth by Dr.
Bruno Bettelheim in *'The Uses of Enchantment,"
O'Dwyer and company have created a simplified and
wonderfully visual version of ‘A Midsummer Night's
Dream’’ that will appeal to virtually any age group.

The ‘‘plot"” of *'A Midsummer Night's Dream'' is in-
tricate enough to allow room for revisions for young au-
diences. The play is really a ''piay within a pfay.” Two
runaway lovers step into an enchanted forest, only to be
beset by fairy mischief. in ancther glen, amateur actors are
rehearsing when they suffer the magic spell of Oberon,
King of the Fairies. A series of madcap events follows, with
all the midsummer madness evaporating with the dawn.
The story is truly enchanting and will hoid the attention of
mostany child.

The cast of the play is splitinto four groups: the Lovers,
the Rude Mechanicals, the Fairies and the Court. Appear-
ing as the Lovers are Jennifer Horan, Charles Serio, Mary
Courtney and Larry Lane. The Rude Mechanicals will be
portrayed by Shari Melde, Tom Hayward, Wanda Dowell,
David Hill, Mike McAfee, and Juanita Hart. Sally Alice Cole,
Tom Cantu, and Heather Dowell are featured as the
Fairies, {Miss Dowell, who plays ‘‘Puck'’ is only seven
years old.) The young Fairies are being played by Brad
Willlamson, Brendon Shepard, Michelle and Allison
Pomerantz, and Lisbeth List. Appearing as the Court are
Charlie Escamilta, Cindy Mitchell, and Bryce Jennson.

Ticket information and reservations for ‘'A Midsummer
Night's Dream'' may be obtained by calling the Theatre
Three Box Office at 748-5191. Group rates are avaitable for
the Children’s Theatre Series. Single admission price is
$1.75.

In addition to his duties as Director of the Children’s
Theatre, Mr. O’'Dwyer is also teaching acting classes this
Spring. New classes will begin March 27th in Improvisation
and Scene Study. The Improvisation Class will meet Mon-
days from 6:00pm to 8:00pm and Saturdays from 3:00pm to
5:00pm for six weeks beginning March 27th, The Scene
Study Class will meet Mondays from 8:00pm to 10:30pm for
eight weeks beginning March 27th. Reservations may be
made by calling Shari Melde at 748-5193 weekdays from
10:00am to 4:00pm. Private Diction lessons are also
availabie with Mr. O’'Dwyer by individual arrangement, and
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SPECIALTHANKSTO...

A very special thanks goes to Mr. and Mrs. Marvin Sloman for their generous donation. Mr. Sloman is a prominent Dallas
attorney, and we felt it appropriate that his contribution to Theatre Three be applied toward the cost of constructing the set
for ‘‘After the Fall’’ since Quentin, the central character in the play is himself an attorney.

Special thanks alsogoto.. .

CalOIYN BIrOWN ..o ettt teeeeeaaeame e e sae e et et ia st et taea et eeaes Lobby and Program Photography

CETA Office of Human Development, City of Dallas .............coovioiiiiiiiiiiiiiiene, Title VI Funds for the Arts
THE 500, INC. e e et e e ee et eaea e et a e ta et et et e e Volunteer Work on Publicity and Set Strikes
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Oak Lawn Methodist Church (TOM Britt) ... ....ouineneen e
Madeling Brack€n RICNATASON ... ....cueuenenentnearamaein e aes et aaa ettt

The Scenic Route Sign Company (Barby Murrell) .................... LD Bd o T T A “‘After the Fall’’ Banner
SITTUXEO ..ottt i et teeanasaaassaasocoresasssrsaaaes e o S e L o RO ‘‘Sleuth’’ Costume

Rehearsal Space

They know your car.
They know you.

And, they know you both inside and out.
They’re only six of Lone Star Cadillac’s
160 experts in all areas of the company’s
operation. We have the pros with the

Perry D¢ Bradley, Robert E. Lee and Ken Presswood.

sell and service —and to know your interests
and desires as a fine car owner. Our
customers tell us they do a mighty good job
of both. We hopeyou’ll give them an

d Leittg right: Aaron Flores, Clark Stegall, johnnie Pike,

opportunity soon to show you what they can
do to make you a happy Lone Star
Cadillac owner.

wisdom that comes from experience and the
younger men and women with the vitality
that comes with youth. They make it their
business to know every inch of the car they

LONE STAR E244///12 COMPANY

2301-53 ROSS AVE. « 742-7221 « DALLAS

HOUSE RULES

The Fire Marshall prohibits smoking in the auditorium.

Distinctive
The House Manager prohibits refreshments in the auditorium.

Clothing, Shoes
and Accessories

The Stage Manager prohibits photographing or recording the per-
formance.

Playgoers leaving their seats during the performance must be re-
seated in available seating specified by the House Manager.

jack brennan’s (cep..lls

33 HIGHLAND PARK SHOPPING VILLAGE 528-7330
DALLAS, TEXAS 75205

BOARD OF DIRECTORS

Mr. & Mrs. Edgar C. Hughes,
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CAST
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The action of the play takes place in the
mind, thought and memory of Quentin, a contemporary man.

‘“After the Fall’’ will be presented in two acts, with
one ten-minute intermission

PRODUCTION JAFF

DIrECIOr . . - .« oot S, rope s N 5 P o IR o e APy T e ™ + = o+ o v = = o a0 Jac Alder
Production Design .. ..o cveeei i e Charles Howal_rd
COStUME DESIGN ... oottt i it Patty Greer b_/IcGanty
State MANAGET ..\ttt Shari Melde*
Assistant StageManager .......... ... e Wan.da Dowell
Lighting Design . ... ..ot ettt et ey Qurtls Dretsch
SOUNA DESIGN .. viieveattteie it it atenaiteeaee sttt aneaanaaas Richard Gordon
Setand Light Crew Y .| . ... a5 vldas ga o i ae oo S ateis siainie e conie o550 s Tommy Cantu, Mary

Courtney, Curtis Dretsch,
Charles Howard, Melanie
Johnson, Cynthia Mitchell,
Madeline Scott

*Member, Actor’s Equity Association

Arthur Miller’s controversial drama ‘‘After the Fall’’ is
being given its Dallas premiere by Theatre Three beginn-
ing February 21st. Miller, author of ‘‘Death of a Salesman,”’
“‘A View from the Bridge,’’ ‘‘The Crucible’’ and other land-
mark dramas of the modern stage, authored ‘‘After the
Fall’”” immediately following the death of his former wife
Marilyn Monroe. it was presented in 1964 by the Lincoln
Center Repertory Company and was stormily criticized for
“‘exploiting’’ Miller's private knowledge of Monroe.

The play is clearly autobiographical in its references: Its
central figure, Quentin, is forty and in a crisis of self-
imposed guilt toward the women in his fife. The form of the
play is innovative: the action takes place in the mind,
thought and memory of Quentin so that there are shifts of
time that coincide with flashes of memory. Besides the in-
tensely personal problems Quentin wrestles, the
playwright also introduces the psychological debris of
historical traumas: the horrors of World War II’'s concentra-
tion camps and the domestic turmoil that came from the
McCarthy Communist. witch-hunting.

Critics and audiences were familiar with Mr. Miller’s
family background, his own failed first marriage, his stor-
my interval as Monroe’s third husband and his subsequent
successful marriage to a German photographer. Though
Miller interjects the art of playwriting into ‘‘After the Fall,”’
he clearly reached into intensely personal life experiences
to portray an intellectual lawyer overpraised by his mother,
allenated from the mother of his children, martyred by an
unstable international entertainer and comforted by a
European woman of maturity and compassion. Miller once
commented in an interview, ‘‘The artist creates his

biography through his work even as the events of his life
serve to shape him.”’

The furor surrounding the first production of ‘‘After the
Fall’’ was all the more in the public view because it was
Miller’'s first play in seven years, and, additionally,
because its opening corresponded to the opening of the
dramatic component of the long-awaited Lincoln Center.
The preview of the play was attended by Mrs. Lyndon
Johnson, Adlai Stevenson, the President of the United Na-
tions, the mayor of New York and legions of the nation’s
important people. ‘‘After the Fall’’ was supposed to be the
first flowering of a new ‘‘national’’ theatre — rather an
oversized burden for any single play. .

The press, dazzled by the celebrities involved, reported
on the play and its production on many levels. Some ac-
counts were genuinely thoughtful, while others focused
on the character of Maggie, the ‘‘Marilyn Monroe’ figure.
Miller reacted angrily to these latter stories, feeling such
sensationalism deflected attention from the play’'s subject
which was Quentin’s story, not Maggie’s. Somewhat short-
tempered after the creative ordeal of reducing 5,000 pages
of dialogue to the 168 used in the play and riled by un-
sympathetic criticism, he spent the following spring and
summer in Europe where he wrote ‘‘Incident at Vichy.”
“Incident at Vichy”’ furthered the major theme of ‘‘After
the Fall’’ — man’s everlasting complicity with the forces of
destruction.

With the passage of time since the mid-sixties, ‘‘After
the Fall’’ audiences can see the play stands as a mature
and compelling piece of theatre and as a touchstone to
understanding the playwright, Arthur Miller, one of the
most majorwriters America will ever produce.




Home of the Energists...

Center for the commercial study and development of
petroleum and other natural energy resources for
internationa! clientele ... Located on seven acres
bounded by Stemmons and Carpenter Freeways near
Mockingbird.
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PERSIAN
RUG & CARPET

CLEANING COMPANY

Since 1929

L ®
RUG & CARPET RUG & CARPET
CLEANING REPAIR

® (]
PICK-UP UPHOLSTERY
AND DELIVERY CLEANING

®
EXPERIENCED
CARPET INSTALLERS

EDWIN HOWELL, OWNER

4519 TRAVIS AT KNOX
521-4188

ABOUT

THE ACTORS

ROY BROADWAY (lke) — Mr. Broadway is making his
debut at Theatre Three as lke in ‘*After the Fall."' After a
long Air Force career, Mr. Broadway returned to the
theatre in the roie of H. C. Curry in ""The Rainmaker'" at
Northeast Playhouse. Since October, 1976 he has been
seen as Sir Merrill in “Once Upon a Mattress,' as Mr.
Goldstone and the father in ‘'Gypsy’’ at the irving Com-
munity Theatre, and as Horace Van Gelder in ‘*“Hello Dol-
ly!"" at Northeast Playhouse. 'In addition to his stage work,
Mr. Broadway is studying toward a degree in speech at
Tarrant County Junior College and North Texas State
University. He has also appeared in numerous television
commercials.

GEORGIA CLINTON (Maggie) — Miss Clinton once again
demonstrates her versatility on the stage by taking on the
demanding role of Maggie, the troubled superstar of
Miller’s cathartic ‘‘After the Fall.”” Last seen on the
Theatre Three stage as Armande in this season’s ‘“The
Learned Ladies,”” Miss Clinton has become quite familiar
to regular Theatre Three patrons. Her other credits here
include ‘‘Shelter’’ and '‘Fallen Angels.”” A graduate of
UT/Austin, Miss Clinton’s professional credits extend to
film and commercial work.

JERRY FARDEN (Lou) — Since moving to Dallas last sum-
mer, Mr. Farden has killed Banquo in Dallas Civic Opera’s
‘“Macbeth,’”’ abducted ‘‘Candide’’ and ‘‘Found a Million
Dollar Baby'' at Theatre Three in ‘‘Jeepers Creepers,
Here's Harry!"’. Earlier in the year at the Church Theatre in
San Antonio, he drank a lot in ““An Inspector Calls’' and
raped a lot in ‘‘The Fantasticks.' With this background of
innocence, his fate in ‘‘After the Fall’' should be predic-
table.

”

HUGH FEAGIN (Quentin) — Mr. Feagin has remained a
familiar fixture of the Theatre Three acting family since his
debut 15 years ago in ‘‘Night of the Iguana.’’ His roles dur-
ing those years have both challenged and displayed his
talent and craftsmanship, but none, perhaps, more so than
Quentin, Arthur Miller's self-portrait protagonist of ‘‘After
the Fall.”” In addition to his many Theatre Three ap-
pearances, Mr. Feagin has also performed on Broadway in
‘‘Passage to India,’”” on numerous dinner theatre stages,
and in nine major feature films, including the leading role
in the recently completed ‘‘Zig Zag."’

TOM HAYWARD (Mickey) — Not a newcomer to the
Theatre Three stage, Mr. Hayward is presently a staff
member here. His previous performances at Theatre
Three have included Braham Head in ‘‘The Philan-
thropist,** Jimmy Murphy in *‘“The Front Page’’ and Hank in
*The Boys in the Band.'' He studied acting at SMU, the
Dallas Theater Center and with Larry O'Dwyer. Mr.
Hayward's also received drama instruction at the Berghoff
Studios in New York. In addition to his numerous stage
roles, he has also appeared in many dinner theatre pro-
ductions and severa! fitms.

KELLE KERR (Holga) — Miss Kerr makes her Theatre
Three debut in "*After the Fall.”’ Born in Bossier City, La.,
Miss Kerr attended the University of Texas at Austin and
graduated from North Texas State University. She has aiso
studied drama at the Dallas Theater Center and the
Herbert Berghoff Studio in New York. Among Miss Kerr's
credits are the roles of Sandra in ‘‘One Flew Over the

Cucke Nest,”" and Kristin, Miss Julie and Nurse
asKiin “Promicoce Draminans '

ANNA LENT (Rose) — Formerly a student of Stella Adler,
Miss Lent makes her Theatre Three debut as Rose in
‘‘After the Fall.”” A newcomer to Dallas, Miss Lent brings
with her credits in the theatre and commercials including
““The Sound of Music,”” ‘‘Perfect Pitch,”” and an ap-
pearancein TV's ‘‘Maude."”’

JERRY ROWDEN (Dan) — A native Dallasite, Mr. Rowden
debuts at Theatre Three with this role. Graduated from
North Texas State University with numerous theatreical
credits, Mr. Rowden now lists his current favorite spare-
time activities as photography and woodworking.

MARILYN ROWDEN (Elsie) — Making her first Theatre
Three appearance in ‘‘After the Fall,”’ Miss Rowden (mar-
ried to Jerry Rowden in private life) lists her theatreical
background as ‘“‘limited.’’ Her college work was done at
Texas Tech and for several years she has worked with the
public through a family business in Kaufman. Miss
Rowden claims her favorite pasttimes are cooking and
playing piano.

JODIE ROYER (Louise) — Miss Royer’s theatrical career
began at the famed Pasadena Playhouse College of
Theater Arts in Los Angeles. Her previous performances
at Theatre Three include the role of Hypatia in
““Misalliance’’ and Julia in ‘‘Fallen Angels.”” Miss Royer
has also appeared as Connie in ‘“‘Come Blow Your Horn”’
at Granny’s Dinner Playhouse and spent three months
singing and dancing her way through ‘“‘It’s Vaudevilie,”’ a
musical review at Haymarket Theatre. Her credits also in-
clude commercials for both local and natinnallv_lnAum




sroce BODKS
PRICE

CORDS *MAGAZINES
RECENT & RARX COLLECTIBLES
AT AFFORDABLE PRICES.

DALLAS 4535 McKinney Ave.
1605 Etm (Downiown)

RICHARDSON S0B Lockwood

(West of Post Oflicel
FARMERS BRANCH SHOPPING CTR.
EW Camer Valley View

BANK
IN ILLLL 1
DALLAS e —
AT THE lEae=d bank of dallas

Lemmon Near Turlle Creek P.O.Box 19667
Dalias, Texas 75219 521-4171

(Member FDIC)

S00, INC.
“ANGELS” MAKE
THEATRE THREE’S

WORK EASIER

Thanks to the excellent organizational efforts of The
500, Inc., Theatre Three's work on program publicity and
set strikes has been made easier over the past few shows
of our 1978 season. As part of the educational requirement
for 500, Inc. members, a certain number of volunteer hours
must be devoted to service of an educational nature to the
many arts organizations which benefit from The 500, Inc.'s
support. But this generous institution has gone beyond
the *‘call of duty' to provide Theatre Three with much-
needed volunteers in the areas of production strikes and
publicity distribution, and for their efforts we are very, very
grateful! We believe The 500, Inc. deserves special
recognition for its ability to ‘*‘muster forces’* in a highly ef-
ficient and professional manner for whatever project is at
hand.

Destination: perhaps the finest prime rib ever.

station, surrounded by railroad
artifcats. The drinks are hearty
and good, the experience one to
. Next stop:

At Victoria Station, a restaurant
without compromise. Dine on
superb prime rib or splendid
steaks in the authentic atmo-
sphere of an English railway

make you return
Victoria Station.

e N
VICTORIA STATION

Cedar Springs at Routh
651-0381

MO it P L "’ydﬁﬁfnﬁ_ﬁ'ﬁ@gg i e

Serving Dinner from 5:00 pm
Come by before the Theatre
2621 McKinney, 827-1660
(ONE BLOCK FROM THE QUADRANGLE)

Get the whole picture.

Diversification to increase our
shareholders’ wealth: refining,
retail gasoline, marine and surface
transportation, asphalt and
aggregates, mining and minerals,
exploration.

Earth @
Resources
Company

American StocR Exchange Symbol: ERC
1200 One Energy Square Dallas, Texas 75206

NOTES FROM THE DIRECTOR

The best plays are tough plays; slow to yield to analysis,
resistant to classification, subject to conflicting interpreta-
tion, sometimes harsh in implication and always deman-
ding for audiences as well as actors. ‘‘After the Fall’’ is
such a play. Its demands include disciplines of presenta-
tion and observation that go beyond our ‘“‘normal’’ ex-
perience as either actor or audience.

Arthur Miller has always had a seriousness of purpose
that has earned him the right to be so demanding. The
synergistic effect (the combined action of playwright, per-
formers and audience) is essential to the success of
‘‘After the Fall’’. My high esteem for Miller, for this com-
pany of actors and for you, the members of Theatre
Three's aduience, assures me that the demands can be

-met.

The play is not simply difficult. It is genuinely different.
Some extraordinary decisions are made by the playwright
that impose unusual tasks on the whole company in-
cluding the set designer, the director and most certainly
the actors. We all began our tasks by reading the author’s
forward which begins: ““The action of the play takes place
in the mind, thought and memory of Quentin, a contem-
porary man.”’ Gone was the more familiar “‘the play takes
place in the library of . . .”" or “‘the curtain rises on a street
in . ..” or any of the other familiar locales of plays. How
does the inside of a mind and memory look? How do peo-
ple look in it? How do creatures of memory differ from
creatures remembered? How ‘‘real’’, how ‘‘dreamlike"’,
how ‘‘substantial’’ is each moment?

| elected to do several things with the staging and text
that varied from the play's premiere production. And I've
not been timid. First of all, | think it’s usually healthy for the
director, designers and actors to put out of their minds any
past productions—particularly any ‘‘landmark’’ produc-

tions that belong to another time, another space, another
company. | was made bold to make changes out of my con-
viction that Quentin can shove none of these people out of
the corners of his mind. So | wanted them all on stage
throughout the play. | also preferred not to use ‘‘real’’
props; the landscape of memory didn't seem to require so
literal a translation. By paring down to a close-up on the
major characters in relation to all of Quentin’s memory, |
hope we are fulfilling Mr. Miller's intent.

| would be remiss if i did not use this opportunity to
thank my gifted friend, Hugh Feagin, for taking on so com-
plex an assignment as the roie of Quentin. It would have
been senseless to produce ‘‘After the Fall' without Hugh,
an actor who continues to amaze me though I've watched
his work for nearly fifteen years.

To the others to whom | owe debts, | add more thanks.
The staff and the company have been admirable in their
professionalism and artistry. And we all owe Mr. Miller our
debt for this tough play; a play to measure and test
ourseives.

And thank you for your continued attendance. God, |
love audiences!

Ipe AL -

JAC ALDER, Producer-Direg¢tor




THREATRE THREE QUIZ

For those of you in the audience who've been loyal
Theatre Three patrons for years, these questions may
seem easy. For newcomers, they’ll be a little trickier.
Answer the following questions on the back of a postcard
and mail to Theatre Three Quiz, 2800 Routh Street, Dallas,
Texas 75201 by midnight April 15th. The most correct en-
try will win a free pass to the remaining four shows in the

Theatre Three 1978 Season! Judging will be held April 16th
and the winner will be notified by the theatre, so please be
sure to include your name, address and phone number in
legibie form on your postcard. (These brain teasers were
devised by Theatre Three Founder and long-time Artistic
Director Norma Young, so please send all gripes directly
to her!)

1. Ronnie Claire Edwards of TV’s ‘‘The Waltons’’ ap-
peared in two of the following Theatre Three pro-
ductions: (a) ‘‘The Great Sebastians’’ (b) ‘‘The Lit-
tle Foxes’ (c) ‘‘Hedda Gabler’’ (d) ‘‘Night of the
Iguana'’ (e) ‘‘The Miracle Worker’’

2. Select the correct number of productions
(including the current ‘‘After the Fall’’) presented
since Theatre Three’s beginning: (a) 97 (b) 102 (c)
75 (d) 124 (e) 133 (f) 86 (g) 118 (closest answer
wins if no one guesses right)

3. Some ‘‘great favorites’’ have been revived during
Theatre Three’s 17-year history. Name as many
shows as you can that have been produced twice
at Theatre Three. Closest answer wins.

5! Name the last show presented at our old ‘‘2211
Main’’ playhouse.
6. Which of the following shows is Theatre Three’s

all-time box office champion? (a) ‘‘Candide’ (b)
““One Flew Over the Cuckoo’s Nest’” (c¢) ““ ‘S
Wonderful’’ (d) ‘‘A Funny Thing Happened on the
Way to the Forum’’ (e) ‘‘Purlie”’

o

7. The actor is Charles Escamilla. Name the actress
and the show.

8. In what play did Larry O’Dwyer make his Theatre
Three debut? (a) *“The Hostage'' (b) ‘‘The
Emperor Jones" (c) ‘“The Physician In Spite of
Himself”' (d) ‘*Oh Dad, Poor Dad, Mama's Hung
Youin the Closet. . ." (e) “'Waiting for Godot"'

9. Hugh Feagin'‘s last appearance at Theatre Three
prior to his current role in ‘*After the Fall;' was in
what play?

1. This pcture aptljres the final moment of what
play? (above)
10. Identify the talent Jac Alder has not employed as a

performer. (a) accordion playing (b) stilt walking
(c) baton twirling (d) head stands (e) juggling
s * ¥
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Name the play, the author and the actress pic-

tured here.
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