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HOW lll> TOD.I.TE C.I.N WE GET! 
WEB SITE: http://vline.net/theatre3/ 

E-MAILADDRESS: theatre3@airmail.net
Theatre Three publishes two Premium Attraction 
Playbills and six Subscription Series playbills 
each season. This playbill is published for Burn
This, the first Premium Attraction of the 1997-
1998 Season. Burn This will play from May 17 
through June 15, 1997. TheatreThree welcomes 
advertisers in its playbill. Interested parties 
shouldcall 214 871-2933. 
Theatre Three is a 50l(c)3. not-for-profil 
cultural 1nstitut1on incorporated in the 
State of Texas. Founded in 1961 by Norma 
Young. Theatre Three hos been in continu­
ous produciton since its founding It was 
named for the three equally essential 
ingredients of significant theatre gifted 
theatre artists. talented playwrights and 
experienced audiences. 

IN MEiflOIH.I.M 
Theatre Three wishes to recognize contribu­
tions made in memory of or from the estates 
of ... Sam Catter, Board Member and Sup­
porter; Bill Dallas, Scenic Designer; Scott 
Everheart, Actor; Paula Goodlet, Supporter 
and Subscriber; Oliver Hailey, Playwright; 
Anne Weeks Jackson, Vocalist and Teacher; 
Jim Jackson, Singer a nd Actor; Masha 
Porte, Supporter and Subscriber; Carolyn 
Ryburn, Playwright; Mary Blanche Scales, 
Supporter and Subscriber; Evelyn Wilke, 
Supporter and Subscriber. 
Beginning with the /996-1997 season, all 
such gifts, unless otherwise designated, are 
placed in the theatre's new permanent fund.

FOil THE.\ TRE GOERS WITH 
DISABILITIES: 

• RESTROOM. A wheelchair-accessible restroom is
next to the box office.
• RAILINGS. Over half of the seats at Theatre Three
can be reached from staircases with a handrail. Please 
advise the box office of this need when making reserva­
tions. 
• INFRA-RED HEARING DEVICES are available from
the House Manager for the hearing impaired helped by 
these devices. 

.I.ROUT PARKING 
All parking options for Theatre Three patrons are free, 
inch,din� valet parkin�. Protected parking is available in 
the office tower garage. Surface parking is also avail­
able, though on popular restaurant nights is often limited. 
Handicapped parking i available next to the D�am Cafe 
lawn and at the end of the courtyard shared by Theatre 
Three and North-South Restaurant. 

THE.I. TDE THREE STAFF 
NORMA YOUNG .. Founding Artistic Director 
JA C ALDER ...... Executive Producer-Director 

TERRY DOBSON ....... Assistant to the Producer 
THURMAN MOSS .............. Associate Producer 

PU0DIJCTI01'1 
HARLAND WRIGHT ......... Director of Design 
BRUCE COLEMAN ........................... Costumer 

and Staff Director 
TERRY DOBSON ................... Musical Director 
BONNY HENLEY. ........ Technical Co-Ordinator 

and Staff Designer 
TISH MUSSEY-HITI ....... Production Assistant 
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THURMAN MOSS ............. Chief of Operations 
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PAT PERNA ................................... Bookkeeping 
NICK RUSHING .... Computer Service Manager 
NATALIE GAUPP ........... Community Outreach 
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DARIUS WARREN, SARAH MURPHY, 
MARK SHUM, LORI EVANSON, MILTON 
LANG, JOEL JASON RODRIGUEZ ... 
Reservationists 
CAROL CROSBY. ... Dir. Subscriber Marketing 
DAVID CURTIS, JOHN ROBINSON, 
ROGER WILSON and DON SIMMONS ... 
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11 ... as wise and accomplished a plaY'!fight as we 
have. 11 ·- Frank Rich in his NEW YORK nMES

review of Burn This.

Born in Lebanon, Missouri in 1937, Lanford 
Wilson's early playwrighting career coincide.d with the 
creative vitality of the Off-Off-Broadway movement of 
the 1960s. His first works, produced at the Caff e Cino or 
at La Mama Experimental Theatre Club, 
impressionistically represented the New York City under­
world in such works as The Mad,,ess of Lady Bright, Born 
Free, and Balm in Gilead. 

Devastated by the 1967 suicide of Joe Cino 
(the producer at Caffe Cino) Wilson turned to regional 
theatres to produce his next plays Lemon Sky, Gingham 
Dog and Serenading Louie. Returning to work in New 
York, he helped found the Circle Repertory Company in 
1969. The company won the Obie Award for his The Rim­
e rs of Eldritch. For The Hot l Baltimore, he and the com· 
pany won the Drama Critics Award, the New York Drama 
Critics Award and another Obie. Wilson's stature grew as 
his intelligen� compassionate plays expertly documented 
the contemporary scene. Fellow-dramatists, like play­
wright David Mamet, admired his work. Mamet said un­
equivocally, "The contemporary playwright I admire the 
most is Lanford Wilson." Productions in regional, educa­
tional and community theatres compounded until Wilson 
has become one of America's most frequently produced 
authors. In his Horizon Magazine cover article on Wil­
son, Peter Buckley compared him to Tennessee Wt!liams. 
"A generation apart, each grew up in Missouri -- and left 
home at an early age. Each writes lyrically about people 
who are neglected and abandoned by society." 

Though Wilson deeply admires Williams, 
Wilson says his models are Jane Austen and Leo Tolstoy 
in that he attempts to record his contemporary history. "I 
want people to see -- and to read -- my plays and to say, 
'This is what it was like living in that place at that time."' 
At "home" with the actors and directors of Circle Rep, 
Wilson was writing plays for specific actors. By the time 
5th of July closed, one hundred twenty critics had cov­
ered it. Depending on which night they saw it, the critics 
attended different plays: the play was being rewritten and 
redirected daily with something fresh in every perfor­
mance, right up until the end of its run. 

The plays were, in the words of Mel Gusso, 
NEW YORK TIMES theatre writer, " ... firmly committed 
to the free expression of the individual spirit, no matter 
how nonconformist or even prodigal that spirit may seem 
to be." Talley's Folly (1980), a lyric romance set in Mis­
souri in 1944, won Wilson the Pulitzer Prize with his story 
of a shy woman who breaks with her WASP family tradi­
tions and runs away with her older Jewish suitor. 

In the sense that Bum This deals with his trade­
mark displaced (and often detached) characters, it is firmly 
in the Wilson tradition. Where it differs is in its raw dis­
play of passion and explosiveness. Larry is an unattached 
outsider (bringing to mind the Chekovian nature of many 
of Mr. Wilson's pensive characters.) But Pale is a differ­
ent sort of outsider who makes the story's central Jove 
affair daring, questionable and not likely to be permanent 
despite its heat and illumination. 

Speaking of his effort to write the play that 
became Bum This, Wilson said "I wanted to have the so­
phistication, the maturity, whatever of being fifty. I wanted 
to write characters who can speak the English language. 
But I also wanted that youthful vitality, that excitement. 
And trying to get those two into the same play was the 
challenge." He combined a real event (the memory of a 
friend's drowning near Wilson's Long Island home) and 
an imaginary event of the dead man's brother visiting his 
old apartment. At first he resisted the concept as an idea 
for a play, but once he began writing, he said, "the first 
draft just flew". 

Burn This played first at the Mark Taper 
Forum in Los Angeles (breaking the Taper's box office 
records). Then, after a limited 21 performance run for 
Circle Repertory subscribers, it moved to Broadway. The 
production starred Joan Allen as Anna, Jonathan Hogan 
as Burton, Lou Liberatore as Larry and John Malkovich 
(in memorably Jong, Cochise-like tresses) where it ran 
successfully for two hundred sixty three performances. 
·· This article written for the playbill by }AC AWER
based on research by NATAUE GAUPP. 96



&BOIIT THE ACTORS 
Candace Evans (Anna) is pleased to be making her Theatre Three debut with this play. 
Since her move to Dallas from New York City two years ago Ms. Evans has taught as an 
adjunct profe sor of theatre at Southern Methodist University. Last sea on she directed 
SMU's season-opening musical, Cowardy Custard. Ms. Evans has worked at regional the­
atres including Arena Stage, New American, Skylight Opera Theatre and the Shakespeare 
Festivals of Dallas, Wisconsin and Colorado. Her favorite credits include OJ Thee I Sing, 
Lips Tog ether Teeth Aparl, Noises Off, and Othello. Among her international tours are 
Macbeth, Privat e Lives, Guys and Dolls, and The Grapes of Wrath which she had the honor 
of perfonning at the 1990 International Theatre Festival in Sydney, Australia. She played 
Norrie Ryon on the CBS daytime drama, Guidin$ Light playing opposite Joe Lando. M . 
Evans is currently re�resented by the Mary Collms Agency, and .{>ursues an active broad­
cast and film career with he.r most recent credits including commercial work for McDonald's, 
Ponderosa, Luby's and GTE. 

Hugh Feagin (Burton) has had a long association as a leading actor at Theatre Three begin­
ning in 1963 when he debuted in the role of Reverend Shannon in The Night of the Iguana. 
Educated at the University of Texas at Austin and the Goodman Theatre in Chicago, Mr. 
Feagin has made his home and his career in his native city of Dallas. Though long a major 
artist at Theatre Three (playing leads recently in a wide range of shows including Our 
Town, The Price, Tobacco Road, A Small Family Business, Shadowlands, and Waiting for 
Godot), Mr. Feagin has also been on most of the other stages of the city. He recently 
completed another assignment for Dallas Children's Theatre playing Atticus in To Kill A

Mockingbird. He has also appeared for Addison Center Theatre, Dallas Theater Center, 
Dallas Shakespeare Festival and Ft. Worth's Stage West. 

Scott Latham (Pale) is appearing at Theatre Three for the first time. This year, he has 
played the roles of Claudio and Elbow in the Stage West production of Measure for Mea­
sure, and Scott (Jess) in the WaterTower Theatre production of The Comp.teat Works of 
William Shakespeare (Abridged). He received the Outstanding Performance by an Actor 
Award from the Dallas Critics' Forum for his portrayal of Alchonon in the Actors' Stock 
Company production of Teibele and Her Demon. Other theatre companies for which he bas 
worked include Gryphon Players Hard City Theater, Moonstruck Theatre Company, Pe­
gasus Theatre and Teatro Dallas. Mr. Latham is a graduate of Stephen F. Austin State 
University. 

Rene Moreno (Larry) has appeared on Broadway and in the national tour of Amadeus (as 
Mozart) as well as in Joseph Papp's Shakespeare on Broadway for which he received The 
Princess Grace Foundation Award. Other theatre credits include the New York Shakespeare 
Festival Public Theatre, Ensemble Studio Theatre, Pan Asian Rep, Old Globe Theatre, Hart­
ford Stage,Alliance Theatre, Cincinnati Playhouse, Philadelphia Drama Guild, Center Stage 
and Arena Stage. Film and television credits include Wishbone (PBS), Another World (NBC), 
As the World Tums (CBS) and the soon to be released Late Bloomers. Most recently, Mr. 
Moreno appeared as Celestino in Octavio Solis' Disneylandia at the Dallas Theater Center. 
Mr. Moreno is a recipient of a Drama-Logue Award for Outstanding Performance (for his 
work at Old Globe in San Diego) and two Dallas Theatre Critics Forum Awards for out­
standing direction. He is a native of Dallas. In the fall, he will begin graduate work in 
directing at the Meadows School of the Arts, Southern Methodist University. 

EVANS FEAGIN 

THE� TRE THREE 
JAC ALDER Executive Producer-Director 

THE CAST 
Anna ... Candace Evans 
Burton .... Hugh Feagin 
Larry ... Rene Moreno 
Pale ... Scott Latham 

THE ARTJSTIC STAFF 
Director ... Thurman Moss 

Set Designer ... Harland Wright 
Costumer ... Bruce Coleman 

MORENO 

Lighting Designer ... Bonny Henley 
Assistant to the Director .. .Tish Mussey-Hitt 

THE PLACE 
A loft in a converted cast-iron building, lower Manhattan. 

ACT ONE 

LATHAM 

Scene 1: Mid-October, about 6 p.m. Scene 2: Early December, late at night. Scene 3: The next morning. 
There will be one 15 minute intermission 

ACT TWO 
Scene 1: New Year's Eve, 2 a.m. Scene 2: The next morning. Scene 3: A month later. Scene 4: Late that night. 

THEATRE Tmum llOAlUl OF DIRECTORS 
Chairman ... Claire Cunningham 

Jae Alder, Gregg Ballew, Michael Brennan, Craig Cathey, Dale Cunningham, Michael Davis (Theatre Three Guild 
Liaison) , Virginia and Roland Dykes, Roslyn Fitch, Annie Biggs Haslett, David and Cherry Haymes, Ed Hughes, 
Lloyd W. Kitchens, Jr., David G. Luther, Jr., Duncan Muir, H. Keith Nix (Cultural Commission Liaison), Rosanne 
Pittman, Elizabeth Rivera, May Tweed, Norma Young, Barbara Yount, Don and Sally Weatherford (500 Liaison) 

Theatre Three Is supported, In part, by the City of Dallas, Office of Cultural Affairs� 
Annual major support is also provided by THE 500, INC. and TACA. � 
Special Media Support is provided by People Newspapers and Key Magazine. 
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presents 
LU MITCHELL and Catch-23 

in concert 
Tuesday, August 18, 8 pm at THEATRE THREE 

Lu Mitchell is a prize-winning singer/songwriter best known for her clever 
and witty social commentary with songs like ... 

Mary Stuffed Her Boss in the Paper Shredder, Love on the Internet Come Back Jimmy 
Swaggart to Tony's Motel, The Great K-Mart Singalong. 

''. .. she flails the sacred cows of our society in high, good spirits ... like a banshee zonked on truth serum ... " 
--FORT WORTH STAR-TELEGRAM 

ADMISSION �10 cr==eeJ: tenenl1ng The:Jlre Tnree h Toe1 r,r:rrr1Jtu JrJ re1;,r.,11c, :J (214) 871-3300. 

The 1997-1998 SElSON at THEl TRE THREE. SUBSCRIBE TODA l'! 

I�� ll
M<>LI �R'� 

AMl>+t ll"ll"'¢N 

(Y� <>¢P$ !) 

Two summer romances (Burn This and Nice People Dancing to Good Country
Music) are called Premium Productions. Subscribers get to pick which of these shows they 
want to include in their subscription packet. The six show Subscription Series begins with 
Moliere's richly comic, classic masterpiece newly translated by Richard Wilbur, Amphitryon.
Next is a new drama from England by David Hare who has written the stunningly candid 
look at modern clergymen, Racing Demon. Dreams from a Summer House is a new musi­
cal, with the book by Alan Ayckbourn and music by John Pattison, that mixes contemporary 
lovers with the characters from Beauty and the Beast. 

The Pulitzer-nominated play by Jon Marans is next: Old Wicked Songs tells the 
story of a young American musician in Vienna and his conflicts with a demanding and 
enjgmatic teacher. In June Moon, Ring Lardner and George S. Kaufman return us to the 
early days of Tin Pan Alley and the fun and schemes of songwriters hustling their tunes. 
�eason will include one more show which has yet to be selected.

/ yoin Me dreont, 5ellJOll at 1/ze 1/ieattter 0/r 1/,er 'IIJtilld. 

THEATRE THREE 97.r,s SUBSCRIPTIOl'lil ORDER BL.A,-iK 
Call (214) 871-3300 and learn how to deduct the price of this performance's tickets 
from your amount due for a season membershlpl 

l . Please co�lete contact information: 
Title: D Mr. D Ms. D Mr.&Mrs. D Other,_,,_. __ _ 
Name_._._,_ ... _,,_,,,_ .. _,,_,,_,,, 

� Address - _ _ _
I I City/State/Zip 

..,, rt" E-Mail ADDRESS. � PlfASE UST ALL PHONES AND PUT A CHECK MARK BY THE ONE YOU PREFER US TO USE FOR RESEINATION REMINDER CAU.S. 
D Day D Eve_____ D Fax------

2 . Please check preferred series/dav and ff me: 3 .. Please write in nurmer or seats 
All suscrlbs

�
a
�
t 7 admissions: 6 �o shows ot the Subscr/p- being ordered and then calculate cosb:

Non Ser/es P o: 1 adml�/on to th€! summer Premium 
A

,
m�,ctlOn �. f e subsc,129,•s cho�:· _ (number of seats) 

,Y°'he x/o/;/en f.:.m,_;,k CU!M?.-io.• 

Seating in the Golden Circle, first 4 rows (A thru D) around the stage 
X GOlDEN CIRCl1 mmND m11�: �AY �AV�

l 
� = pnce of senes 

o fn f ve at 8: 15 � 139 � : � = Cost of subscnption 
D �!tve at 8: 15 � 154 �I + � = Optional Bravo GiW 

GOlDEN CIRCl1 MAIIN11 �1Rl1�: D &JI Matir80 �88 .� . : � = TOTAl DUE D &in Ma�nee a!L:JO �94 � • 
GolDCN c1nclc wccKNIGHI MRIC'·. �o�o doOOfkins 0/8 usoo lo roof ch giants 1100, fhe Jex as , � , " �, ,� Cornnmon on lhe Aris f OI artists' so/mies. lf you woo: for

D lt.e,D Wed,or D lh.Jat8:15 �84 �2 ocompanylhofmotchesemployeegifu.�eQSeist 
'-�------

&-
--9-::>.---�----f----' you �oceolemployment. 

' -re1,7e.u; ' U:!l'llQ!!'I(:! 

� in all 6 rows (A thru 8 around the stage 
PR!Vl!W W!mNO �!�!�: 

D �aturda� at 8: 15 
D &in at 2:&l or D &in at l:&l

PR1Mlm NIGH!: 
D �emere '1'm:lay at 8: 15

�11 Rows5�& 6�rows�& 8of �eNorlh &icffon 
WEmND BACKER1S ROWS SERIES: 
o fn Eve at 8:15, o Sat Eve at 8:15 
MATINEE BACKER1S ROW SERIES: 
D Sat or D Sun �atinee at 2:30 
WEEKNIGHT BACKER1S ROW SERIES 
D Tue, D Wed, or D lhu at 8:15 

een.uzu c e-7a. '.'i. • 

PAY �AV� 
�99 m.ro
�69 �18.ftl 

�89 �\9�J 

PAY SAV� 
�100 $75 

�90 �36 

�70 � 
MARKETING SOURCE NOTE: Burn This Playbill 

4 . Pleote note. any special instructions: 
o Seat me with: 

(Name & phone of other subscriber). 
D I need a wheelchair location. 
D Assign me to seat(s) reached by handrail. 
Oother 

5 . Please indicate payment method: 
D Check or money 01def enclosed OR 
Charge to my D MasterCard. D Visa, 
D Discover, or D Amex 

Ace� Number & Expiration Date 

� FOR ORDER ASSISTANCE 
� phone (214) 871-3300 Signature 



e'n-proud to
flay a leading role 

in the ans. 

We believe that the arts enrich 

people's lives in countless ways, 

from the simple to the profound. 

And we're dedicated to providing 

support that makes the ans accessible 

to the entire community, to improve 

the quality of life for everyone. 
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