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In high school (where I was poster-boy of adolescent confusions) I remember 
thinking I should sit down and write out all the things I believed in. If I 
could get it all written down, I thought, I'd be confirmed in righteousness. 
I never did do it. Because I never did it (but felt I should) I carried a 
nagging guilt with me for years. 

Now (many, � days removed from my high school years) I've figured out that 
though there's some value to writing down beliefs, beliefs really become clear 
in action. And -- not speaking religiously, exactly -- it's how we act on our 
beliefs that brings us our confirmation. 

1'11 write down one thing I believe; a belief I strongly hold: I believe ig 
the importance of theatre in America. And it warms me incredibly that others 
are willing to act on their belief in theatre by supporting Theatre Three's 
annual fund drive (The Phoenix Campaign) and by joining The Threshold Campaign. 
We just mailed out the first of our appeals a few days before this playbill's 
deadline. We are honored to list the early respondants' names in our support. 

If you believe in theatre -- a wonderful way to examine our human-ness, our 
culture, our appetites and our aspirations -- please act on your belief by 
supporting this campaign so vital to this institution's mission. 

97 /98 PHOENIX CAMPAIGN DONORS 
PRODUCER COUNCIL ($1,000+) Bill Bond, Connie & Lloyd Kitchens, 
Theatre Three Guild & Lu Mitchell ACTORS BENEFACTORS ($250+)

Florence Doswell, Robert Illes, Emily Jefferson, Helen Sinderrnann AUTHOR

BENEFACTORS ($125+) Taunee & Lawrence Besson, Hannah & Stuart 
Cutshall, Cecilia Flores, Dr.&Mrs. Warren C. Johnson, Edith Scheidt 
BACKSTAGE BENEFACTORS Mrs. Raymond Arhelger, Wil\iamH.Barris, 

Michael Douglass & Tamela Richards, Mr.&Mrs. Robert Drummond, Bette 
Epstein, Mr.&Mrs. Richard Gholston, Janet & Robert Hadeler, Jack Hawkins, 
William & Elizabeth Herrmann, Dr.&Mrs. Arthur Ingalls, Jerome & Brenda 
Levy, Al & Mary Beth Reece, Ed Richter, Welna Rymal, Hal & Mary Jo 
Schneider, Carroll Staton, Alice Kain & Mildred Tansey, Roger & Lucy King, 
Claudine Morgan 

THE THRESHOLD CAMPAIGN (T3's Permanent Fund) 
Carolyn Holloway, Florence Doswell, Barbara Materka, Dr.&Mrs. Warren C. 
Johnson, Carol Croy, Lloyd & Connie Kitchens, David G. Luther, Jr., Emily 
Jefferson 
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HOW UP TO DA.TE (,l� WE GETt 
WEB SITE: http://vline.net/theatre3/ 

E-MAIL ADDRESS: theatre3@airmail.net
Theatre Three publishes two Premium Attraction Play­
bills and six Subscription Series playbills each season. 
This playbill is published for Racing Demon, the sec­
ond show of the Subscription Series of the 1997-1998 
season playing from October 4 through November 2, 
I ?97. Theatre Three welcomes advertisers in its play­
bill who can call (214) 871-2933 for information. 

Theotre Tl1ree 1s o 50 I ( c )3, 11ot -for profit 
culturol institution incorporotec1 in the 
Stole of Texos FouwJed ir1 1961 t)v Norma 
Young. �heorre �hree nos bee:' 1n cont,rv 
ous production since its foundi11g It wos 
norned for the three equolly essentiol 
ingre1j1ents of s'gnif1cont theotrL' gifted 
theorre omsts. tolenteo playwrights ond 
experienced audienCE:s 
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Theatre Three wishes to recognize contribu­
tions made in memory of or from the estates 
of ... Sam Catter, Board Member and Sup­
porter; Bill Dallas, Scenic Designer; Scott 
Everheart, Actor; Paula Goodlet, Supporter 
and Subscriber; Oliver Hailey, Playwright; 
Anne Weeks Jackson, Vocalist and Teacher; 
Jim Jackson, Singer and Actor; Masha 
Porte, Supporter and Subscriber; Carolyn 
Ryburn, Playwright; Mary Blanche Scales, 
Supporter and Subscriber; Evelyn Wilke, 
Supporter and Subscriber. 
Beginning with the 1996-1997 season, all 
such gifts, unless otherwise designated, are 
placed in the theatre's new permanent fund. 

FOR THIEA.'fl!E GOERi WITH 

OIS,\IHUTIES: 

• RESTROOM. A wheelchair-accessible restroom is
next to the box office.
• RAILINGS. Over half of the seats at Theatre Three
can be reached from staircases with a handrail. Please 
advise the box office of this need when making reserva­
tions. 
• INFRA-RED HEARING DEVICES are available from
the House Manager for the hearing impaired helped by 
these devices. 

AHOU'r p,1.1u,u�c:; 

All parking options for Theatre Three patrons are free, 
i11c/11di11g valet parking. Protected parking is available in 
the office tower garage. Surface parking is also avail­
able, though on popular restaurant nights is often limited. 
Handicapped parking is available next to the Dream Cafe 
lawn and at the end of the courtyard shared by Theatre 
Three and North-South Restaurant. 

THEATnETHDEE5TAFF 
NORMA YOUNG .. Founding Artistic Director 
JA C ALO ER ...... . Executive Producer-Director 
TERRY DOBSON ....... Assistant to the Producer 
THURMAN MOSS .............. Associate Producer 

PUO!l!.JUIO� 
HARLAND WRIGHT ......... Director of Design 
BRUCE COLEMAN ........................... Costumer 

and Staff Director 
TERRY DOBSON ................... Musical Director 
BONNY HENLEY ......... Technical Co-ordinator 

and Staff Designer 
TISH MUSSEY-HITT ....... Production Assistant 
LEIGH JONES .................. Production Assistant 

.\D�UMS'flU.TIO!'li 

THURMAN MOSS ............. Chief of Operations 
ROSIE HUGHES ...................... Media/Publicity 
PAT PERNA ................................... Bookkeeping 
NICK RUSHING .... Computer Service Manager 
NATALIE GAUPP ........... Community Outreach 

CUUO�Eff SEIH'J('f;ti; 
BOBBY HITT .................... Box Office Manager 
ADAIR AHRENS ...... Ass't Box Office Manager 
CAROL CROSBY .... Dir. Subscriber Marketing 
CHAPMAN LOCKE ................. House Manager 
DARIUS WARREN, NANCE WATKINS, MARK 
SHUM, MILTON LANG ............. Reservationists 
DAVID CURTIS, JOHN ROBINSON, ROGER 
WILSON, DON SIMMONS ...... ............... .. 
.. ............. : ................... Subscriber Marketing Staff 



Inquire at the box office for how 
to join the Theatre Three Guild how 
to volunteer at Theatre Thiee or how 
to dpolvthe prtce of admission to the 

cost of a new subscription tor 197�8. G;ocery shoppers at Krogers or Tom lhurr,b 
con get Information at the box office about now a percentage of he�

1.1rchoses Will b8 given fa Theatre Three. We would apPreclate your support 
in this unique fashion. 
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Theatre TI1ree' landed the American premiere of a new musical by 
Alan Ayckbourn, England's most prolific comic playwright. He', 
written an engaging romantic fantasy in which the character of Beauty 
and the Beast mix with a contemporary artist, hi ex-wife, the ex­
wife' new hu band and the ex-wife' elaborately rich family. Ab o­
lutely enchanting! Mu ic by John Pattison. 
On stage November 8 rhrough December 7. 

Hoping to reconnect with hi mu ic and clear the artistic block 
that' plaguing his career, Stephen Hoffman a young American 
piani t, venture to Vienna in the spring of 1986. There, he' 
assigned to an elderly vocal teacher with a discomfitting habit of 
dropping anti-Semitic remarks. "Mr. Maran's play is lighted 
with warmth and humor and his two protagonists are splendid 
compa,iions for a,i eveni,ig's journey into the soul." New York

Times. On sta e Ja11ua 2 hrou h Fe rua 'I. 

"What'll I Do?" ''Harlem On My Mind" "Oh How 1 Hate to 
Get Up in the Morning", "Any Bond Today?", "Top Hat" 
"Alexander' Ragtime Band", "f Love a Piano" "How Deep 
Is the Ocean" - these great standards and even "new" Irving 
Berlin song never heard before are all part of the thrill of 
this original musical being premiered at Theatre Three. The 
golden age and of radio and the golden age of Irving Berlin 
combine in a merry mu ical comedy about a gang of per­
former doing an early morning wake-up how on Berlin' 
birthday. On staee FebruatJ 7 throueh March 8. 

So ya wanna be rich? So ya wanna be famous? If ya gotta 
knack for rhyme, a gift of gab and a hine on your shoes, 
lhen come to Tin Pan Alley and plug, plug, plug away so 
you can hit the jackpot and publish the ong everyone's 
singing! Come to Tin Pan Alley in New York City; that 
treet of dreams where possibilities parkle like a 

goldigger's eyes where bliss is a kiss and June always has 
a moon! On stage March 14 through April 12. 

' ll 
JAC ALDER ervcs a, Theatre Three' faecutive Producer-DirecLOr. In thi: capacity he works with Lhe 
slaff and b ard in fund raising. selecl the play , head the administration and is the prin iple public repre­
enta1ive of !he rganizati n. He also directs, designs and writes. Lasl ea on he directed /1110 the Woods 

(his tcnih ondheim production) and the acclaimed production of Arcadia by 1i m Stoppard. Trained a an 
architect al Oklahoma University, he designed Theatre Three' unique perf rming. pace. He also has de­
signed sets for ·uch shows as Tiger U1dy, Ball Games, Murderer and Wholly Moliere. Especially interested 
in America' popular and musical theaire compo ers and lyricist , he has acros the la t twenty years, 
devised variou · theatrical salute. including Clap Yo' Hands (on the Gcrsh1 ins), Porter. Please! (Cole 
Porter). Jeepers Creepers Here's Harry (Harry Warren) Yip, Yip Hoora_11! (Yip Harburg). and Weill Women 
(Kurt Weill). He has also wriuen English language vcr. ions of duce cla sics. The Ve11e1ia11 7ivi11s (Goldoni). 
The Physician i11 Spite of Himself ( �oliere), and Mmulragola (Machiavelli). He wa on the founding 
b >ards fTe"as Ari· Marketing, The Dalla. Art· Coalition and The Partnership for Ans. Culture and Edu­
c, lion, the Arts Magnc1 High Sch I Advi ory Council and i a Chair Emeri1u of the theatre panel of the 
Texa.s Commission on the ArL�. He currently erve. on the board of Texans for the Art. Hi career also 
includes leaching: he ha erved a director of drnmn at lhe University fTexa at Arlington and has been 
a guc. I teacher and/or guest director at M untain View ollcgc, Ball State University. and outhern Meth­
udi t University. For hi. ervice to lheatrc in Texas, he received a pecial citation la t pr!ng from the Texas 
Non Profit Thea1rc Association. He ha.� al o been honored by the Dallas Hi torical ocicty for his Art 
leadership and is a recipient of the Dalla Critics Circle Award for thealre leadership. He. with his wife 
Norma Young, founded Theatre Three in 1961. 

'ET. LIGHT SOUN EW 
Monk Brannen Linu Craig, Kevin Morris David Fisher, Leigh Jones, Mark Shum, Pat Parise. 

GETTING ANOTHER CAR1 

Or replacing your boat, truck motorcycle or trailor? 
Then please donate your old vehicle to 

THE TRE THREE 
and we'll tum it into costumes! 

Or into new saws for the shop. Or into the medical coverage for an actor. While you 
get to deduct the maximum blue book value regardless 

of condition we get the proceeds from the sale of your car 
(or truck or boat or motorcycle of trailor) to meet 

the costs of erving Dallas and its visitors 
with quality theatrical presentations 

year-round, in-the-round. 

CARS INTO c:OSTlJMES! 
CH 'f l \T'� \ CO�( EJ >T CAR! 

Phone us at (214) 871-3300 for tickets OR to make your unique donation! 



In England, Racing Demon is a noisy card g ame the object of which is to pass the demon card to your opponent. 

THE l»IODU(TIO� JT,lff 

JAC ALDER (Director) • HARlAND WRIGHT * (Set Designer and Stage Manager) 
• BRUCE COLEMAN (Costume Designer) • BONNY HENLEY (Lighting Designer)

• MARCO SALINAS (Sound Designer) • TISH MUSSEY-HITT (Assistant to the Director)

THE ClST ll'rl ODDER Of lPPEARlN(E 
HUGH FEAGIN* (The Revd. Lionel Espy) • LYNN MATHIS" (The Rt. Revd. Charlie Allen, 

Bishop of Southwark) • MINDI PENN (Frances Parnell) • ASHLEY WOOD* (The Revd. Tony 
Ferris) • RENEE MICHE'AL (Stella Marr) • CHAPMAN LOCKE (The Revd. Donald 11Streaky11 

Bacon) • TERRY VANDIVORT" (The Revd. Harry Henderson) • ADAIR AHRENS (Heather 
Espy)• DAVID GOODWIN (Ewan Gillmour) • R. KEVIN MORRIS (Tommy Adair) 
• R. BRUCE ELLIOTT" (The Rt. Revd. Gilbert Hefferman, Bishop of Kingston)

• Messrs. DARIUS WARREN, MARTIN MUSSEY and CARY DEAN BAZAN will alternate in the
roles of waiters and servers. 

• indicates actor or stage manager is a member of Actors Equity Association 

E�BD ��:�

_......

!\---�ti 
FEAGIN MATHIS PENN WOOD MICHE'AL LOCKE VANDIVORT AHRENS GOODWIN 

��lr1C 
MORRIS ELLIOTI WARREN MUSSEY BAZAN 

.\CT ONE: 
Scene l;_Lionel • Scene 2. The Gorden of lhe Blshop of Southwark• Scene 3, Fronces Parnell's livil}g
room• �ene 4. Uonel'ssittingroom • Scenes. lhechurch • Scene 6, Harrv'slMngroom • Scene 7,0n 
the sloop of Stello� housing unll • Scene 8, Lionel's sitting room • Scene 9, Jhe chuch • Scene I 0, Abo( 
• Scene 11. An office outside lhe Synod Chamber • Scene 12. The altar. 

ACT TWO: 
Scene I. The Savoy Hotel • Scene 2. The churcn • Scene 3; Lionel's sitting room • Scene 4. A street 
ou!gde Hooy's flat • Scene 5, lhe church • Scene 6. On lhe riverwolk • Scene 7. !he church • Scene 8, 
lhe qypt of the cathedral • Scene 9. Harry's tiving room • Scene I 0, Lionel's sitting room • Scene 11, 
Lionel Tony. Frances. 

SEA.SOl'II SPONSOUS, WFAA 

fill)t �� J(oming �tbJ,5 �: � 
The.Sunday. 7:'YJ. October 26 
"Wolle! Watcher" performance of. Racing Demon is 
L.Oderwrilten by EXXON. 

lROUT THE AUTHOR, DAVID HARE 
Son of a sailor, once labeled "a fringe playwright" -- one of those writers who 

in the late sixties . lagcd their radical works in grungy torcfronts -- David Hare has 
become one of England's most honored theatrical figures , ilh an official position at the 
National Theatre in London. He was born at St. Leonards, Sussex in 1947. Well-edu­
cated (he graduated from Cambridge with honors in 1968) he immediately set 10 work 
founding the Portable 111ea1r in 196 and the Joint tock company in 1974. Quickly 
recognized a one of hi. generation·. mo l remarkable theatre arti l he wa named resi­
dent dramati. l and literary manager of the Royal Court Theatre, and subsequently of 
Noltingham Playhouse. In the 1984 he was named associate director of the National 
Theatre, London. 

One of his best early works was Teeth 'n' Smiles ( 1975), an early metaphor on the state of modem 
Britain. It used a rock 'n' roll band's final performance as an event to show the failure of J 960's music to be a 
force for social change. The college audience of the band was a model for privileged members of society, and 
ultimately the band and its audience are overcome by their excesses. Here he began blending farce, witty dia­
logue, and cinematic techniques (including ahr'Upl tran. iti n. of place and time). Hare'. play u e different 
technique (epic theatre and even musicnl lhcatrc) to illuminate hi exploration of contemporary materialism, 
ideali. m. and individual ' truggle in the gc of ambiguity. Critic Colin Ludlow says: "Hare' plays are refresh­
ingly understated for modem policitical and .ocial drama. They cannot be reduced to a implc message, ror hi 
chnracters tire not manipulated . imply 10 provide a thesis. TI1c power or hi work is to provoke thought and 
disturb complacency." 

About hi. own work, Hare has aid "I am not a ocial d\Jctor prcst:ribing remedies for our national ills. 
My interest as u writer has always been 10 try and break down conventional responses to things. People walk 
around thinking they kn w � hat they think about thing., but fir t of all, pcopl rarely examine their beliefs. And 
secondly, when they nre confronted, ith a real work of art, then th y discover that they don't believe what they 
thought they believed all along. In a way, the gnml subvor. i vc art. is art that make.� you reali1.c that you don't 
think what you thought you did." Literary analysts point out that Hare feels the theatre is at its best when 
portraying lies, showing the audience an ironic contrast between what is professed and what is done. 
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Drama critic Nancy Franklin, writ­
ing in The Nell' Yorker magazine, praised Rac­
ing Demon as ;in examination of "\1•hnt ii means 
to live a good life and what it means to be­
lieve. a play about important ideas." She 
offered a succinct commentary on all Hare's 
writing when she said "It makes you itch in 
places that are hard to scratch." 

His play The Secret Rapture cen­
tered on contemporary British politics. 
Pravda: A Fleet Street Comedy centered on 
the perils of the press. Other plays include 
Plem . Wetherby. Slag. Knuckle, How Brophy
Made Good, and the two other plays of the 
trilogy which includes Racing Demon, Mur­
muring Judges and The Absence of War. His 
many awards include Evening Standard
Drama Awards, John Llewellyn Rhys Memo­
rial Award, British Academy of Film and Tele­
vision Award, New York Drama Critics Circle 
Award, Plays and Players Best Play of the 
Year and City Limits Award, Golden Bear 
Award, Drama Magazine Award, London 
Critics Poll Best Play Award, Time Out The­
atre Award and Laurence Olivier Award for 

. Best Play. 



THEATRE THREE BOlRD Of DH!E(fOUS 
Chair, Claire Cunningham 

Joe Alder, Gregg Baflew. Michael Brennon, Rochel Burke. Craig Cathey. Dale Cunningham, Michael Davis 
(Theatre Three Guild Uoison), Virginia and Roland Dykes, Roslyn Fitch. Annie Biggs Haslett. David and

Cherry Haymes, Ed Hughes. Uoyd W. Kitchens. Jr.. David G. Luther, Jr., Duncan Muit H. Kelff1 Nix (Cultural
Commission liaison), Rosonne Pittman, Elizabeth Rivera. Enika Schulze. Moy Tweed. Koren Washington, 

Norma Young, Barbara Yount, Ann and Michael Deegan (500 Liaison) 

llHHlT THE lCTOIS 
Adair Ahrens (Heather Espy) is making her fifth appearance at Theatre Three. having been fea­
tured in A Small Family Business, Our Town, Tobacco Road and multiple roles in Larry O'Dwyer's 
adaptation of The Ugly Duckling. In Theatre Too she appeared in Noel Coward's Hoyfever. for New 
Theatre Company in Red Sedum Creeper and for The Dallas Theater Center in Wounds to the
Face. N work includes Texas lottery commercials and a new Wishbone video. But where you might 
know her best is from Theatre Three's Box Office where she'll sell you tickets or swap subscriber 
reservations with smiles!

Cary Dean Bazan (Waiter/Server) Mr. Bazan debuts at Theatre Three in this production. This is his 
second show in Dallas following his appearance with the Dallas Children's Theatre in Rumplesffltskin.
He is "very happy'' to be working at Theatre Three. 

R. Bruce Elliott (Kingston) is happy to be on stage at Theatre Three again. He has been seen here
as Horry Brock in Born Yesterday, Charles Gulteau In Assassins, Ernie Chilmark in Amateurs and as
Bugsy the Bean Salesman In Jack and the Beanstalk in 1973. His mos1 recent oppearnce was as
Jerry Haynes in The Fontostisks in 1993. You might also know him from his six-month run in Greater
Tuna at the Tuna Little Theatre, nearly twenty shows at the late Dallas Repertory Theatre, as Mr.
Tenagain on Barney and Friends, or from brief appearances in JFK, Fletch Lives, and/or The Chose.
His hiends and family all agree he remains totally undeserving of his wonderful wife. Victoria. It is
both to her and to his late theologian father, Robert Ell!ott. that he dedicates his performance.

Hugh Feagin (Lionel) has hod a long association as a leading actor at Theatre Three beginning in 
1963 when he debuted in the role of Reverend Shannon In The Night of the Iguana. Educated at 
the University of Texas at Austin and the Goodman Theatre in Chicago, Mr. Feagin has made his 
home and his career in his native city of Dallas. Though long a major artist at Theatre Three (ploying 
leads over the lost few seasons in a wide range of shows including Our Town, The Price, Tobacco
Road, A Small Family Business, Shadow/ands, and Waiting for Godot), Mr. Feagin has also been on 
most of the other stages of the ciiy. He recentiy completed another assignment for Dallas Children's 
Theatre pla0ng Atticus in To Kill A Mockingbird and appeared in the summer's first Premium Pro­
duction. Burn This. He has also appeared for Addison Center Theatre. Dallas Theater Center, and 
Dallas Shakespeare Festival. 

Lynn Mathis (Charlie Southwark) hos entertained Theatre Three audiences in many musicals, clas­
sics and modem comedies, Including playing Chater in lost season1s highly praised production of 
Arcadia and Jupiter in the just-concluded Amphitryon (Ye Gods!). Perhaps Dallas' leading 
Shakespearian actor (he played Lear for Dallas Shakespeare Festival as well as numerous other 
leading assignments for that company), Mr. Mathis has also played Shakespearean roles for The 
Fort Worth Shakespeare, Colorado Shakespeare, Houston Shakespeare, and the Mark Medoff The­
atre. Additionally he's ployed classic roles for Stage West Kitchen Dog, Addison Theatre and 
Dallas Theater Center where he earned his MFA degree in Drama. His film and television career 
includes features (JFK Ghostbite), and series work on Wishbone and Walker. Texas Ranger. His 
award-winning voiceover work opened the new lmax Theatre ( at The Science Place). 

David Goodwin (Ewan) currently on leave from New York Universitys Dramatic Writing Program. Mr. 
Goodwin spent the summer directing Exposure, a play he authored, at Theatre Too (Theatre Three1s 
dowstairs rehearsal hall/performance space). He is making his Theatre Three debut in Racing
Demon, a production he is ''enormously pleased to be a part of." 

Chapman Locke ("Streaky'') first appeared for Theatre Three two seasons ago in productions of The
Cocoonuts and Our Town. He then played downstairs in Theatre Too In Noel Coward's Hoy(ever
directed by Thurman Moss. Mr. Locke can be seen in both local and national television commer­
cials. He wishes to take this opportunity to thank his friends and family for all their love and support. 

R. Kevin Morris (Tommy) makes his Dallas debut in this productton. A graduate of A&M Commerce's
drama program. a few of his favorite student roles include Mercutio in Romeo and Juliet. Jean in
Miss Julie, and Professor Harold HIii in The Music Man.

Renee Miche'al (Stella? makes her third Theatre Three appearance In this production. She de­
buted as Andrea In las season's Once On This Island, and she played the Goddess of Night in this 
season's Amphifr/on (Ye Gods!). Ms. Miche'al has performed with numerous theatre companies in 
Dallas and Fort Worth. She offers �thanks to God from whom all blessings ftow.1 

Martin D. Mussey (Waiter/Server) Since returning in May after serving as actor and master electrl­
cian for the Dallas Children1s Theater's notional lour of Cinderella, Mr. Mussey was lost seen on a 
Dallas stage in Hindsight Production1s Travesties. A graduate of the University of North Texas. he has 
accumulated a list of favorite roles including leads in Zoo Story. Waiffng for Godot .. ..Forum and 
Inherit the Wind. 

Mindi B. Penn (Frances) Ms. Penn is making her Dallas debut in this production, ofter having moved 
to this area in August. She received her MFA from the University of South Carolina and Is in Dallas 
for her husband's graduate acting stint at SMU. Some previous performances include Honor Blake 
in The Playboy of the Western World. and Freud's sister in Hysteria at the Milwaukee Repertory 
Theatre. Other roles include Titania in A Midsummer Nlghrs Dream Laura In The Gloss Menagerie,
and Helen in A Toste of Honey.

Terry Vandivort (Harry) Previous roles for Mr. Vandivort at Theatre Three include the Narrator and 
Mysterious Man of Into the Woods, Jimmy in The Gingerbread Lady, Hysterlum in .. ..Forum Estrogen 
In Waiting for Godot Polonlus in Fortinbros and Tristram in Taking Steps. He has also appeared in 
other productions for The Lean Theater. the Dallas Shakespeare Festival, the Dallas Theater Center. 
Addison Centre Theatre. Encompass Theatre (New York) and Trinity Theatre (New York). He is a 
recipient of the Dallas Theater Critics Forum Award and has lwlce received Theatre Three's Patron 
Favorite Award. This performance is dedicated to the memory of Jerry Frankel. 

Darius Warren (Waiter /server) Previously seen at Theatre Three as a baby ducklin� ln The Ugly Duck­
/Ing and In the ensemble of The Cocoanuts, he played for the Dallas Children s Theatre in Snow
White, Charloffe1s Webb and Ananse's Tales of Africa. He has also appeared with Vivid Theatre 
Ensemble, Dallas Drama Company and with the Dallas Symphony. 

Ashley Wood (Tony) makes his sixth appearance at Theatre Three in this production. He debuted 
In AJI in the Timing and followed that performance as Harpo In The Cocoanuts. In Our Town he 
played George and he has played Mott In fwo productions of The Fantosticks. His work in Dallas 
has included performances for Dallas Childen1s Theater and television work. He appeared at the 
Dallas Theater Center In Stephen Wadsworth's production of Six Degrees of Separation and ap­
peared at Radio Ci!y Music Hall with the Barney company. "All glory and honor to Jesus Christ. 
without whom life is utterly meaningless." 



.lBOllT THE DESIGNERS 

HARLAND WRIGHT (Set Designer!Fheatre Three Director of Design) began working for Theatre Three in the 
mid.'6Qs with his design for Thieves Camil'a/ and has applied his skillful and inventive artistry to many dramas, 
comedies and musicals since then. He is also 1he chief of stage designs for The Lyric Stage in Irving. His art 
directing career includes feature films and television. His remarkable skill at make-up allowed him to appear as 
Morgan Fairchild's double in The Roar of the Greasepaint, 1he Smtll of the Crowd (back when she was Patsy 
McClenny and he was thinner!). His graphic designs grace the playbill covers, newspaper ads and television 
promotions of Theatre Three. He has been recognized several times for his set designs by the Dallas Critics 
Forum. 

BRUCE COLEMAN (Costumer) began his association with Theatre Three as an apprentice after getting his 
degree in theatre from Midwestern State University. Norma Young gave Mr. Coleman a directing assignment 
during his internship (based on a concept he brought to the Artistic Director) and he has been continuously design­
ing and directing for Theatre Three (and other area theatres) since. Last season he designed costumes for all of the 
productions and directed two of the season's musicals, Once On This Island and A Grand Night for Singing. He 
directed the just-concluded Nice People Dancing to Good Country Music for the 1997 "summer of romance" at 
Theatre Three. He is the founder of his own company, New Theatre Company which specializes in presenting 
plays never seen in Dallas. 

BONNY HENLEY (Lighting Designer) moved to the Dallas area four years ago after a successful career as a 
Production Manager and Lighting Designer on the East Coast. Since moving to Dallas, she has designed lights 
and served as technical director for Moonstruck Theatre Company, Vivid Theater Ensemble, Dallas Children's 
Theatre's National Touring Company and Garland Summer Musicals. In 1996, Ms. Henley joined the Theatre 
Three staff as Technical Coordinator and designed lights for last year's acclaimed productions of Once On This 
Island, Arcadia and A Grand Night for Singing. 

MARCO SALINAS (Sound Designer) is an actor and musical performer who graduated from the Musical The­
atre Conservatory Program at Mountain View. His first work for Theatre Three was in Drood! He has since played 
the Joel Grey role in a suburban production of Cabaret and has appeared for New Theatre Company in several 
assignments. As a sound designer, he most recently created the montage of music for Theatre Three's production 
of Nice People Dancing to Good Country Music. His "song and dance" skills makes him a favorite performer in 
industrial shows for Sally Beauty Supplies. 

"I would give all my fame for a pint of ale ... ,. 

Henry Iv, W. Shakespeare 

Routh Street Brewery 
Even Shakespeare knew the importance of fine �er 

and we offer the "best" micro-brewed beer in Dallas. 
Sample our famous variety of brews and our 

extraordinary menu featuring Texas- Hill Country cuisine. 
Open for Dinner 7 days a week. Lunch ... Monday thru Friday. 

Sunday Brunch Buffet 

3011 Routh Street at Cedar Springs • (214) 922,,8835 1;; 

The Law Offices of 

Alan L. Busch, P .C. 

proudly support Theatre Three's 

1997-1998 Dream Season 

Board Certified in 

• Civil Trial Law

• Labor & Employment Law

1845 Woodall Rodgers Freeway 

Suite 1000 

Dallas, Texas 75201 

(214) 922-9320 - Telephone

(214) 220-0466 - Telecopier



e're proud to
Jilay a leading role 

in the ans. 

We believe that the arts enrich 

people's lives in countless ways, 

from the simple to the profound. 

And we're dedicated to providing 

support that makes the arts accessible 

to the entire community, to improve 

the quality of life for everyone. 


