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THEATRE THREE 
presents 

GOODBYE 
By ATHOL FUGARD 



Inspiration in performances 
seldom happens without 

perspiration in rehearsals. 

Almost without exception, the people who achieve greatness are the ones 

who work the hardest to get there. If you want a bank that will work 

as hard as you do for your success, please visit one of our nearby branches. 

BANKING ON AMERICA™ 

m Bank of America 

Bank of America Texas, N.A. Member FDIC 
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lo have 

,.. 
Unusual ethnic art. Handcrafted jew­

elry. Enlightening gifts. All in excel­

lent taste. Healthy for your Kanna. 

And at unexpectedly reasonable prices. 

At the Quadrangle 
2800 Routh Street· 211 <J53.2222 

Open I days, late Thurs-Sat 

Reflections On Theatre-In-The-Round 
This ortfcla, the third 1n o series pul:)lished in Theatre Three'$ Playbill. coma. from lntervle\vs with Joe Alder. Theatre 
Three's Sxecutive l'!oducer-Dlrector on the subject of theotre-ln·lhe-1ovnd ond fheotre Three's long expe�ence wlfh 
the formot The qu8$tlone< ond edilor of these ortlctes Is theatre lheorettclon Joye P. Brlnllmon, 

You've lolked about the history of theatre-ln-lhe-round and some anecdotes about whal happens in 
performance and even arena's advantages. Now could you speak to the question of "how do you do 
it?" Sure. Everything from selection of scripts to design ond to blocking (how 1he director moves the 
octors around the stoge) is Influenced by lhe choice to ploy 1he performances In-the-round. As we 
discussed. not much Is excluded from lhe repertoire because of using the arena former. In fact, we 
hove o vlsuolly complex style hare and often succeed well in large scale pieces llke Sweeney Todd or 
Candide. S1ltl, the more Intimate the scale of the drama. the better II usually works on·our siege. 

As to 'how we do it.· let's begin with design. Like any designer ot sets. our designer must flrstsotisfy the 
procncol demands ot the script. 

Meaning what? Well. tn A Small Fomilv Business earlier this season. Buck Woods hod to represent o 
bedroom, o bathroom. o kitchen. o living room ond o sitting room. And there hod to be o front door 
entrance. o closet for the lover to hide In, o plausible exit to the house·s rear entrance. etc. Where to 
locate all !hose elements and how to relate them to one another resulted In o rather complicated floor 
pion. 

Port of the humor of 1hol script hod to do wilh disparate action eking place slmultoneousty. The 
designer hod to be sure slghtllnes were preseNed from every seat In the oudfence. 

Whors the answer to "which ore the best seals in the ho1.1Se?" Designers and directors work very hard 
to moke sure thot ther:e ore no dlsodvontoged seats. The way the actors move obout the stage and 
the spaces In which they perform must be visible to everybody. lhol's olso port of what I coll !he 
·procticot· aspects of deslgn or blocking,

What else must the designer consider? Just as Important os working out the floor pion. ol course. ls 
whether or not the audience sees the kind of space-the playwrlght hod in mind- In the caseaf A Small

Family Business. It was supposed to be a middle-class tract kind of home: where one house Is 
lnterchangeable wl1h other houses-around i • So the selection of colors. furnishings and oppllonces hod 
to be rather blond and unextroordinory. By Introducing different levels for the bathroom and bedroom, 
the designer made the blandly furnished spaces fnterestln1;, enough to watch oil evening os actors 
moved not only oround bvt up and down through tne spaces. 

Still, at some point, on actor is going to hove his back to you. Actuolly that's true in a pure arena where 
seats surround the stage on all four sides. At Theatre Thtee we hove two ·interruptions· ln audience 
seating: the Sovth rows don ·1 connect to the West section (leovlng whot we call the MAJOR ALCOVE) 
and the East section doesn't conneci to the North section (leaving what we coll the MINOR ALCOVE). 
Here·s o sketch: 

An actor - usually elevated In these oreos of platforming 
,-,:mr--------.-------.such as those decorated os a bedroom and bathroom In A 

Small Family Business (to continue the use of our earlier 
exomple)-can face across the stage's diagonal GJnd all 
members of the audience con see his/her face -otleost In 
profile. These spaces ar,e very. very voluoble to us beco,1se 

_..,_,...,._.they give lhe director the chance tor the character's face 
to be seen by everybody. 

Al the some lime, when on actor Is out in th·e central area of 
the stage, he will hove his bock to one section or onolher. 
Yes. and then several things must happen. The actor's entire 
bodymustbe ·speoldng: Thespeoker'shunchedshoulders 
and bowed heod might be used to tell on audience as 

L----_i..---------' much cs hls facial expression. In the movies, one character
may be talking but the camera may be trained on the 

f<»J '1� - �Tr2c � listener. Areoctton shot Someone whOreollyknows howto 
� "7>ttfA • A(flr<o ei(� enjoy drama cdn enjoy the ·reoctlon shot' of the listener(s) 

To be continued, next season/ 

as much as the ·ctose-up' on the speaker. Thls Is a good 
example of how acting, directing and design hove o height­
ened importance ·in-the-round: 
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HELLO 
AND 

CiOODBYE 
By 

Athol Fugard 

Cast 

Johnny ............................................................................... Patrick DeFazio 
Hester .............................................................................. Jenny Pichanick 

Act One 

Time: Evening - Summer of 1965 
Place: Port Elizabeth, South Africa 

Act Two 

Two Hours Later 

There will be one fifteen minute intermission 

The Quadrangle· 2800 Routh St. 
Howell St. Entrance• Dallas· 979-9022 

We're two blocksftom 
the Routh St. trollty stop. 

The Playwright 

ATHOL FuGARD was last seen by Dallas audiences in the DMA's Arts & 
Letters Live 1993 presentation of Fugard's Women. Born in the remote 
Karroo district of South Africa, of Angle-Irish and Afrikaner parents, he 
studied philosophy and social anthropology at the University of Cape 
Town and in 1959 produced his first play, No Good Friday. Since that 
time, he continues as an award-winning playwright who is also involved 
In acting and film. Here in America, he has had numerous plays premiere 
at the Yale Repertory Theatre. including A Lesson From Aloes in March of 
1980 (which also opened on Broadway thatfoll, starred James Earl Jones 
and received a Tony Award nomination and a Drama Critics Circle 
Award for Best Play); Master Harold ... And The Boys in March of 1982 
(opened on Broadway that same season and received Tony Award 
nominations for Best Play and Director as well as both the Drama Desk 
Award and the Outer Critics Circle Award for Best Play); and, the world 
premiere of The Rood· To Mecca In May of 1984 (recognized by Time
Magazine as one of the ten best plays of the '80's). Mr. Fugard also has 
received Tony Award nominations for Best Director for his plays, Sizwe

Bonzi Is Dead and The Island. Theatre Three has previously presented two 
of Fugard's plays - The Blood Knot in 1986 and The Road To Mecca in 
1990. 

As an actor, Fugard has appeared in several of his own plays, including 
the premiere of The Blood Knot, The Road To Mecca, Hello And Goodbye
and A Place With The Pigs. His film credits include featured roles in The
Guest and Marigolds in August, both written by Fugard. and appear­
ances in Gandhi and The Killing Fields.

Other plays include Ngogo (which translates as · a 35-cent woman" and 
tells the story of a mine-worker's prostitute), written and produced in 
1961 . The Blood Knot, originally produced in 1963 (later filmed with 
James Earl Jones as star), tackled the bitter topic of the temptation of 
pass for white in a racially-segregated society. That same year, Fugard 
and his wife, actress Sheila Melring, were invited to help a group of non­
white actors in the African township of New Brighton, Port Elizabeth, in 
·forming the Serpent Players, an amateur drama group. Working with
plays by Machiavelli, Brecht and Sophocles enriched his own writing and
Hello And Goodbye (1965) and Boesman And Lena (1969; revised and
rewritten, 1971) were produced, forming a trilogy with The Blood Knot.
However, it is in Hello And Goodbye that the playwright shared his most
intensely personal work, for It deals not with the plight of the black or
"coloured" African, not with the difficulties between the races, but with
the poor whites and the human difficulties locked deep within
themselves.



JENNY P1CHANICK was last seen at Theatre Three in the highly successful Shirley

Valentine. Her most recent appearance was with the Voices of Change as 
the Librarian/Stripper in The Last Contrabass In Las Vegas. 

A native of South Africa, Ms. Pichonick graduated from the University of Cape 
Town and trained at the Drama Studio In London (Hillman Award for excel­
lence in acting). She worked on stage, radio and television In Zimbabwe and 
South Africa for many years before immigrating to the United States. 

She has appeared In productions In the metroplex and further afield. Some 
of her favorite shows Include Close Of Play, Rosencrantz and Guildenstern for 
Theatre Three; A Lesson From Aloes (also by Fugard), Skin of Our Teet/1, An 
Enemy of the People, Red Noses, Temptation, Goosepimples, Aunt'Don and 
Lemon. Through The Leaves (Dallas Theater Center); What I Did Lost Summer 
(StageWest and NewArts Theater); Blue Wlndow(Movlng Target); and. 
Woman In Mind (Northern Stage Company. Milwaukee). She won the Dallas 
Theater Critic's Forum Award for outstanding performance In Through The 
Leaves. In Houston, she appeared in Blithe Spirit and as Portia, Titania and 
Hippolyto for the Houston Shakespeare Festival. Ms. Pichanick is well known 
on the T exos book review circuit and has seNed as a voice coach at the 
Dallas Theater Center (My Children! My Africa!) and hos taped books for the 
blind. She also has done numerous voice-overs for radio and television. 

Ms. Pichanick has lived in Texas with her husband, daughter and son for the 
past fifteen years. She will next appear at Club Dada in Uterary Cafe. a part 
of the DMA Arts and Letters Live series. 

We're Up To Something. 
Our cast of Associates serve and 

m reflect the diversity of Dallas. 
-Together our future is without bounds. 

26I2Bol/Str«t&Md(jnll8J 90QN.ZAngBoul8vanl@SiJdhSt UPIO'WN' 
Telephtnll!: 214.979.0000 Teleplwne: 214.941.979'1 RF.IJ:I'Y, INC. 

Sales Leasing Management Insurance Murtgagf.S Notary 

PATRICK DeF AZIO is honored to perform In this production of Hello And

Goodbye with Jenny Pichonick under the direction of Jae Alder. He ls also 
delighted to be bock with the wonderful people ot Theatre Three. where he 
was last seen as the five Rivetti Brothers In A Small Family Business. A native of 
Niagara Falls, Canada. he was easily lured to the wormer weather in Texas 
where he accepted the position as founding father and Director of Athletics 
at Parker College of Chiropractic. He models and also practices as a Doctor 
of Chiropractic in the mid-cities (Hurst) area. 

Patrick most recently appeared as Manolo Costazuelo in The Odd Couple at 
Coso Mariano on the Square. Other appearances include Blues, Boogie and 
Jazz, as Captain Luther Crouch In Sly Fox, Brick tn Cot On A Hot Tin Roof. Rev. 
Samuel Porris In The Crucible. Duke Orsino In Twelfth Night and Julius Caesar in 
Caesar. His film credits Include Deceived. Suicide King and the following 
feature films - due out this summer - Only In America and StNklng Point . 

Both octor$ and sloge monogers work <Jnderihe Actor's Equity Assoclol on (AEA) conrrocts. 
Theatre Throe Is a member ot tne Acrors Equlfy Association (AEAJ. the Union or F'Joff;!ssional Actors 

and Stage Monogers In the Unlled Stoles 

KEN KNIGHT 

AT T H E QUADRANGLE 

GIFTS · GREETINGS · BOOKS · APPAREL 
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The Director
JAc ALDER is Theatre Three's Executive Producer-Director, Administrator,actor, designer, musician, and writer, is co-founder of Theatre Threealong with Norma Young, Robert Dracup and Ester Ragland. Born inOklahoma City, Mr. Alder earned a degree in Architecture from Okla­homa University and is the designer of Theatre Three's performing space.
Mr. Alder has served as Director of Drama at the University of Texas atArlington, a.dvisor to DISD's Arts Magnet High School, and as a memberof D/SD' s PACE organizatron (Partnership of Arts, Culture and Education).He has seNed as chairman of the Texas Commission on the Arts Theatrepanel and is a current member. He is a ·fouhdlng member of the DallasArts Combine and the Dallas Arts Coalition. In 1988 he received theDallas Theatre Critics Forum Award for outstanding service to Dallastheater. Also In 1988, with Norma Young, he received the DallasHistorical Society Award for Excellence in Creative Arts. In private life heis the husband of Norma Young. 

His directing credits include the world premieres of Safety and A Quarrelof Sparrows (currently running Oft-Broadway), and such classics asOthello, School For Wives, Arms And The Man and The Venetian Twins.Mr. Alder's musical credits include-A little Night Music, Anything Goes,Side By Side By Sondheim, The Fantasticks, Weill Women and TheatreThree's original production of Ball Games.

THANKS 
The Quodrengle: The Hampstead Group; City Warehouse Corporation: ArtsMork: Lee
Dato Mall; Newmon Graphics; BJl/boa,e:js By The Doy. Specfol ·fhanks toSouthlcind Center
Hoiel, Go/Don Industries. Delma Salazar and Cidney Cop�!:111 with The sno, Inc. Jehn
Heynsworth and Ed, of John Hoyns.Worth Photqgro,:;>hy In Highland Pork Vllloge,hove been
very generous In providing Theatre Three's photo�rephic needs th-roughout'!his seoson.

Men's Oothing

Featuring classic European couture clothing for thesuccessful gentleman of the nineties and beyond.

2404 Cedu Sprinp • Dallu, Teu, 75201214-953-0090 • Pu 214-!153-0040



Artistic Staff 

VERN McKINNEY, Technical Director, is in his third season at Theatre Three. A graduate of 
Angelo State University, Mr. McKinney has acted, directed or designed numerous 
shows. As on actor, he was lost seen ot Three Below in Mamet, Dammit! His most 
recent design work Includes Vito/ Signs, H.M.H. Pinafore and Into The Woods. Mr. 
McKinney hos directed The Woods, Sexual PeNerslty In Chicago. No Sex Please. We're 
Brit/sh and Grandma Duck Is Dead, In 1992 Mr. McKinney and Mark Hadley began the 
New Artists Theatre Company. Their next production, John Brown's Bodv, will open in 
April. 

L1NDA BLAse, Lighting Director Her association with Theatre Three began with Woman In 
Mind. Subsequent des1gns at Theatre lhree Include musicals, dramas and comedies in 
every season since that Initial assignment. Ms. Blase Is also on accomplished photogra­
pher and documents many of Dallas' dramatic productions. 

DEIDRE MosER, Costume Designer, is in her second season at Theatre Three. Ms. Moser's 
costume designs have been featured in Cold Shoulder Production's recent The Theorv 
Of Total Blame, Deep Ellum Opera Theatre's The Mikado and in the Shakespeare 
Festival of Dallas' 1993 TargetTourto local schools and colleges. Theatre Three 
productions include DROOD!, Who/1.y Moliere, Shadow/ands. Assassins. Ball Games, and 
most recently, The Fantasticks. 

RANDY VAN DER MERWE, Set Design "All dramas really play on the space between our 
ears. So what·s on a stage, the set, can only be a metaphors for dreams to come 
bock after the physical set no longer exists. Americans have been reluctant - -
understandably. perhaps -- to ignore the metophore for America that the place of 
South Africa Ts. In this play, the metaphore for me place of South Afrk:a Is the place- of 
on impoverished family. Because of their poverty • - and especially the poverty of their 
Imaginations ·- they can't grasp the notion of either spiritual. political or familial peace 
They are trapped In disintegration and discomfort. A good problem for a set designer." 

BILLBOARD 
BY THE DAY 

380-9111 

Encore Donations 

ENCORE Campaign Contributors - Stars, Leading Men and Women, Supporting 
Players, Production Assistants- are matching, dollar for dollar. the 1993 lexas Commis­
sion On The Aris Grant which Theatre Three received from the Commission's Theatre 
Panel. This panel (consisting of theater professionals gathered from all over Texas) 
voted us the TOP SCORE of ALL theaters In the state! Every dollar contributed by you 
will be matched and will help to guarantee the production of our end-of-season 
attractions, Contact tiie Administration Office at 871-2933 to learn how you may 
participate In this exciting campaign. The following list reflects current ENCORE 
donations as of February, 1994. 

STARS ($134 · $200 donors) 

Mary A. Alexander. John Bloom. Dorothy. & Don C<:Jin, Mr. & Mrs. Evon P. 
Cottrell. Cynthia David. Janet Kendall Forsythe, Gerard & Christine Gaynor, 
Carolyn GIibert, Hamilton Air Mart/Jerry Fowler. Sue & Michael lies. MIiton & 
Ann Killen, Idelle Rabin. John & Donna Shannon, Elizabeth Ann Volk 

LEADING MEN/WOMEN ($66 - $133 donors) 

Anonymous, Mrs. Bobbye N. Brown, Brig. Gen. & Mrs. Jerry Dalton, Peter &
Charron Denker, John A. Ehrhardt, M.D., Mr. & Mrs. Robert E. Illes, Glen & Geri 
McCleskey. Dr. Byron W. Mekler, Wayne Melton, Patrick Naylor, Helen 
Randolph, William Reed Ill, W. Richard L. Russell, Luther Suppenfleld, Dr. & Mrs. 
Grant Hulse Wagner, Anita Williams-Weaver 

SUPPORTING PLAYERS ($33 - $65 donors) 

Timothy L Allen, Drs. Steven N. & Jane P. Blair, Ted R. Butler, Fern V. B0x Corr. 
Jack Casey, Kay Champagne, Lella H. Cunningham. Ann S. Deegan, Amon 
& Pauline DeNur, Janet A. Domarackl. Vernon H. Elsen, Lewis W. Finley, David 
M. Forsythe. Joan Marilyn Friedman, Mr. & Mrs. LaMonte Fulton, Mr. & Mrs.
John E. Garrett. Mr. & Mrs. Gordon Gibson. Fred & Harriet Gross. Martha A.
Ibanez. lnlingua School of Languages. Mrs. Mary Beth Lasater. Nancy Lee &
Henry Jones, Jr.. Kondos & Kondos Low Offices, Fronk & Charlotte Llano, Mr. &
Mrs. Claude McCain, Jr., Myrna McCully, Mr. & Mrs. D. F. McMahon. M. lvanell
McKisslck, Charles & Marilynn McKnight. Dr. & Mrs. Jomes S. McNlel, Jr., Mr. &
Mrs. Gordon D. iV\lller. John Norwood, Mr. & Mrs. Robert H. V. Pope, Earle &
Penny Ramsdell. Catherine A. Rich, John Richardson, George W. Roff, Elma
Rogerson. J. 0. Routt. Jr .. Mr. & Mrs. William N. Ryon, Jay & Karen Rydmar.
Steven & Sherry Shannon, Elizabeth Shorey, WIiiiam G. Smith. Stewart &
Bernice Swecker, Bruce Toplek, Charles W. Yates

PRODUCTION ASSISTANTS 
Rajl Aiyer, Marjorie F. Arrington, Hazel L Austin. Sherry Caillier, Dawn 
Charbonneau, Kim Cheshier. Hugh & Mary Louise Chesnutt, Margaret B. 
Dalgl1, Jean S. Fekety, Norman & Francis Hammond, Mory Lou Hoffman. Mr. &
Mrs. WIiiiam F. Holmes, Mary Anne Ingram, Harold & Edith Kuhne, Ed & Beverly 
Ledbetter. Leslle Turner McNutt, Lin Moore. Mr. & Mrs. Gerold V. Post, Phyllis 
Putter, Joan Rawlins, Marilyn Rice, Patsy & Gordon Roe, Deborah F. Rubin, 
Glenn Sayles, Carolyn Slaughter, John & Sarah Wechsler, Timothy & Kay 
Wilde, Al Winegarten 



Board Of Directors 

LLOYD KITCHENS, Chairman 

Jae Alder and Norma Young 
Gregg Ballew 

Sally Branch 
Lexon Cole 
Dale and Claire Cunningham 
Scott Dille 

Judy Fong 
Steve and Cathy Furst 

(The 500, Inc. Liaisons) 
Carolyn Gilbert 
Carleen Hardin 
David and Cherry Haymes 
Jack Lewis 

(Cultural Affairs Liaison) 
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David Lopez 
David G. Luther, Jr. 

Malcolm Mace 
Sally Maxson 

Bill and Elya Naxon 
Betsy Neufer 
Jane Reich 

(TACA Liaison) 
Elizabeth Rivera 
May Tweed 
Phyllis Walker 
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High art. 
No teasing. 

-

alan piccard salon 
T H E  Q U A D R A N G L E

Call 979-9444 for appointments. 

Alan Piccard, stylist 

Holly Hoffer, stylist 

Christine Collins, massage therapist 

Connie Trent, facialist 

Above 8.0 in the Quadrangle 



NORMA YOUNG 

Founder/Artistic Director 

Theatre Three Staff 

JAC ALDER 

Executive Producer-Director 

Terry Dobson. Mus/co/ Director. Assistant to Mr. Alder 
Laurence O'Dwyer. Associate Director 

PRODUCTION 

Vern McKinney, Technical Director 
Deidre Moser, Costume Designer 

Maria Grundy. Production Assistant 
Mark Hankla. Production Assistant 

ADMINISTRATION 

Thurman Moss, Chief of Operations 
Mark Hadley, Comptroller 

Pot Perno, Bookkeeper 
Uz. Piazza-Kelley. Administrative Assistant 

Nick Rushing, Computer Systems Manager 
Rosie Hughes. Medla/Publlcity 

Sharon Fowler, Publlcations/Proposa/s 

BOX OFFICE 

Guy Hoyle. Manager 
Peter Douglas. House Manager & Volunteer Coordinator 

Reservationists Suellen Hanson, Scott Osborne .• Shannon Phipps. Donna Gay. Alan Profitt 

3305 McKinney 

Hours: Wed.-Sat. 11-8 • 871-1961 

What do you give 
to the person who 
has everything? 

Give them a 

MASSAGE!! 

Call 408 - 9542

Gift Certificates 
Appointments 

David Van der Wal 
BA,RMT 

Fain Therapy Center 

Preston Center 



SUBSCRIBE TO THE THEATRE IN THE ROUND! 

SEASON. A year of award-winning playwrights, critically acclaimed plays, musical and special 

events. 

SAVINGS. Subscribers save up to 34% on their playgoing! 

SEATS. Subscribers have their own seats held for them at the performance of their choice. 

SWAP. Tight, conflicting schedule? Change your performance date with only a single phone call 

to our courteous Box Office staff! 

SPECIALS. Only subscribers are seated in The Inner Circle; that is, in the first three rows around the 

stage! 

SECURITY. We hold your tickets for you; remind you by phone of your reservation; and, provide 

secure, patrolled and lighted parking for you when you attend. 

CALL OUR Box OFFICE AT 214-871-3300 

AND ORDER YOUR SUBSCRIPTION NOW! 

Series/Day /Time 

The Preview Series 
(three preview performances per run-of-show) 

Sat Eve preview (8: 15 pm) 
Sun Mat preview (2:30 pm) 
Sun Eve preview (7:30 pm) 

The Premiere Performance• 
(one-only premiere per run-of-show) 

Mon Eve (8: 15 pm) 

The Bargain Series 
(eight performances per run-of-show) 

Sun Eves at 7:30 pm or 
Tue Eves at 8: 15 pm 

The Matinee Series 
(ten performances per run-of-show) 

Sat or Su.n Mats (2:30 pm) 

The Weeknight Series 
(ten performances per run-of-show) 

Wed or Thu Eves (8: 15 pm) 

The Weekend Series 
(ten performances per run-of-show) 

Fri or Sat Eves (8: 15 pm) 

·Price includes new after-performance reception and refreshments 

Pay 

$85 
$55 
$45 

$80 

$65 

$75 

$75 

$125 

Save 

$20 
$20 
$15 

$12 

$16 

$15 

$15 

$13 

Arts District Friends • Garland Civic Theatre 

Richardson Symphony• Arts Jazz• Greater Dallas Youth Orchestra 

Sammons Center for the Arts• Ballet Dallas• Dallas Children's Theatre 

Junior Black Academy • Shakespeare Festival • Dallas Black Dance 

Multi-Ethnic Heritage Foundation• Theatre Three• Dallas Opera 

Museum of African-American Life & Culture • T IT AS 

Fine Arts Chamber Players • New Arts Six • Turtle Creek Chorale 

Baldwin Family Music 
12217 Coit Road Dalla Texa 75251 

1st building north of Olla Podrida 

386-8061

Notestation - Music you want in the KEY you need! 



Along with producing a newspaper that serves the 

needs and interests o/ our readers, we 're devoted to 

supporting cultural and per/arming arts _organizations 

in the Dallas area. Why? Because helping the 

numerous programs, concerts, exhibits, plays and 

festivals in our community enriches the 

quality of life for all of us . 




