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ABOUT THE PLAYWRIGHT
“lalways wanted to be a lyricist,” said Jos MaRrans
ina phonc interview recently, "so all through Duke
[ studied voice. | had a double major: math and
music. The third year of Duke I went to Vienna for
more voice 1nstruction.” A decade and a half later
the Vienna experience gave rise to Ofd Wicked
Songs, a finalistin the I‘)gé Pulitzer Prize competi-
lion. “After Duke | was lucky enough to compete
for the BMI Musica! Wotkshop program and be ac-
cepted along with twenty others, It was a wonder-
‘ fuﬁ difficult, extularating three year program ender
Lehman Engail that taught us how to write music
and}l{vjﬁcs for the theatre. Duning the time I worked
for Michzel Dougtas in L. A. -- reading scripts, be-
ing astory editor and finally a script doctor - I wrote
on the sice. Later  worked on Carol Bumett's show.
A drama group in Los An%:cles was to have read
0ld Wicked Songs. Bul lisst they read a one-act com-
edy of mine -- a{ast-paced, screwball kind of seript,
They performed it so slowly 1 decided it might not
be good to have them do Ofd Wicked Songs and ul-
timately they didn't do 1. But ore of the aclors who
was lo have been 1n it championed the play to a the-
atre in Philadelphia, Walnut Strecl Theatre. 1t had
its fiest production there. That was 2 wonderfi] vol-
laborative producticn. Hal [Hal Robinson] the ac-
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tor who origimated the role of Mashkar] had done
his masier's thesis recital with the Dichrerliebe 50 he
was very 'inta il". ] served as musical directer of the
production. Frank Ferrante [who has werked as an
actor at Thearre Three) was fine as the director.” Mr.
Marans previous exposure to Texas has been as the
winner of the Preston Joncs Playwrighting Award
(from thie now defunct Chocolate Bayou Tﬁeaue in
Houston) and the Wichita Falls Backdoor Thcatre
new play award. Anether children’s theatre in Hous-
ton produced a musical for which he provided the
score. Theatre Three's January produclion of Old
Wicked Songs was this play's Soulgweuem premiere.
though the play has been gelting extensive produc-
tions this season in many cegional theatre houses all
actoss the country. According to Mr. Maran's agent,
Old Wicked Songs is the second most frequently pro-
duced play in America this seasos, Mr. Marans is
currenli)y working from his home in New York Cilr
as & lyricist on a contemporary rock musical, as well
as aswing musical. Asked for advice on performing
his play, Mr. Marans said. "It isn't intended to be sen-
limental, yel ultimately it is a love story: both men
revealing their romantic souls only Lhrough the mu-
sic. And it should be funny - lots of laugﬁs. evenin
sericus moments. You know", he said (quoting from
the play) "sadness and comedy!"
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JAC ALDER® ..o THE QA8 i, Mashkan

THE BRODUCTION STAFF:
THurMAN Moss (Director) ® Terry DobsoN (Musical Director)
* Hariano WriGHT * (Set Designer and Stage Manager) ¢ Pecoy TownsLEy (Rehearsal Assistant)
* Bruce CoLeman (Costume Designer) » Bonny Hentey (Lighting Designer)

» Jay Jongs (Sound Designer) ¢ Tisu Mussey-Hrr{Assistant to the Director)
* Rost Hucts (German Language Coach) * Toswy Looney (Light Board) R. Kevex Morwss (Sound Board)

* indicates actor or stage manager is @ member of Actors Equity Association

THE PLACE:
Professor Mashkan's studio in Vienna, Austria.
THE TIMES:
ACT ONE:

Sceae One: A spring aftemnoon, 1986. * Scene Two: Tuesday morning, the next week. *
Scene Three: Late Wednesday night, two weeks later. * Scene Four: Friday aftemoon. Outside it is raining.
INTERMISSION
(Fifteen Minutes)

ACTTWO:

Scene One: Tuesday moming, two weeks later. * Scene Two: The next Friday -- briefly during
the very early morning, then later in the day. » Scene Three: Hours later. Night.

Scene Four: Tuesday, June 10, ]98?*'0)& An early summer moning.

CREDITS:

Pastries supplied courtesy of Henk's European Deli, Inc., Black Forest Bakery, Ausirian coins supplied courtesy of Heritage Rare Coin
Gallery; Mr. Alder's accent consultant, Helene Naparstek. Krogers, Big Daddy's, Albertsonand Starbucks at Columbus Square for food
and drink donated to the May 9th reception for this production.

SPECIAL THANKS...

To the contributors to the newly established NORMA YOUNG MEMORIAL FUND following the April 9th death of Theatre Three's
Founding Artistic Director. These donors and donors to The Threshold Campaign (the buy-a-brick capital campaign) as well as donors
to the Phoenix Campaign (donors to the operating budget) will be listed in the first playbill of the 1998-1999 season. And to Theatre
Three's Season Subscribers for their major support of the theatre, Theatre Three's thanks.

SEASON SPONSORS:

wWRAL
THE CITY of DAUAS, Office of Cutfurat Affar : Yo Pl
THE STATE o?r%as oo Comisonon nes, @hye Ballas Movwivg Relvg | :J

500, Inc. and TACA.

THEATRE THREE BOARD OF DIRECTORS
Chair, CLAIRE CUNNINGHAM
JAC ALER, GREGG BALLEW, MicHAEL BRENNAN, RacHEL BURKE, CRAIG CATHEY, DALE CUNNINGHAM, MicHAEL Davis (THEATRE
Three GuiLD Liaison), VIRGINIA AND RoLAND DykEes, RosLyn Firch, ANNIE Bices HasLetT, Davip anp Cherry HayMes, ED
Huches, Luoyp W. Kitcrens, Jr. M.D., Davip G. Luther, Jr., H. Kermi Nix (CuLruraL Commission Liaison), ROSANNE PrrTman,
Euizasem Rivera, ENika Scrutze, May Tweep, KAREN WASHINGTON, BarBARA YOUNT, ANN AND MicHAEL DEEGAN (500 LiAIsoN)

Shent the dossgmurn.

tsmiasn WwiGhT (Ser Designer/Thearre Three Director of Design) began working for Theatre Three in the mid-'60s with his
design for Thieves Carnival and has ap[}licd his skillful and invenlive artistry Lo masy dramas, comedies and musicals since then.
He is also the chief of stage designs for The Lynic Stage in [rvinf, His art directing carcer includes [eature films and television. His
resarkable skill al make-up allowed him to appear as Morgan Fairchild's double in The Roar of the Greasepaint, The Smet! of the
Crowd (huek when she was Paisy McClenny and he was thinner!). His graphic desigas grace the playbill covers. newspaper ads and
elevision promotions of Theawre Three, He has been recognized several Limes Tor his set designs by the Dallas Crilics Forum

Bruck, Covesan (Costumert began his association with Theatre Three as an apprentiee after getting his degree in theatre from
Midwestern State University. Norma Young gave Mr. Coleman a directing assignment during his internship (based on a concept he
hrought 10 the Artistic Dircctor} and he has been continuously designing and directing for Theatre Three {and other area theatres)
since. Last scason he designed costumes for all of the productiens {winnirg an “outstanding design” citation [rom the Dallas Critics
Forum, He also directed two of the scason's musicafs' Once On This Istand and A Grand M‘git for Singing. both of which won
“outstanding directing” citations from the Dallas Critics Forum. He directed Nice Peaple Dancing ta Goed Countey Mustc for the
1997 "summer of romance" at Theatre Three. He is the founder of his ewn company. gcw Theatre Company which specializes in
presenting plays never seen in Dallas.

Bonny Hewey (Lighting Designer movedto the Daltas arealourycars ago after a successful canger as a Production Manager and
Lighting Destgner on the East Coast. Since moving to Dalla, she has designed lights and served as technical director for Moon-
struck Theatre Company. Vivid Theater Ensemble, Dallas Children’s Theatre's National Touring Company and Garland Summer
Musicals. In 1996, Ms. cnlcy}m'ncd the Theatre Threeslaff as Technical Coordinator and designed liﬁﬁls or lasl year's acclaimed
productions of Once On This Istund, Arcadia and A Grand Night for Singing. She has been the lighting designer and technical
conrdinator for all the plays of the 1997-1998 season,

Aboot the director...

THURMAN MOSS* is z stal(l director, actor, stage manager and administrator at Theatre Three, an organization he first wotked
foras an acior in children’s shows in the {970s. Lateracting roles included True West, The Wake of Jamey Foster, The Gingerbread
Lady, and Season’s Greavings. Since those assignments he has graduatzd to directing, sc:rvinf as the theawe's associate producer,
and unctions as ils director of operations {Associaie Producer) wilh responsibilities ranging from budget writing Lo stal( develo
ment. [n addition to his dutics al Theatre Three he has becn teacking and directing at Northtake Colfege and at XD Studios. He
dirceted the ‘97-"98 season-opener, Burn This, Dreams from a Stmmer House and Ihe January production of Old Wicked Songs -
- alltoexcetfent reviews. Inthe 1997-1998 season he appeared as the red-neck bar owner in Nice Peopie Dancing roGood Country
Music and 4s the randy publisher in Jure Moon. As co-founder of The Lean Theatre, he has direcled, acled and wririen. After a
brief carecr as a rocker in Los Angeles, he returned to his hometown of Dallas, and to the astonishment of his family (but not his
theatre pals) has become a major figure of Dallas theatre.

About the actors...

ASHLEY WOOD (Stephen Hoffman) makes his seventh appeacance at Theatre Three in this production. He debuted in All in
ihe Timing (directed bn ark Had]cg} and followed that performance as Harpo in The Cocoanuts (directed by Lamy O'Dwyer).
Under the direction of his co-star in Old Wicked Songs, Jac Alder, he played George in Thornton Wilder's Our 7¥)wn and he played
Mattin two productions of Jones’ and Schmid's The Fantasticks. Easricr this season be played the zealous, passionale character of
Tony, the young priest in David Hare's drama, Racing Demon, His work in Dallas has included performances for Dallas Children's
Theater and extensive television work. He appearcd at the Daltas Theater Center in Stephen Wadswarth's production of Six Degrees
of Separation and appeared & Radio City Music Hall with Bamey and company. He  a native of Midland. “All praise and glory
Lo Jesus who is my sighteousness. peace, joy and strength”

JAC ALDER (Professor Mashkan)is Theatre Three's Executive Producer-Diector. His career on stage includzs performances in
musicals (Candide, Tomfoolery, Drovd!, The Funtasticks, All I Reatly Need io Know I Leamed in Kindergarien), in classics
{Wholly Moliere, Tartuffe. Don Juan in Hell, Hedda Gabler, A Woman of No Iyanaucej, in dramas (Waiting for Godar, That
Championsiip Season, In Celebration, Six Characters in Search of an Author, When Yoit Comin' Back Red Ryder) , and in com-
edies{The Tavern, The Time of Your Life, The Hostage, The Play's the Thing). Long intercsted in music, he scripted and performed
hosting duties for nearly 100 student performances of the Dallas Opera and The Dallas Symphony Orchestra. He also devised
composcr and lyricist salules produced at Theatre Theee which celebrated the works of Gearge and Ira Gershwin ('S Wonderful,
Clap Yo' Hands), Cole Porter (Porter, Please), movie composer Harry Wairen (JemCreepers Here's Harry), lyricis! Yip Harburg
(Yip Yip Hooray!), ang Kurt Wetil { Weiif Women). He is a co-crealor of Theatre 's RisE&Shine - the ne w musical uniquely
authorized (by Irving Berlir's family) to draw from the comptete works of America's premicre sengwriler. Trained as an architedl,
he designed Theatre Three's performance space and has destgned many sets for productions at Theatre Three. He has also served
the theatre as administrator, athor, accompanist, aranger and advocate since cofounding i with his lale wife, Norma Young, in
196. He taught drama and musical theatre at Mouatain View, Southern Methodist University and the University of Texas at
Arlington where e was the dicector of drama for seven {cars. He serves as a consultant for arts facilities, arls education and arts
V(hilanlhm . He dedicates his performance in @id Wicled Songs to his [riend, patron and fiellow piano aficionado, Dr. Llord

itchens. He wishes to acknowicdge the support of his family. fnends and colleagues since his wite's death Apnil 91h ~ especia !r
the staff and artists of Theatre Three who participatedin Ms. Young's inspirtng memorial serviceand the reception which followed.



é’!ne proud to
Play a leading role
mn the ars.

We believe that the ares enrich
people’s lives in countless ways,
from the simple to the profound. R
And we're dedicated to providing &

support that makes the arts accessible

to the entire community, to improve

the quality of life for everyone.
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