


Inspiration 1n performances
seldom happens without
perspiration 1n rehearsals.

Almost without exception, the people who achieve greatness are the ones
who work the hardest to get there. If you want a bank that will work
as hard as you do for your success, please visit one of our nearby branches.

BANKING ON AMERICA™
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Bank of America Texas, N.A. Member FDIC
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Unusual ethnic art. Handcrafted jew-
elry. Enlightening gifts. All in excel=
lent taste. Healthy for your Karma.

And at unexpectedly reasonable prices.

At the Quadrangle

2800 Routh Street - 214,953,2222
Open 7 days, late Thurs-Sat

Reflections On Theatre-In-The-Round

Editor's Note: This is the second in a series being published in Theatre Three’s Playbill abridged by Jaye P. Biinkman,
based on interviews with Jac Alder, Theatre Three's Execulive Producer-Director.

What do you think audiences get from theatre-in-the-round? “"Theatre Three audiences
relish the sense of participation with the drama that theatre-in-the-round affords. Most of
the time. the intimate proximity of actor to playgoerpromotes a psychological intfimacy
Impossible to achieve in large theatres where the actors perform behind a proscenium
arch and the playgoers sit in an adjacent room looking through the stage’s frame.”

Does producing in-the-round influence play selection? “Sure. We pick plays and musicals
that benefit from the intimacy. Spectacle plays like Cyrano ... or even Amadeus might
have to be unfairly abridged to fit our space. Likewise a Heflo. Dolly. At the same time,
much of Theatre Three's work s visually complex and some large-scale musicals and 'big’
plays have been designed to work handsomely in our space. | remember particularly
Charles Howard's elegant set for Oscar Wilde’'s Woman Of No Importance and Harland
Wright's beautiful painting and design for Assassins that simply but completely provided a
setting for each of its many scenes.”

What about acting? Isit different here? “Experienced actors who've not worked arena or
in-the-round stages like ours must oftfen make a big adjustment. The technique required
for acting on our stage requires a supported voice, clean diction and many other vocal
attributes needed to work on large proscenium stages. But some aspects of projecting
con make an actor look false. | personally like actors who best can be expansively
expressive and stlll make their character’sactions real and truthful, It's a mistake to think
you have to cut work down to, say. film size. [t just looks flat on our stage. And the more
expressively an actor moves. the better. Body language often communicates inner
emotion when an actor’s facial expression might not be seen by the whole house. [t's not
easy to accommodate to our stage’s demands.”

“With the audience soright-in-your-face, you don’t have the security of pretending they ‘re
notthere. Andaudiencestalk! | don’t know what they re thinking of, sometimes! We hear
them!”

What do they say? "One of my favorite recollections is from our production of Hedda
Gabler. The stage manager came out in the blackout to change some props on the set
and overheard amansay to his wife, ‘Sherlock Holmes couldn‘t figure this one out!” Talking
during the blackout is not too bad. but it's surprising how free people feel to comment
during the scenes, ond much of the time the actorscan hearthe comments. Ina*40’s play
(I think it was Present Laughter by Noel Coward), one audience member kept doing a
fashion commentary. When each new costume came on stage, he’d comment, ‘Love
the shoes, hate the hat!l’ or something similar. Someone familiar with the script of The
Fantastickskept saying the punchlines ahead of the actors. Andit was quite unconscious.”

Good stories. Any more? “Lots! Like the man who snitched cookies from a tray on atable
justin front of him. | guess he longed for the days of dinner theatre. Or the policeman who
offered to hold a gun for a character who was supposed to be frightened of the prop gun
In his possession. Or when Blllie Dawn got slapped by Brock (in Born Yesterday) and her
earring flew into a patron’s lap who exclaimed, *‘My god. he really hit her!’ in a loud,
outraged voice. In Come Back, Little Sheba years ago two women offended by a truly
innocent smooching scene got up to leave in protest. But, rather than going out the
audience exit, they actually left Lola’s stage house. That's how involved they were. Of
course, they couldn’t get out that way, so they had to turn around and cross the stage
again and find the audience exit. The poor actors were non-plussed ond hatedit, But I've
always thought it demonstrated the power of our particular performing environment.”

(To be confinued ....)
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Based on a true story.
Licensed by the Family and Estate of Patsy Cline, all rights reserved

Written and Directed by
TED SWINDLEY

In Association with The Randy Johnson Company

Randy Johnson, National Producer
George Sealey, Associate Producer
Vicki Eckard, Supervising Musical Director/Arranger
Raymond Thompson, Technical Director
Robin Mitchell Joyce; Wyatt, Tarrant, Combs, Gilbert & Milom,
Legal Counsel
Joan Kovats, Producer’s Representative
Sheree Wilson, Original Costume

For Theatre Three

Terry Dobson, Musical Director

Vern McKinney, Technical Director
Linda Blase, Lighting Director
Deidre Moser, Costume Designer
Jac Alder, Stage Manager
Robert Jean Argent, Set Design
Renee LeCuyer, Wig/Hair Stylist

January 14 - February 13, 1994
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RUSTY RAE*

(Patsy Cline)
originates from California where her
first starring role was as Rosie in Bye
Bye Birdie. She was only fifteen and
had been interested in theater for a
very short fime. The showbiz bug hit
her so hard that by the time she
was eighteen, she had her first
paying role in Beach Blanket
Babylon. After a three year stint
with BBB, she moved on to a coun-
try and western band where she
played bass guitar and sang.
Longing for the theater, she once again returned to the stage in
American Jukebox, which eventually brought her to Texas.

Once here, Ms. Rae joined Casa Manana in Do Black Patent Leather
Shoes Really Reflect Up? as well as its hilarious production of
Nunsense in which she, as Sr. Robert Anne, had the privilege of
working with the best ensemble of characters. During that same
time period she also barrel-raced her way through the movie Pure
Country. And, you might have even seen her in a Ruud-Rheem
commercial.

Moving from this arena of craziness to the world of country and
western music again, this fime around Ms. Rae formed her own
band, Rusty Rae & Midnight Highway. She and the group currently
perform throughout the Dallas/Ft. Worth area. Ms. Rae recently won
Female Vocalist of the Year from the Metroplex Country Music
Association. She would like to dedicate her performance to the
memory of Paula Kaye Evans Wallace.

Were UpTo Something.

Our cast of Associates serve and

reflect the diversity of Dallas.
Together our future is without bounds.

2612 Boll Street &P McKinney 900N, Zang Boulrvard @ Sixth St. IJFK)WN

Telephone: 214.979.0000 Telephone: 214.941.9797 REALTY, INC.

SHARON BUNN*

(Louise Seger, The Fan)
and Theatre Three have enjoyed a long
and productive association. Audiences
have recently seen her as Poppy in Small
Family Business, Janice in Risky Games, Sara
Jane Moore in Stephen Sondheim’s musical
Assassins and as Dorothy in Amateurs. For
Lean Theater, she has completed produc-
tions in We Won't Pay! We Won't Pay! by
Dario Fo and the theater’s premiere
production of ...And Miss Reardon Drinks A
Little.

With Lean Theatre Productions, she co-adapted Rod Serling’s Patterns with
Thurman Moss for Richliand College’s 1992 summer production. Miss Bunn’s
favorite roles at Theatre Three inciude Weill Women and Mrs. Lovett in
Sweeney Todd as well as roles in Woman In Mind, Season’s Greetings.
Quartermaine’s Terms, Safety, Light Up The Sky. A Little Night Music, The
Efephant Man, Gingerbread Lady, Angry Housewives, Anything Goes,
Company, Canterbury Tales and Close of Piay. Miss Bunn has appeared on
the stages of the Dallas Theater Center, the Plaza Theater, the Greenville
Avenue Theater, Fort Worth’s Casa Manaria and stages in Los Angeles and
Chicago.

She has received numerous local awards including Best Actress for Top Girls
and Sweeney Todd. In addition to appearing in local commerciais. Miss
Bunn has also appeared on film with Gene Hackman in Full Moon in Blue
Water, Roy Scheider in Night Games, Steve Martin in Leap Of Faith, with
Goldie Hown in Swing Shift and with Susan Dey in Bed Of Lies, cn ABC TV
Movie-of-the-Week. She was most recently seen in the television film,
Starkweather: Murder In The Heartland.

Understudy: Liz Piazza-Kelley**

Theatre Three operates under an agreement with the Actor’s Equity Association (AEA), the Union of Professional
Actors and Stage Managers in the United States.

* Member, AEA
** Membership Candidate, AEA

~ KEN KNIGHT

AT THE QUADRANGLE

GIFTS - GREETINGS - BOOKS - APPAREL

Sales Leasing Management Insurance Mortgages Notary
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Music clearances secured and used by permission

ACT I
Honky Tonk Merry Go Round ,
Frank Simon & Stan Gardner
Acuff-Rose Music, Inc.
Back In Baby’s Arms
Bob Montgomery
Talmont Music, Inc.
Anytime
Herbert Happy Lawsen
Unichappel Music, Inc. A/C H&R/BMI
Walkin’ After Midnight
Don Hecht & Alan Block
Acuff-Rose Music, Inc.
I Fall To Pieces Hank Cochran & Harlan Howard

Tree Publishing Co., Inc. A division of Sony Music Publishers

It Wasn’t God Who Made Honky Tonk Angeis J.D. Miller
©1952 by Peer International Corp. Copyright Renewed. Used by Pérn.n‘ssion

Come On In (And Sit Right Down) Michao! B. Clark
Beechwood Music Corp.

Your Cheatin’ Heart Hank W
‘ ‘ ank Williams, Sr.
Acuff-Rose Music, Inc., Rightsong Music, Inc., as Administrator for Hiriam Music

I Love You Hone
y Eddie Miller & W.S. Stevenson
Acuff-Rose Music, Inc.

She’s Got You
Hank Cochran
Tree Publishing Co., Inc., A division of Sony Music Publishers

San Antonio Rose
Bob Wills
Bourne Co.
Lovesick Blues
Irving Mills & C. Friend

Mills Music, Inc.

There will be one 15 minute intermission

9.
4

“far

ACTII
Sweet Dreams

Don Gibson
Acuff-Rose Music, Inc.

Three Cigarettes In An Ashtray o
Eddie Miller & W.S. Stevenson
Acuff-Rose Music, Inc.

ra.

= 2y Willie Nelson

Tree Publishing Co., Inc., A division of Sony Music Publishers

ven Lonely Da
Seve ely ys Earl Shuman, Alden Shuman & Marshall Brown
Used by permission of Music Sales Corp.

If I Could See The World (Through The Eyes Of A Child)

Sammy Masters, Richard Pope & Tex Satterwhite
Songs of Polygram International, Inc.

Blue Moon Of Kentucky Bl M
. il Monroe
Peer International Corp. Used by permission. All rights reserved:

Gotta Lot Of Rhythm In My Soul

Barbara Ann Vaughan & W.S. Stevenson
Acuff-Rose Music, Inc.

Faded Love

John Wills & Bob Wills
Chappell & Co.

True Love
Cole Porter
Chappell & Co.

Bill Bailey
Traditional

Public Domain

San Antonio Rose Reprise
Bob Wills
Bourne Co.

Note: Song titles are followed by composer/lyricist and publishing company

Musicians
Terry Dobson, Piano; Jim Parsons, Drums;
Christopher Renquist, Bass; Sonny Franks, Guitar/Banjo



About The Director

J. TED SWINDLEY (Writer and Director)

For over fifteen years, Ted swindley has directed and produced over 200
plays. Some of his outstanding directorial credits include world premieres,
classics and musicals including Camoal Knowtedge. Pacific Overtures. Foliies
and Cat On A Hot Tin Roof as well as rotating repertory projects such as
Havel's The Memorandum with Giraudoux's The Madwoman of Chailliot,
Thornton Wilder's Our Town and The Skin of Our Teeth and Les Ligisons
Baongereuses with The importance of Being Earnest.

He holds a Master of Fine Arts from the University of Houston. G Master of Arts
from Baylor University and @ Bachelor of Arts from Furman University in
Greenville, SC. He has studied at the Lincoln Center institute and the Institute
of European Studies in Vienna. Austria. He trained at the Guthrie Theatre in
Minneapolis.

Mr. Swindley Is the founding artistic director of Stages Repertory Theatre, the
second largest theater in Houston. There he implemented such diversified
programming as: Texas Playwrights Fesfival for which he won national recog-
nition in 1986 from the Wall street Journai and BackStage Magazine;
StageSchool, a sefies of classes to sharpen. discipline and liperate the skills of
writers and performers; and. EarlyStages, a year-round daytime theater for
adults and children, entertaining the audiences of today while educating
those of fomorrow.

Named fo Esquire magazne’s register of Americans for Qutstanding Achieve-
ment In Arts and Letters and teatured in Southern Living Magazine in 1988,
swindley was aiso the recipient of the Los Angeles Dramalogue Award for
outstanding direction. He has won national attention for his direction of the
world premiere of Moonlight and Valentino by Eilen Simon (doughter of Netl
simon) which starred Cartin Glynn (The Trip To Bountiful) and Mary Stuart
Masterson (Fried Green Tomatoes). He has aiso guest directed for the Texas
Shakespeare Festival, Stage £1 in Dallas, Puke Upiversity - Emanuel Azenburg.
Producer. Children’s Theaire Festival of Houston and Chopstick Theatre in
Charleston, South Carolina.

Men's Clothin

Featuring classic European couture clothing for the
successful gentleman of the nineties and beyond.

2404 Cedar Springs * Dalias, Texas 75201
214-953-0090 » Pax 214-953-0040

1o o Estiite Ligundations




Artistic Staff

National Company

RANDY JOHNSON, National Producer In 1992. Johnson produced the hit musical Always...Potsy
Cline as a special 60th anniversary tribute to the late performer in Atlanta as well as a benefit for the
Los Angeles AIDS project, A Commitment 1o Life.” which starred Barbra Streisand. Billy Joel, Eiton
John, Natalle Cole and Liza Minnelll. He recently completed a new concert act for Beauly and the
Beast star, Paige O'Hara. Under the artistic direction of the late John Heuseman at the University of
Southem California, Mr. Johnson capped a collegiate career at the Edinburgh Festival in the British
premiere of Stephen Sondheim’s Foiffes. In leglfimate theatrical venues. he has produced the
critically acclaimed Los Angeles production of The Normat Heart, starring Richard Dreyfuss and
Kathy Bates. His directing credits Include productions of Leader of the Pack with Andrew Stevens
and Roslyn Kind in Canada. Grease. Tennessee Williams® Androgyny Mon Amour. Beehive, Night
Ciub Confidential, | Am Annie Mae. Godspell and The Rocky Horror Show.

Vicky Eckarp, Supervising Musical Director/Arranger A native of South Caraiina. her
coliaboration with Ted Swindley began in 1989 when she was appolnted Resident Musical Director
at Theatre on the Green in Greenville, SC. She has been musical director and conductor for many
of Mr. Swindley’s productions, including Follles, A Day in Hollywood/A Night in the Ukraine. Big River
and Red. Hot and Cols. She has supervised and played numerous productions of Always...Palsy
Cline throughout the country. including most recentiy the San Diego Repertory Theater, The George
Bums Theater in Detroit, and on the stage of The Grand Ole Opry in Nashville.

Theatre Three

Terry DoBsoN, Musical Director, has been Theatre Three’s Musical Director since 1980, providing
direction and accompaniment for over 35 musical productions. Most recentty he worked with
Executive Producer-Director Jac Alder in their presentation of Bafi Games. Mr. Dobson is also the
Director/Conductor of ENCORE!. the small group ensemble from the renowned Turtle Creek
Chorale.

VerN McKinNey, Technical Director, is in his third season at Theatre Three, A graduate of
Angelo State University, Mr. McKinney has acted. directed or designed numerous shows. As an
actor. he was last seen at Three Below in Mammet. Dammit! His most recent design work includes
Vitai Signs. H.M.H. Pinafore and into The Woods. Mr. McKinney has directed The Wooas. Sexual
Perversity In Chicago, No Sex Please. We re British and Grandma Duck Is Dead. In 1992 Mr
McKinney and Mark Hadley began the New Artists Theatre Company. Thelr next production, John
Brown‘s Body. will open in April.

LiNoA Buase, Lighting Director Her assoclation with Theatre Three began with Woman in Mind.
Subsequent designs at Theatre Three include musicals. dramas and comedies in every season since
that initial assignment. Ms. Blase is also an accomplished photographer and documents many of
Dallas’ dramatic productions.

Deiore Moser, Costume Designer, is in her second season at Theatre Three. Ms. Moser’s
costume designs have been featured In Cold Shoulder Production’s recent The Theory Of Total
Blame. Deep Elium Opera Theatre's The Mikado and in the Shakespeare Festival of Dallas’ 1993
Target Tour fo local schoo!s and colieges. Theatre Three productions Include DROOD!, Wholly
Moiiere, Shadowiands, Assassins. Ball Games. and most recently, The Fantosticks.

Roserr JEAN ARGENT, Sef Design, spent a significant port of his life In Eastern France where he
pursued interest in the visual and performing arls. Interested in cooking and wines, Mr. Argent pians
all his travel around visits to famous eateries, especially those with strong reputations for use of
indigenous foodstuffs, He worked as a designer for the Colin Players in Metz. France before his
assignment at Theatre Three.

Renee LeCuver, Wig/Hair Stylist Her work in makeup., hair, wigs and wardrobe spans print,
commercials, video. film and live productions. She has worked with such celebrities as Kevin
Costner, Joe Pescl, Brian Keith, Leslie Ann Warren, Barbara Barrie, Paul Winfield, and many more.

Encore Donations

ENCORE Campaign Contributors — Stars, Leading Men and Women, Supporting
Players, Production Assistants — are matching. dollar for dollar, the 1993 Texas Commis-
sion On The Arts Grant which Theatre Three received from the Commission‘s Theatre
Panel. This panel (consisting of theater professionals gathered from ali over Texas)
voted us the TOP SCORE of ALL theaters in the state! Every dollar contributed by you
will be matched and will help to guarantee the production of our end-of-season
aitractions. Contact the Administration Office at 871-2933 to learn how you may
participate in this exciting campaign. The following list reflects current ENCORE
donations as of December 31, 1993.

STARS ($134 - $200 donors)

Mary A. Alexander. John Bloom, Dorothy & Dan Cain, Mr. & Mrs. Evan P.
Cottrell, Cynthia David, Janet Kendall Forsythe, Gerard & Christine Gaynor,
Carolyn Glibert, Hamilton Air Mart/Jerry Fowler, Sue & Michael lies, Mitton &
Ann Killen, Idelie Rabin, John & Donna Shannon, Elizabeth Ann Volk

LEADING MEN/WOMEN ($66 - $133 donors)

Anonymous, Mrs. Bobbye N. Brown, Brig. Gen. & Mrs. Jerry Dalton, Peter &
Charron Denker, John A. Ehrhardt, M.D., Mr. & Mrs. Robert E. llles. Glen & Geri
McCleskey, Dr. Byron W. Mekler, Wayne Melton, Patrick Naylor, Helen
Randolph. William Reed Ill, W. Richard L. Russell, Luther Suppenfieid, Dr. & Mrs.
Grant Hulse Wagner, Anita Williams-Weaver

SUPPORTING PLAYERS ($33 - $65 donors)

Timothy L. Allen, Drs. Steven N. & Jane P. Blair, Ted R. Butler, Fern V. Box Carr,
Jack Casey, Kay Champagne, Leila H. Cunningham, Ann S. Deegan, Amon
& Pauline DeNur, Janet A. Domaracki, Vernon H. Else:n, Lewis W. Finley, David
M. Forsythe, Joan Marilyn Friedman, Mr, & Mrs. LaMonte Fulton, Mr. & Mrs.
John E. Garrett, Mr. & Mrs. Gordon Gibson, Fred & Harriet Gross, Martha A.
Ibanez, Inlingua School of Languages. Mrs. Mary Beth Lasater, Nancy Lee &
Henry Jones, Jr., Kondos & Kondos Law Offices, Frank & Charlotte Liano. Mr. &
Mrs. Claude McCain. Jr., Myrna McCully, Mr. & Mrs. D. F. McMahon. M. lvanell
MckKissick, Charles & Maritynn McKnight, Dr. & Mrs. James S. McNiel, Jr., Mr. &
Mrs. Gordon D. Miller, John Norwood. Mr, & Mrs. Robert H. V. Pope, Earle &
Penny Ramsdell, Catherine A. Rich, John Richardson, George W. Roff. Eima
Rogerson, J. O. Routt. Jr., Mr. & Mrs. William N. Ryan, Jay & Karen Rydmar,
Steven & Sherry Shannon, Elizabeth Shorey, Wiliam G. Smith, Stewart &
Bernice Swacker, Bruce Toplek. Charles W. Yates

PRODUCTION ASSISTANTS

Raji Aiyer, Marjorie F. Arrington, Hazel L. Austin, Sherry Caillier, Dawn
Charbonneau, Kim Cheshier, Hugh & Mary Louise Chesnutt, Margaret B.
Daigh. Jean S. Fekety. Norman & Francis Hammond, Mary Lou Hoffman, Mr. &
Mrs. William F. Holmes, Mary Anne Ingram, Harold & Edith Kuhne, Ed & Beverly
Ledbetter, Leslie Turner McNutt, Lin Moore, Mr. & Mrs. Gerald V. Post, Phyllis
Putter, Joan Rawlins, Marilyn Rice, Patsy & Gordon Roe, Deborah F. Rubin,
Glenn Sayles, Carolyn Staughter, John & Sarah Wechsler, Timothy & Kay
Wilde, Al Winegarten



Board Of Directors

LLOYD KITCHENS, Chairman

Jac Alder and Norma Young
Gregg Ballew
Sally Branch
Lexon Cole
Dale and Claire Cunningham
Scott Dille
Judy Fong
Steve and Cathy Furst
(The 500, Inc. Liaisons)
Carolyn Gilbert
David Haymes
Jack Lewis
(Cultural Affairs Liaison)
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86 Hu%nd Park V/ X

David Lopez
David G. Luther, Jr.
Malcolm Mace
Sally Maxson
Bill and Elya Naxon
Betsy Neufer
Jane Reich

(TACA Liaison)
Elizabeth Rivera
May Tweed
Phyllis Walker
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No teasing.

alan piccard salon

T H E Q U A DR ANUGL E

Call 979-9444 for appointments.

Alan Piccard, stylist
Holly Hoffer, stylist
Christine Collins, massage therapist
Connie Trent, facialist

Above 8.0 in the Quadrangle




Theatre Three Staff

NORMA YOUNG JAC ALDER
Founder/Artistic Director

Terry Dobson, Musical Director, Assistant to Mr. Alder
Laurence O’'Dwyer, Associate Director

PRODUCTION

Vern McKinney, Technical Director
Deidre Moser, Costume Designer
Marla Grundy, Production Assistant
Mark Hankla, Production Assistant

ADMINISTRATION

Thurman Moss, Chief of Operations
Mark Hadley, Comptroller
Pat Perna, Bookkeeper
Liz Piazza-Kelley, Administrative Assistant
Nick Rushing, Computer Systems Manager
Rosie Hughes, Media/Publicity
Sharon Fowler, Publications/Proposals

BOX OFFICE
Guy Hoyle, Manager

Peter Douglas, House Manager & Volunteer Coordinator
Reservationists: Scoft Osborne, Shannon Phipps. Donna Gay, Alan Profitt

Executive Producer-Director
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Season Finale!

Hello & Goodbye
by Athol Fugard
February 25 - March 27, 1994

This two-characer comedy/drama by one of South Africa’s pre-
miere playwrights will feature Jenny Pichanick, who last ap-
peared at Theatre Three in Shirley Valentine, and Fred Curchek,
one of Dallas’ favorite performers, making his Theatre Three
debut. Call our Box Office now - 871-3300 - for reservations.

BILLBOARD
BY THE DAY

380-9111

0900006060600

3 below

Cold Shoulder Productions

Presents
Karen Finley's
The THzopl
_®F
TeTAL BLiME
....the nuclear family explodes!
Directed by Scott Osborne and Featuring
Jamie Austin, Brett Brock, Jim Cable, Eric Knapp, Bill Otstott, L'illlette Raley.
Lem White & Barry Yandell

Thursdays, Fridays, & Saturdays 7:30 p.m.
JANUARY 14 - FEBRUARY 5, 1994

Tickets $8.00 Reservations: 530-4704

Arts District Friends » Garland Civic Theatre
Richardson Symphony ¢ Arts Jazz ¢ Greater Dallas Youth Orchestra
Sammons Center for the Arts * Ballet Dallas ¢ Dallas Children’s Theatre
Junior Black Academy ¢ Shakespeare Festival ¢ Dallas Black Dance
Multi-Ethnic Heritage Foundation * Theatre Three ¢ Dallas Opera
Museum of African-American Life & Culture e TITA S
Fine Arts Chamber Players ® New Arts Six ® Turtle Creek Chorale

Baldwin Family Music
12217 Coit Road, Dallas, Texas 75251
1st building north of Olla Podrida

386-8061

Notestation — Music you want in the KEY you need!




A/ong with proc]ucing a newspaper that serves the
needs and interests ofour readers, we re devoted to
supporting cultural and performing arts organizations
in the Dallas area. Why? Because he/ping the
numerous programs, concerts, exhibits, p/ays and

festiva/s in our community enriches the

qua’ity of /1'][9 for all of us.

Qlye Beadlers Aovwing Nehos





